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Bach 

Suite No. 3 in D major 

6th side : Chorale Prelude— 

Ich ruf’ zu Dir, Herr Jesu Christ 
Karl Miinchinger conductinz 
Tae Stuttgart Chamber Crchestra 


AX 314-6 
Bellini 


**La Sonnambula”’—Vi ravviso, O luoghi ameni 
Gounod 

“* Faust ’’—Vous qui faites l’endormie 
(Mephisto’s Serenade) 

Raphael Arie (Bass) 

with The London Symphony Orchestra 
(Conductor : Josef Krips) K 2328 


Schumann 

Romanze: Flutenreicher Ebro, Op. 138, No. 5 
Der Hidalgo, Op. 30, No. 3 

Heinrich Schlusnus (Baritone) with 


Sebastian Peschko (Piano) X 313 


Bizet 

** Carmen ”—Flower Song 

Verdi 

** Aida *°—-Holde Aida (Celeste Aida) 
Helge Rosvaenge (Tenor) with 

The Tonhalle Orchestra, Ziirich 
(Conductor: Victor Reinshagen) 
(Both sung in German) K 2313 


The Decca Record and Supplementary Catalogues are available 
from your dealer, price 1/9d complete; or, direct from us, 2/- 


THE DECCA RECORD COMPANY LIMITED, 






in the living music of Decca { frr 


Decca issues in the last two months, of which we give details here, 
have covered a broad span of music which is of abiding intérest to the 
connoisseur. Whether your preference is for Bach or Ravel, Mozart or 
Gilbert and Sullivan, the name Decca on the record is an assurance that 


the utmost in artistic and technical skill has gone into its production... 


skill which enables you to hear your favourite works at home, as often 


as you wish, reproduced with the absolute realism of the concert-hall. 


Becthoven 


Septet in E flat major, Op. 20 
Members of The Vienna Uctet with 
Ginther Breitenbach (Viola) and 
Nikolaus Hiibner (Cello) AX 36-10 


Leonora Overture No. 1, Op. 138 
Eduard van Beinum conducting 
Tue London Philharmonic Orchestra X 311 


Brahms-Joachim 


Hungarian Dances : 

No. 20 in D minor ; No. 7 in A major 

Campoli (Violin) with Eric Gritton (Piano) 
F 9396 


Gilbert and Sullivan 


** The Pirates of Penzance ”— 

Overture and Act I (12 sides) AK 2315-20 
Act II (10 sides) AK 2321-5 
The D’Oyly Carte Opera Company 

with chorus and orchestra 


conducted by Isidore Godfrey 


Ravel 


Rapsodie espagnole 

Eduard van Beinum conducting 

The Concertgebouw Orchestra of Amsterdam 
AK 2093-4 





Smetana 

** The Bartered Bride ”—Overture 
Royalton Kisch conducting 

The London Symphony Orchestra K 2332 


Mozart 
Sonata in D major, K 576 
Friedrich Gulda (Piano) AK 2168-9 


Schubert 
Quartettsatz in C minor, Op. posth. 
The New Italian Quartet K 2329 


Verdi 

** Rigoletto ”—Pari, siamo ! 

(Rigol-tto’s Monologue) 

** Rigoletto ’’—Cortigiani, vil razza dannata 
Giuseppe Valdengo (Baritone) with 

The New Symphony Orchestra 

(Conductor : Alberto Erede) X 304 


Wagner 

** Die Meistersinger von Niirnberg ’”— 

Duet : Gut’n Abend, Meister ! 

Maria Reining (Soprano) and Paul Schoeffler 
(Bass) with The Tonhalle Orchestra, Ziirich 
(Conductor : Hans Knappertsbusch) X 312 


Ukrainian Songs 

Kulyk 

Cry Trembita 

Eugenia Zareska (Mezzo-Soprano) with 


Ernest Lush (Piano) F 9358 


Deceaffr 


full frequency range recording / 


i-3 BRIXTON ROAD, LONDON, S.W 9 
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Imhot proudly announce that they have 





been appointed sole agents for French P ol dor 


of International Artists should be in the collection 


Twenty-five years ago Polydor records were first 
of all gramophone enthusiasts. They are notable 


introduced to this country by Imhof’s. We now 


proudly announce that we have been appointed the 
sole agents in Great Britain for the World-famous 
French Polydor records. These outstanding recordings 


for their superb recordings, brilliant arrangements 
and that elusive je ne sais quoi peculiar to contemporary 
French Music. 


Nee 


560.116. Parce que ca me donne du courage 
—Le Portrait de tante Caroline. 
Henry Salvador and his guitar. 
10”—8/6 

560.119. 24 heures par jour—Bedelia. 
Henry Salvador and his guitar 
accompanied by the Emile Stern trio. 








et OK 








10’—8,6 
560.148. Incognito 





560.039. Clopin — Clopant — Maladie 


560.154. Amigo Mio — Luna. Dario 
d’amour. Henry Salvador and his Moreno. 10’—8/6 
guitar. aon 


10’—8,6 a 

560.084. Soir de carnaval (samba)—Sol — 
tropical (bolero). Henri Leca and 
his orchestra. 10’—8/6 


560.094. La Seine — Si tu __partais. 
Jacqueline Francois accompanied 
by Paul Durand and his orchestra. 
10”—8/6 

£60.095. Mademoiselle de Paris—Bolero. 
Jacqueline Francois accompanied 





ty Paul Durand and his orchestra. 
19° —8,6 








Jacqueline Francois 


_— Maroushka. 
10’—8/6 








560.156. Que si que no—Les Maris, les 
Papas et les chats. Henry Salvador. 
10’—8/ 


0 beat. / 

560.161. Again—Lavendar Blue—My bel 
ami. Henri Leca Rhythm trio and 
piano. 10’—8/6 

560.165. Adieu foulards, Adieu madras— 
Ti paule. Henry Salvador. 10’—8/6 

560.166. A Paris—Le tueur affamé. 
Francis Lemarque. 10’—8/6 

95.159. Toccata and Fugue in D Minor. 
J. F. Bach. Alfred Sittard on the 
Grand Organ at Saint Michel, Ham- 
bourg. 12”°—11/6 





ALL DEAJLERS ARE INVITED TO 
WRITE FOR FULL DETAILS AND LISTS 
OF POLYDOR RECORDS AVAILABLE 











(Retail) Ltd., 112-116 New Oxford St., London, W.C.1 -tei. mus. 7878 
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It stands to reason! 


The Expert ‘“‘ New Master ” Feed-back 15 watt Amplifier is in a class by itself—it should be so—it is 
the only amplifier on sale to-day that is the direct result of 30 years leadership in catering to the specialised 
requirements of the most discriminating class of music lovers in the world. 


We invite you to inspect this Amplifier and compare it. (1) For performance, especially for stability 
at all frequencies. (2) For quality of component parts. (3) For advanced design and construction 
with any other amplifier obtainable to-day. 


Built on three chassis with separate Power Pack and Pre-amplifier. 


The Expert “NEW MASTER” is literally years ahead 
Price complete £45 


Full technical details are now in preparation and when ready will be announced in The Gramophone 
Advance orders can now be booked 


Inspect and hear the ‘“‘NEW MASTER” 
by appointment at any time. 


fe 
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Handmade Gramophones, Ingerthorpe, Great North Road, London, N.2 
Telephone: Mountveiw 6875 
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. Sle: 
NewZwo Sy ced Wott... —S 
Via At the turn of a switch you} Vie 


Ya) have two speeds, 33'/, or 78 
r.p.m. The Turntable is a full 
12” diameter; its main spindle 
precision ground and lapped, 
runs in phosphor bronze bear- 
ings. The synchronous motor is 
virtually vibrationless and_ is 
suitable for playing standard, 
transcription and microgroove ANN Retail price, without 
recordings. Guaranteed mechan- BY — 
ically perfect. New super light- RS 
weight pick-up available with SS ee 
the interchangeable heads for 
microgroove and standard 
recordings. 
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Manufactured by : PRODUCT 
A. R. SUGDEN & CO. (ENGINEERS) LTD.. WELL GREEN LANE BRIGHOUSE YORKS. 





OVERSEAS AGENTS.—Australia : Messrs. J. H. Magrath & Co., 208 Little Lonsdale Street, Melbourne, C.!, Australia. New Zealand: Messrs. Turnbull & Jones Ltd., 
Courtenay Place, Wellington. Holland & Belgium: Messrs. G. C. F. Kauderer, Muiden, Holland. Chinas The Radio People Ltd., 31 Nathan Road, Hongkong 
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T. A12/P—capable 
of ‘the quality of 


speaker employed. As 
supplied to the B.B.C. 





£30.0.0 
PICK-UP 
Type C/5S00 with elliptical 
reproducing point and e 
connected via type CQA/ Other loudspeakers for those 


R_ Compensator = 








HUNTINGOON : 


COUSTICAL 


MANUFACTURING CO LTD 
HUNTS © TEL: 361 








—the compact, Preis TRIXETTE, 
fitted with GARRARD record changer 
taking ten records, 10” or 12”. Magnetic 
pick-up with plug-in head interchange- 
able alaheure and sapphire needle 


types. Elliptical hn | ensures high 
standard of reproduction and is placed 


at front of cabinet. Tone and volume 
controls are on the outside. A.C. mains, 
100-110 or 200-250v. 


PORTABLE AUTOMATIC 
GRAMOPHONE . . 28 gns. inc. tax 


Single player model 20 gns. inc. tax AC/DC 
models available at extra cost. 


Manufactured by THE TRIX ELECTRICAL CO. LTD. Distributed in ‘U.K. by 
PHONODISC LIMITED, Maple Place, London, W.1. Telephone MUSeum 5817. 














THE 
CORNER RIBBON 
LOUDSPEAKER 


(Acoustical Manufacturing Co.) 


IS NOW BEING DEMONSTRATED 
by 


PETER HILDESLEY Ltd. 
73 GROSVENOR STREET, W.1 


In conjunction with QA12/P and Leak Point-One 
Amplifiers : Leak and Decca Pick-Ups 


DEMONSTRATIONS BY APPOINTMENT 


Tel: Western 2742 
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HYPERFIDELITY 


































WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD ; 


id 


aot eo 


(QO2-vnOroO 
DMN——PZOA 


TONE CONTROL AND BASS EQUALIZER 


DESIGNED BY ENTHUSIASTS who know that low surface noise 
and absence of distortion are as important as wide frequency range. 
APPROVED BY EXPERTS who recognize that this is the best, 
as well as the cheapest, LIGHTWEIGHT PICK-UP in the world. 


OUTSTANDING FEATURES INCLUDE : 





e-free resp over the entire audible range. 
Needle pressure of less than twenty grams and very 
free armature lo i wear. 





r reco’ 

@ Three-Point Tonaliser compensates for different record 
characteristics. 7 sigs 

@ Low surface noise and absence of distortion with even 
the most difficult records. 

















PRICE 
COMPLETE 
£6: 10 : 6 
A. Too small a stylus tip will ride on the Tax Paid 
bottom of the groove and give very bad 
surface noise and distortion. REPLACEMENT 
B. Too large a tip will again give 
increased surface noise, as well as poor high HEAD 
note response. £l m l ‘s r 
C. To give minimum surface noise and uf ° 
distortion as well as full high frequency Tax Paid 
response, the tip should fit the groove walls 
as low down as possible. 





ONLY WITH THE “HEADMASTER” CAN YOU CHOOSE THE 
RIGHT POINT TO FIT THE GROOVE EVERY TIME 


Write for full technical information to: 


ERWIN SCHARF 
49-51a DE BEAUVOIR ROAD, LONDON, N.| 


Telephone: CLissold 3434 
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GOLDEN PYRAMID 








THE BEST ON RECORD 





THE BRITISH NEEDLE CO. LTD - REDDITCH 











put YOUR 
Talent on 


Recorg 


Our Microphone is Yours 


Do you play an instrument, sing, recite, speak 
in public? There is no better way of testing 
your progress and correcting your technique 
than by making a personal recording at the private 
H.M.V. studio, Oxford Street. 
This studio is equipped with the finest modern recording 
apparatus, operated by experts. The pleasant atmosphere 
overcomes any. feeling of “nerves.” A grand piano and a 
fully qualified accompanist is available if required. Prices 
from 20/-. Call, write or phone for details. 
| 





“HIS MASTER’S VOICE” 


PERSONAL RECORDING STUDIO 
363 OXFORD STREET, W.! 
Phone: Mayfair 1240 


| 


| 5] 


“HIS MASTER'S VOICE” 
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More Fiux Densrry — GREATER EFFICIENCY — 
IMPROVED PERFORMANCE. A single cone medium 
heavy duty reproducer with an outstanding smooth- 
ness in response and performance. The magnet 
assembly using anisotropic material provides a total 
flux of 158,000 maxwells on a 13” pole, the back 
centring device being a dustproof linen disc with 
concentric corrugations. Functional in design and 
of robust precision construction, this 12” unit meets 
the most modern needs in the field of Public Address 
Installations, small cinemas, high power radio- 
gramophones, etc. 


Also available ready mounted in a strongly con- 
structed mahogany cabinet (Model AL/S). 




























Overall Diameter ............ 124,” 
(31.3 cms.) 
Overali Depth.................. 6H” 
(17.6 cms.) 
he Voice Coil Diameter......... 13” 
} (4.4 cms.) 
AUD : Fund tal R ...75 ¢.p.s. 
|| OM ' 3 Voice Coil Impedance ...... 15 ohms. 

ae Power Rating .................. 15 Watts 
Senco am ’ Peak A.C. For use with this model 
°F Map, Flux Density............ 14,000 gauss we eg ay Be 
12° P. M Loudspeaker Total] Flux............... 158,000 maxwells ome Duty Out - 
Hiaag 4 6 Ie) Nett Weight............ 12 Ibs. 13 ozs. Transformer fi 
/5 Watts Peak A.C. HIS (5,810 grammes) or Muki Ratio General 
Ve c Purpose Output Trans- 
LIS ¥. iiiiscccsbesssesscvesd Grey Rivelling former Type 14/123 
Enamel (5,000, 8,000, 10,000, 
14,000 ohms push-pull). 
Nett Weight .. . 5 Ibs.— 

2,265 grammes. 
Goodmans Industries Ltd., Lancelot Rd., Wembley, Middx. Tel. : Wembley31200:(8/lines). | Grams : Goodaxiom, Wembley. 








Sit back and enjoy the NEW R.A. TUNING UNIT 


CONCERT MASTER 


This latest high fidelity amplifier 
has all the features which you 
have asked for. Of impeccable 
performance, it is of compact size 
and includes a detachable control 
panel which is quite unique. It 
contains no valves, and has no 
H.T. or L.T. voltages. It is instantly 
removed by snap fasteners and 
makes the amplifier eminently suit- 
able for fitting into a cabinet, the 
main amplifier being placed at the 
bottom and the control head on 


A really fine design with 
lasting high performance. 
R.F. stage on all wave-bands. 
sy geen | superhet or 
T.R.F. performance at the 
turn of the switch. Suitable 
for any amplifier. 


Price 10 gns., plus £2.6.3. tax 
Two-year Guarantee 








THE Ki AMPLIFIER 


A seven - valve 
amplifier especi- 
ally designed for 
the light-weight 





its six feet cable can be placed just Pry | high-fidelity type 
where you want it. This last word in amplifier design will take high or low output pick - up. Inde- 
pick-ups and has provision for radio and microphone inputs. one 


PRICE — ——- 
£29 t 10 4 0 f gns. or in kit 
Two-year Guarantee —_— 








Blueprint available 
TRICORNE "separately 2/6 
SPEAKER _ 
CHAMBER 
For optimum .acous- Write for your copy of our fully illustrated catalogue. 
tic performance with : ‘ 
pT pg Labyrineh Phone : Our equipment can also be seen and heard at :-— 
construction, walnut 6 WeEStern Webb’s Radio, |4 Soho Street, London, W.! 
veneeréd and cross- 3350. University Recording Co., 16 Burleigh Place, Cambridge. 
oe Faget aoe o Ernest Buchan, 28 Belmont Street, Aberdeen. 
see ho @) Farmer & Co., 83 George Street, Luton. 


rt bi 
senate (SALES) Led. Signal Shop, 5! St. Mary Street, Bridgwater, Somerset 


TT KENSINGTON HIGH ST. + LONDON .«. W.8 





THE UTMOST REALISM FROM RECORDS AND RADIO 
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Second 


PIERRE MONTEUX 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Passacaglia and Fugue in C Minor— 
Bach trans. Respighi; Sinfonia: 
Shepherd’s Christmas Music (from 
“Christmas Oratorio”) — Bach 

DB 21053-4 


MARIA CEBOTARI 
and The Vienna Philharmonic Orchestra 
cond. by Felix Prohaska 


Un bel di, vedremo: Con onor muore— 
both from ‘‘ Madama Butterfly” Act 2 
—Puceini- .- - - DB 6940 


SIR ADRIAN BOULT 
LONDON PHILHARMONIC ORCHESTRA 


Symphony No. 1 in A Flat Major, Op. 55 
— Elgar - . - - DB 21024-9 
Auto. Coup. Nos. DB 9456-61 


MONIQUE DE LA BRUCHOLLERIE 


Sonata No. 34 in E Minor — Haydn 
DB 21038 


GINA BACHAUER 


Toccata in C Major — Bach arr. Busoni 
C 3969-70 


“HIS MASTER’S VOICE” 


THB GRAMOPHONE GOMPANY LIMITED, HAYES, 


VICTORIA DE LOS ANGELES 

and The Philharmonia Orchestra 

cond. by Walter Siisskind 

Saeta: Cantares (No. 3 of ‘‘ Poema en 

forma de canciones ’’)— both by Turina 
DA 1929 


VIENNA PHILHARMONIC ORCHESTRA 
cond by KARL BOHM 

Czardas (from ‘‘Notre Dame”’—Schmidt; 
Ninette Polka (from “Fiirstin Ninette”’) 
— Strauss, Jr. - - - C3975 


OWEN BRANNIGAN 

with GERALD MOORE at the Piano 

North Countrie Folk Songs — 

(a) Buy Broom Buzzums; (b) Sair Fyl’d 
Hinny; (c) Ca’ Hawkie through the 
watter: Blaydon Races (with Male 
Voice Quartet) . . C 3976 


LAMOUREUX ORCHESTRA OF PARIS 
cond. by PEDRO DE FREITAS BRANCO 


*Iberia — Albéniz trans. Arbés 
DB 9462-5 


Automatic couplings only 
* Addition to the Special List 


MAY RECORDS 


— DBDDDDDD eeececeee — 


a Symphony 


Philharmonia Orchestra condueted by 


NICOLA] MALKO C3971-4 
Auto. Coup. Nos. C 7780-3 


The 
Holy Year 


Authentic Recordings of the 


Inaugural Ceremonies 


The clamour of the Bells of the 
Four Basilicas of Rome, the 
singing of the Sistine Chapel 
Choir and the actual voice of 
His Holiness Pope Pius XII are 
among the impressive excerpts 
from this age-old ceremony that 
have been recorded. The records 
present a vivid sound picture of 
a great occasion, and were made 
with the approval of the Vatican 
Authorities and by special 
permission of the Vatican 
Radio Station. Apart from their 
present interest, they will 
acquire historic distinction. 
DB 21049-52 


An album is available at extra charg: 


- DDDDDDDdD & KKK KK KE —-- 
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EDITORIAL 


LONG PLAYING RECORDS 


T gives me a good deal of pleasure 

to print a letter from Mr. John 

Randolph, Apartment C-34, 222 
Sullivan Street, New York City 12, 
which illuminates the present position 
of the L.P. record with particular 
clarity : 

April 7th, 1950. 

“‘ I was very interested, as I am in every- 
thing you write or publish on records, but 
I must say that I disagree quite strongly 
with both Mr. Ford and Mr. Kun. No 
doubt you will get other letters along this 
line but, as we say in America, I can’t 
resist giving my own two-bits’ worth. 

But I would first like to make something 
very clear: I am not flatly contradicting the 
two gentlemen, for everything they say has 
been true in the brief L.P. history. But— 
and here I will take my stand—it does not 
have to remain true permanently. Many 
of the original faults have been radically 
corrected and I am positive that the day 
will come when all the essential ones— 
that is, those having to do with the quality 
of music—will be. conquered. 

In speaking about L.P. these days there 
are two extremely important points to bear 
in mind: 

1. The L.P. industry is expanding and 
developing like a super-nova, and what is 
true in February is not always true in 
March. 

2. The matter of playback equipment is 
overwhelmingly important. As of today, 
there is no single commercial machine that 
will properly reproduce L.P.s. A gramo- 
phile of the L.P. variety must pay out good 
money and assemble his own set from the 
high quality professional components avail- 
able. This is so important that no person 
who plays L.P.s on ordinary equipment 


can make a valid criticism of their quality. . 


It is a hard fact to face, but it cannot be 
passed over. 

As of today, April 7th, I will say this: 
The best L.P.s issued so far have every bit of 
the quality of the 78 r.p.m. versions, 
whether these be British or American, and 
in some cases, I think, the L.P. is the better 
reproduction. And, in addition, the L.P. 
has all its inherent advantages of longer 
playing time and lower cost. 

When L.P. began, there. were some very 
bad jobs and some of the dubbings were 


more than. disappointing. But the quality 
has picked up amazingly, and as time 
passes there will be no more dubbings. Or 
rather they will be made from magnetic 
tape originals as most of the big companies 
are already doing. 

So far, the two best L.P.s I have heard 
have both been made by your own English 
company, Decca, or ‘ London’ as it now 
calls itself in the United States. These two 
were a brand new “ Petrouchka’ with 
Ansermet and L’Orchestre de la Suisse 
Romande, and the Haydn ‘ Clock’ with 
the same conductor and orchestra. 

I have never heard such reproduction on 
discs—not ever. The ballet is possibly the 
more striking, but the Haydn is incredibly 
pure. And there is no surface noise—one 
has to strain to hear anything at all as the 
needle crosses the bands that divide the 
movements. And no static—~somehow or 
other the makers (and this is now common 
in the U.S., too) have found a way to get 
around the dialetric properties of Geon and 
Vinyl. There just aren’t any of those 
crackles and pops. 

Other fine new L.P.s are the American 
Columbia Beethoven First with Walter ; 
the Mozart Concerto No. 25 with Gaby 
Casadesus, on American Vox and taken 
from French Polydor tape, the American 
Mercury Mozart Divertimento in D, 
Kasi. 

There are dozens of others, but these 
happen to be ones I have that I consider 
not only striking but better than any 
shellac could be. 

This applies to English records, too. The 
Brahms Requiem with Karajan and the 
V.P.O. has been dubbed from the 78 
Masters, and still the L.P. sounds better 
than the English shellacs. After all, fine as 
the English discs are (and no one can 
admire them more than me) they still have 
hiss, however light. And on L.P.—no hiss. 

What Mr. Ford said about ‘loss of 
fidelity ’ is strictly true in some cases, but 
never when both 78 and 33} are made from 
the same tape, and rarely now even where 
straight disc dubbing is involved. And this 
applies to your own fine English stuff as 
well as the junk American companies have 
marketed since the war. 

One point neither of your correspondents 
raises should, however, be brought out. 
If L.P.s are grooved too close to the centre, 
there is great danger of a ‘buzzy’ dis- 


tortion. Some have it, some don’t, which 
seems to indicate that the problem can be 
licked somehow. Further, eccentric and 
‘ stretched ’ discs are horrors, and the tiny 
grooves are very susceptible to grit and 
scratching. In fact, it is wisest to handle 
all L.P.s as if they were treasured photo- 
graphic negatives—the problems are almost 
identical. They simply cannot be man- 
handled like shellacs. 

On one other point, however, I must 
violently disagree with Mr. Ford—when he 
compares an L.P. to the quality of a radio 
broadcast. My equipment in both fields is 
of the best, and the results are about as far 
apart as two means of reproduction could 
be. In fact, I use the radio as a reference 
point to show friends what the new record 
can do. Only the best Frequency Modula- 
tion broadcasts can touch good L.P.s. And 
my friends who are musicians agree on that. 

This brings up the all-important matter 
of equipment. 

Unfortunately, the advent of L.P. 
does require a rather heavy layout of cash 
if one is to have even adequate results. 

First, a good quality 33} r.p.m. turntable 
is essential, probably in combination with 
the standard 78 r.p.m. speed. It must be 
very steady and reliable. 


Second, an entirely new pickup is called 
for. Fortunately, in America, our pickups 
come in ‘cartridges’ with almost uni- 
versally standard mounting holes. There is 
none of that having to buy a whole arm 
business that you English have to suffer. 
Still it can be costly. 

Third, the arm itself must be acceptable 
to L.P. That means it must have a very 
low mass, extraordinarily free movements 
and good bearings, and must be either 
counter-weighted or counter-sprung so as 
to give a stylus pressure of not more than 
8 grammes and not less than 5 grammes. 
More than 8 es will quickly ruin 
the L.P. grooves, and less than 5 will not 
track well with even the best cartridges. 

Further, and I hate to say it, but the 
only reliable styli are diamonds. I know 
this will brand me a fanatic, but it is simply 
the truth. Metal is worse than useless— it 
is destructive. Sapphires are expensive and 
good only for 100 to 200 plays before 
beginning to break down—the .oo1 point is 
so fine. Diamonds are the answer, and they 
will eventually become the standard item, 
I am sure. After all, they are by far the 
cheapest per play, even if the initial cost is 
higher. Even on 78 r.p.m. they outlast 
their cost in steel needles 2} times, and 
their cost in sapphires 4 times. In L.P., 
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multiply these figures by 2 or 3 for some 
idea of a diamond’s superiority. 

In America, there are only two cart- 
ridges known to me that play L.P.s at all 
well, although more are on the way. One 
is the Pickering at $36 and the other is the 
General Electric at about $23. Both these 
prices include diamond pcini. Both are 
magnetic, and both are vastly superior to 
any crystal, and noticeably superior to any 
other magnetic I have yet heard. 

It seems to me that the high stylus cost 
and high pickup cost are simply facts that 
will have to be faced with L.P.— to be paid 
for in the lower cost of the records. 

And, of course, it goes without saying 
that only the finest in Amplifiers and 
Speakers will do justice to the L.P.s. In fact 
many of the wild criticisms of L.P. have 
come from people with most inadequate 
gear. For instance, I have never had my 
arm skip on an L.P., never ! 

Frankly, the 78 is a dead duck in 
America— even the English 78. Even the 
FFRR 78. Within two to five years, only a 
few genuine historical collectors and the 
vocal fanatics will buy them. And if the 
L.P. can come as far as it has in the last two 
years, it may be even better by then. 
Certainly, as of the present, it has defeated 
the 78 at every point that counts. 

England, as ever, is to be congratulated 
for the amazing job of English Decca. 
L.P. was, after all, an American develop- 
ment— yet Decca has whipped us at our 
own game, and fairly so. I am glad to know 
that E.M.I. are about to take the plunge, 
and have already laid by a sum to finance 
some of the selections I have been told are 
coming (my sources are unimpeachable, by 
the way). 

I only hope to heaven that both E.M.I. 
and Decca see fit to loose the L.P. in 
England. But if they do so, remember what 
I say—only the best magnetic cartridges 
will work, only diamonds are adequate, 
and stylus pressure must centre closely on 
§ grammes, and the arm must not require 

tore than 2 grammes to move it sideways, 
aor may the difference between the weight 
of the arm being raised or lowered slowly 
exceed two grammes. 

One unexpected advantage of L.P. has 
been a tremendous revival in recording by 
small companies. At the present count, 
there are now thirty-three outfits busy in 
and around New York doing Classical 
work. The result has been a real spate of 
never-recorded pieces of Bach, Mozart, 
Haydn, and all the masters back to the 
Middle Ages. The quality of these varies 
from the best to the worst, but most of it is, 
at the very least, the equal to shellac. 

Further, L.P. is due for a price cut. The 
standard price is $4.85 for a 12-inch disc. 
London and some of the high quality and 
import outfits charge $5.95. There are 
several shops in N.Y.C. now that sell these 
at 30 per cent off—quite openly—and 
others will have to eventually. This makes 
L.P. so attractive that with its new-found 
quality it is really irresistible. 

I just hope that the English industry, as 
far as its home market goes, doesn’t play 
Canute. For the L.P. tide will soon carry 
everything before it. 
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Your Mr. Ford is really almost a neigh- 
bour of mine, since my home is in Seattle, 
Washington, only about 125 miles south of 
Vancouver, B.C.—and 125 miles is nothing 
to Westerners. If I weren’t stuck in this 
God-awful city, but had my equipment 
home, I would invite him down for the 
weekend and make a believer of him ! ”’ 


One or two of my correspondents 
who believe themselves to be fighting 
a battle for progress with an obstinate 
reactionary go so far as to argue that 
the L.P. record can be compared with 
Electrical Recording as a revolutionary 
advance, which is nonsense. 

The generous compliment to Decca 
L.P. recording will be noted, and I 
have no doubt whatever that all our 
recording companies will be able to 
establish their superiority over American 
recording as definitely as they did 
within a year after the first electrical 
records reached this country from the 
United States. 

As things stand with us here the 
problem that faces our recording 
companies is not their own capital 
expenditure but that of their cus- 
tomers. I hope Mr. Randolph will 
let us have an estimate in dollars of the 
cost of a commercial machine that will 
reproduce L.P. records properly. Do 
let us all realise that there are dozens 
of wonderful things in America which 
we cannot afford at the moment. The 
failure to bring out the L.P. record 
here immediately is not a dark greedy 
plot at the expense of those fortunate 
progressive amateurs of the gramophone 
with any amount of spare cash. 


Here is Mr. Perry of Willesden 
Green : 

“We know that it is the policy of your 
magazine (supported, no doubt, by the 
English gramophone companies) to sup- 
press, at all costs, the L.P. record in this 
country. Now, one knows well enough why 
the gramophone companies have set their 
face against this new innovation. To 
switch over to the production of 33} r.p.m. 
records would, no doubt, involve quite a 
substantial outlay of capital. While the 
record-buying public are satisfied with the 
78 r.p.m. record, and the sales of such 
records provide the companies with a 
sufficient profit, why should they spend 
money on producing something new ? 
One can readily imagine their concern 
when the L.P. disc made its appearance in 
America, for, obviously, as soon as the 
British gramophile heard of this develop- 
ment he would start asking questions. 
Here (in fact, at least) was the answer to 
every gramophile’s prayer: Let us have 
recordings of long works without all those 
annoying ‘breaks.’ The gramophone 
companies clearly saw that they would, 
sooner or later, have to answer the question : 
Why cannot the L.P. record be produced in 
this country ? The method they are going 
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to adopt in providing an answer is now 
quite obvious. ‘Let us damn the whole 
thing from the start. Let us use «very 
device we can to persuade the British 
record-buyer that the L.P. record is simply 
a showman’s trick.’ 

As I have already said, one can readily 
understand the gramophone companies’ 
reactionary views on this matter. What one 
is at a complete loss to understand is why an 
independent, objective magazine like THE 
GRAMOPHONE should wholeheartedly lend 
its support to such an attitude. Your 
immediate reaction to these remarks will 
be: ‘ The views I expressed in Tur GRAMo- 
PHONE had nothing whatsoever to do with 
the gramophone companies—they were 
entirely my own opinions.’ I agree, and 
had you allowed an equal amount of 
space in your journal to be used for the 
presentation of the case for the L.P. record 
I should have nothing further to say. But 
you may argue, there is no such case to 
present. I should like to ask one question : 
Have you, personally, heard an L.P. 
‘record ? If not, on what material do you 
base your views ? Presumably, on the 
opinions of persons who have heard them— 
such as Mr. Schonberg. Now, I would 
suggest that you are slightly prejudiced in 
this matter, and that you are collecting all 
the evidence you can against the L.P. 
record in order to strengthen your case. 
Hence the two letters in your April 
‘ Editorial.’ 

The fact that there must be something to 
be said in favour of the L.P. record is evident 
from the fact that they are being bought by 
the American record-buying public, who 
are, moreover, willing to buy new machines 
on which to play them. One could hardly 
suppose they would do this if, as Mr. Kun 
suggests, the L.P. records sound ‘ somewhat 
like the earliest electrical recordings, made 
before 1930.’ Even the blessings of no 
‘ breaks ’ would not be enough to persuade 
collectors to buy such inferior discs, of this 
I feel quite positive. ..... ig 


And then he goes on to urge me to 
take an objective view. Well, well... . 


Mr. Barnes, of Norbury, considers 
my attitude “reactionary and there- 
fore to be deprecated.” He is even 
convinced that “it is an attempt to 
stem the rising tide of progress, in 
which, it is hoped, it will be drowned.” 

Canute again! But, if I remember 
the old tale correctly, Canute himself 
was under no illusions about his 
ability to halt the flowing tide. Of 
course the long-playing record will be 
produced here, and when it is pro- 
duced I am sure that we shall get the 
best possible, and that applies equally to 
the re-production of it. 

I regret to say that I have been 
unable to extract that unequivocal 
reply about the re-issue of “ Golden 
Age ” operatic records. I have thought 
for years that the recording companies 
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have missed a great opportunity by 
refusing to consider “‘ cheap editions ”’ 
of established vocal records and classic 
music, but my arguments have been 
unavailing and my repeated appeals to 
try it at any rate once have remained 
unheeded. ; 

I have been much impressed by Mr. 
Stephen Murray’s second lot of Words- 
worth readings on three ten-inch dark- 
blue Columbia discs, which include 
Tintern Abbey and the Intimations of 
Immortality. I venture to consider 
myself hyper-critical over the reading 
of poetry, and I do not believe that 
anybody alive could give as beautiful a 
reading as this. Wordsworth is a par- 
ticularly difficult poet to read aloud to 
an audience, though splendid to read 
aloud to oneself. Mr. Stephen 
Murray has a beautiful voice which he 
never overworks, a natural emotion 
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which he never emphasises, and a 
perfect ear ior the happy combination 
of metre, rhyme and phrase. These 
records are as enjoyable as the best 
records of singing, and they can be 
played over and over again merely for 
the musical pleasure they give. Words- 
worth is one of the supreme poets of 
England, and he can provide much 
spiritual and mental consolation in a 
distracting time like ours. Unfortu- 
nately he is not read as widely as he 
should be. I cannot imagine that any 
man of taste and sensibility who hears 
these records will not betake himself 
to reading all Wordsworth’s poetry for 
himself. - 


Cenpoln MCackanges 





A QUARTERLY RETROSPECT 


JANUARY TO MARCH 1950 
BY EDWARD SACKVILLE-WEST 


HE first post-war issue in this country 
Tor Parlophone-Cetra records is a good 

omen. I cannot conscientiously speak 
very highly of this batch, for most of the 
singers (Pagliughi is, of course, a notable 
exception) display the ruinous faults of 
style which seem to have become endemic 
in Italy, and the recording of the few purely 
orchestral works is far below the best 
standard of our own companies. But we 
should be able to put up with unevenness of 
quality for the sake of the quantity of 
desirable music contained in the Cetra 
catalogue, some of it, we may hope, 
destined to find its way to us. First among 
all this I should put Mozart’s arias for bass 
—splendid compositions, all six of them, 
mostly intended for insertion in other 
people’s operas. They are nobly sung by 
Italo Tajo and very capably recorded. 
Then there is the complete Forza del 
Destino—very long, of course, and we soon 
have enough of the W.V.S. character, 
Preciosilla ; but Verdi is at his imaginative 
best in many of the scenes, which hardly 
make their full effect unless heard in their 
context. More important still are Mozart’s 
Requiem, which has not been available here 
in any form since before the war, and a 
selection from that enchanting work, 
Haydn’s The Seasons. Both of these would 
be sure of a warm welcome in this country. 
And as one who has a weakness for the 
byways of music, I would put in a plea for 
the record of Busoni’s Tanzwalzer, a char- 
acteristically peculiar piece with a beautiful 
introduction, the material of which Busoni 
afterwards associated with the Duchess of 
Parma, in Act I of his Doktor Faust. 

To return to vocal! issues, I make my bow 
to the enchanting Victoria de Los Angeles, 


only allowing myself to hope that the 
records she made during. her recent visit 
included some of the lovely Tonadillas of 
Granados, which she broadcast in such 
incomparable style. Her record of ‘‘ Porgi 
amor ’’ (H.M.V.) struck me as something 
less than wholly satisfying, though the aria 
from Manon (on the reverse) is sung with 
real pathos and beauty of tone. So, I must 
admit, is Suzanne Danco’s set of Schu- 


.mann’s Dichterliebe (Decca), though for a 


woman to sing this particular cycle seems 
to me an act of defiance seldom justified by 
the result. This is a splendid recording, and 
Mme. Danco is much too accomplished a 
singer to come anywhere near failure ; but 
for all-round justice of interpretation I still 
prefer the old Panzéra set (H.M.V.) to any 
other. The accompaniments (you remem- 
ber) are by Cortot, and so individual that 
the oldish recording cannot obliterate their 
quality. I get a similar impression from a 
recent record of two Schumann songs, 
Flutenreicher Ebro and Der Hidalgo, by 
Schlusnus (Decca), where the piano tone is 
also far from ideal ; but Sebastian Peschko’s 
touch is exquisite and the vocal phrasing 
perfect, though the voice itself is on the 
heavy side. A treasurable record. I wish, 
incidentally, that all Lieder singers (as 
well as recording companies) could be con- 
vinced of the absolute necessity of piano 
accompaniments. ‘‘ Palm Court ’’ instru- 
mental arrangements are mercifully less 
frequent than they used to be; but even 
now Mme. Flagstad’s superb renderings of 
Grieg songs continue to be inflated by a 
splurge of orchestral technicolour. 

We have had an impressive array of 
pianists this quarter, from the veteran 
Cortot to a young newcomer from Poland, 
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Halina Stefanska. The former’s rubato— 
always apt to endanger the balance of his 
playing, especially in Chopin—has become 
more extreme of late. At the same time his 
delicacy of touch and power to: mould a 
phrase have retained their magic. I think 
his performance in the famous Nocturne in 
E flat, Op. 9, No. 2 is a serious case of gilding 
the lily; but the disc (H.M.V.) is well 
worth buying for the reverse, which contains 
the isolated Prelude in C sharp minor, Op. 45. 
This cloudy, elusive piece has never been a 
favourite with concert pianists, perhaps 
because it is exceedingly hard to “ bring 
off’’; nevertheless, there are few more 
perfect expressions of Chopin’s passionate 
melancholy. Cortot pedals the piece rather 
too heavily for the microphone, but his 
performance is in beautiful style. It is 
essentially the same style —even, mellifluous, 
intimately expressive—a 19th-century style 
—that so distinguishes Halina Stefanska’s 
little .record of two Chopin Mazurkas 
(H.M.V.). After the hard-boiled oratory 
of many modern pianists, the quiet, self- 
possessed voice of Mlle. Stefanska’s key- 
board is extremely sympathetic. I shall be 
much surprised if this young pianist does 
not rise to the top of her profession, crowded 
though it is. If so, she may lead a Counter- 
Reformation in Chopin playing—the kind 
of bloodless revolution as a result of which 
we should no longer be invited to admire a 
performance such as Louis Kentner’s of the 
Fourth Scherzo (Col.), though I hasten to 
add that the same pianist’s record of the 
Bolero (Col.) is impeccable, and very well 
recorded. This neglected piece is musically 
slender, but it contains some delightful 
passages and the decorative figuration is 
wonderfully elegant. No composer for the 
piano can afford to ignore Chopin’s 
inventions, and Lennox Berkeley’s debt to 
them, in his Six Preludes, recorded by Colin 
Horsley (H.M.V.), is unconcealed. At the 
same time, the individual quality of 
Berkeley’s own talent is striking: these 
little pieces are in the best sense brilliant 
and full of charming melody. Colin 
Horsley plays them very deftly and the 
recording is adequate, though not always 
quite comfortable in ff. Judging by the 
wide variety of results the heavier per- 
cussive effects of the piano are among the 
most difficult kinds of sound to record ; 
but we cannot complain that the engineers 
have not made a good job of Michelangeli’s 
powerful dynamics in the Bach-Busoni 
Chaconne (H.M.V.). It makes me sad when 
a good performance is ousted by a better. 


Then Bergh’s recording of this magisterial 
work—perhaps the finest example of trans- 
cription in existence—was a beautiful piece 
of pianism, but the young Italian seems to 
possess the secret of the grand style: under 
his hands the variations unfold like a 
Miltonic speech. - This recording is a 
problem solved. If the modern piano were 
as easy to record as Andrés Segovia’s guitar 
how much happier we discophiles would 
be! This extraordinary artist has the field 
virtually to himself, but I wonder sometimes 
whether we aren’t apt to take him and his 
records too much for granted. “‘ Another 
Segovia, I see. That’s sure to be good. 
But often it is much more than good. I 
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have been surprised and enchanted afresh 
lately by the wonderful depth, and subtlety, 
and variety of tone, which the guitar 
reveals in Segovia’s hands. Turina’s 
Fandanguillo, and the Two Studies of Villa- 
Lobos (Col.) in particular, are worth playing 
again and again, for each time they appear 
musically more considerable. How much 
this is due to Segovia’s art, does not greatly 
matter: the result is an unusually pure 
pleasure. 

The rival sets of movements from Ber- 
lioz’s Romeo and Juliet symphony raise, in 
sub-acute form, the question of performance 
versus recording. I find that most people I 
have met can put up with what appears to 
me a fairly nasty (and in places very 
peculiar) recording for the sake of Tos- 
canini’s fiery interpretation (H.M.V.). I 
admit that this is indeed thrilling ; but— all 
things considered—the Miinch set (Decca) 
gives me a deeper satisfaction. In this par- 
ticular work realism of orchestral colour is 
so very important, and this is just where the 
latest Decca records seem to me to have 
made new strides. In the Berlioz symphony, 
in Elgar’s Cockaigne Overture, in the Van 
Beinum set of Brahms’ Haydn Variations, in 
the new Boyd Neel recording of Britten’s 
Variations on a Theme by Frank Bridge, the 
sheer excellence of the tone—the ease with 
which the ear accepts a complex web of 
sound at even the highest volume—such 
considerations dispose one at once in favour 
of the performances, which, in the examples 
quoted, happen to be very good. On the 
other hand, I think it unlikely that anybody 
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could be favourably disposed to Schoen- 
berg’s Verklarte Nacht (H.M.V.) by the 
recording alone. Obviously the perform- 
ance is fine and full-blooded ; but, even if 
the work does not seem to you (as it does 
to me) an epitome of all that is most 
repulsive in German art, the eldritch 
quality of the string tone (listen especially 
to side 6) makes it difficult to hear the work 
through without increasing discomfort. By 
no means all the latest American records 
are as bad as this : the Boston set of Strauss’s 
Don Juan, for example, goes very well on 
English reproducers, and the performance 
is as vivid as lightning. I have no quarrel 
with the opinion, which seems almost 
unanimous, that the Menuhin/Lucerne 
Festival set ot the Brahms Violin Concerto 
(H.M.V.) is a sad disappointment. Menu- 
hin’s handling of the solo seems to me 
destitute of real feeling, and the far-flung 
opening movement is surely taken much 
too slowly. This failure would matter more 
if the Renardy version of the concerto 
(Decca) were not excellent, from every 
point of view. 

Friends in the U.S. whose judgment I 
value, report that the L.P. disc is at present 
far from satisfactory: tone deteriorating 
steeply towards the centre, and the Vinyl 
surface very prickly. No doubt the quality 
of the discs varies pretty widely, but I 
cannot help feeling that the tiresome delay 
in putting L.P. on the market here may 
turn out to have been a blessing in disguise, 
if the intervening period has been used to 
discover improvements. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


AXY month that sees the release of one 
large-scale choral recording is fairly 
unusual. This month there are three: 
uncut performances of Haydn’s The Creation 
and Nelson Mass, and Mozart’s Coronation 
Mass (K.317). All three are products of 
independent companies. Both of the Haydn 
works come from the Haydn Society of 
Boston, which evidently is going to make 
good its promise of releasing the major 
corpus of Haydn’s music. It has made a 
good start, with seven virtually unknown 
symphonies, and now these choral works. 

In The Creation, the performers are Trude 
Eipperle (soprano), Julius Patzak (tenor), 
Georg Hann (bass), Isolde Ahlgrimm 
(cembalo), the chorus of the Vienna State 
Opera, and the Vienna Philharmonic 
conducted by Clemens Krauss. Adhering 
to the policy of not looking a gift horse in 
the mouth, most American collectors are so 
happy about finally being able to obtain 
this great score that they are disinclined to 
dwell upon niceties of the recording itself. 
The latter does not match to-day’s highest 
standards, but who cares ? Pressed on the 
three L.P. discs is one of the loveliest, 
sweetest, most charming and masterly 
pieces in the literature in a perfectly reliable 
performance that captures the essence of 
what Haydn wrote. 


The Missa Solemnis in D minor—also known 
as the Lord Nelson Mass, because it was 
supposed to have been partly inspired by 
Nelson’s victory at Abukir—is another 
superb work. Here the singers are Lisa 
della Casa (soprano), Elizabeth Hoengen 
(contralto), Horst Taubmann (tenor) and 
George London (bass), with the Vienna 
Symphony Orchestra and Akademie Chorus 
conducted by Jonathan Sternberg. Prob- 
ably the best known of Haydn’s twelve 

, this is a clear, noble, melodious 
score, supersaturated in the unquestioning 
faith that was Haydn’s. How different was 
Haydn’s outlook on life from Bach’s! In 
Haydn we have a confident, healthy 
approach to the Deity; in the Bach 
ecclesiastical works we have the tortured 
complexities that painters like Grunewald 
put into their canvases. But Bach’s mind 
was more subtle than Haydn’s, as Haydn’s 
was more human than Bach’s. 

Mozart’s Coronation Mass is the first 
release of a Boston recording company 
named Festival Records. Like many of the 
smaller companies, they plan to fill the gap 
in the repertoire. This Mass was recorded 
by the chorus and orchestra of the 1949 
Salzburg Festival, under the direction of 
Professor Joseph Messner. Hilde Zadek 
(soprano), Eleanore Gifford (contralto), 
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Julius Patzak (tenor) and Hans Braun 
(bass) are the vocal soloists. They all are 
first-rate, and the ensemble is well drilled. 
A large-scale Mozart work recorded for the 
first time needs, of course, no recomimenda- 
tion. Listeners will find this a powerful 
piece of music. It is Mozart on the threshold 
of maturity, and also contains some melodic 
material he liked so much that he later 
used it again. The Agnus Dei, for example, 
found its way into Dove sono in “ Figaro.’’ 

More ecclesiastical music: the new 
Stravinsky Mass, scored for double wind 
quartet (the actual instrumentation calls 
for two oboes, English horn, two bassoons, 
two trumpets, three trombones) and chorus 
of men and boys. Stravinsky conducts this 
Victor recording, which lasts about twenty 
minutes. Quite different from other 
Stravinsky works in the form, like the 
Symphony of Psalms, this Mass has a dry 
texture, the usual Stravinskyian leanness, 
an unusual dependency on medieval chant 
formulae, and a purposely distorted type 
of melody, if such it can be called. Modern 
art again: and it does have power and 
singleness of purpose. Whether or not one 
can live with it is anybody’s guess. Basically 
there is nothing new about the idiom, and 
those who look upon the composer as the 
archangel of modern music have hailed the 
Mass with hysterical yells of praise. To 
these ears it sounds a little calculated and 
tired ; a little too much technique and not 
enough poetry or melodic invention. To 
which the Stravinskyites will answer that 
the composer was not interested in poetry 
or melodic invention ; and to that there is 
no answer. 

One more choral set—the album of 
Schubert Songs for Male Chorus that the 
Victor Chorale directed by Robert Shaw 
has made. Contents include An den 
Friihling, Widersprach, Stdndchen (not the 
famous one), La Pastorella and Sehnsucht, 


-and they add up to one of the more delicious 


recorded entries of the season. Each of the 
songs is lovely, with an Austrian folk flavour 
and the deceptively simple modulations so 
beloved of the composer. The set is a sheer 
joy, and one hopes that H.M.V. will pick 
it up for British distribution. 

Esoteric Records, a newcomer on the 
scene, has come up with a startling record- 
ing—Poulenc’s Le Bal Masque, played by a 
brilliant chamber orchestra conducted by 
Edvard Fendler, with Warren Galjour as 
baritone soloist. The music itself, a setting 
of poems by Max Jacob (Poulenc calls it a 
“profane cantata’’), is a little uneven, 
containing as it does some of the tag’ ends 
of Poulenc’s style, together with some 
really exuberant, bracing, satiric measures. 
Taken as a whole, the score is a Jot of fun, 
but what makes the release exceptional is 
the quality of the recording, which has 
some of the most lifelike reproduction ever 
attained on records. The instruments stand 
out with concert-hall fidelity, and when the 
baritone opens his mouth the illusion of 
presence is breathtaking. Shellac records can 
come nowhere near this Esoteric L.P. disc. 

Some Victor vocal records might here be 
mentioned. A ir of albums brings 
Robert Merrill (baritone) and the Victor 
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THE CAMERA CANNOT LIE! 


How often have we heard this 
all too familiar phrase “The camera 
cannot lie,” but we will admit that 
it can flatter and it can distort. 
It reacts according to its lens, to 
the light it receives and to its 
efficiency and quality. 



















%* The Deccalian is 
available as an 
automatic change 
instrument, or, 
for those who 
prefer to play 
their gramophone 
record by hand, 


We cannot compare the camera yA aE a 
to the gramophone, but we can 
discriminate in our choice of an 
instrument.. The trouble is that the 
advance that has been made in the 
world of the gramophone in the last 
few years has been so rapid that 
many of us have not been able to 
keep up with its astonishing progress. 


When we realise that gramophone — 
records are now being recorded up 
to a range of some 14,000 cycles 
per second, we should use this 
knowledge with great discrimination. 
Is our old gramophone doing justice 
to this great advance in recording? 


It must be obvious to us all that 


* Come to 
RIMINGTONS 
to see, inspect 
and hear a com- 
plete range of 

Decca products. 






: . The a a | 
as such revolutionary improvement AUTO-CHANGE cesta 
in the science of recording has DECCALIAN Purchase Tax) 
been achieved, the manufacturers 


instrument on the market, 





have had to produce instruments in keeping 
with that progress. Hence, as preliminaries, 
the light-weight pick-up and the sapphire 
need'!e. _ These were essentials if one was 
' to reproduce what had been put into the 
record. My illustration shows the Deccalian, 
a Decca product, to-my mind the finest 


transportable 
and this instrument embodies the essentials 
to make it possible for you to enjoy 
the full advantage of the genius that has 
gone to make the gramophone record of 
to-day as near reality as is possible to 
science. FRED SMITH. 
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HERBERT VON KARAJAN 
conducting Vienna Philharmonic Orchestra 
Tales from the Vienna Woods— 
Waltz, Op. 325 — Johann Strauss Jnr. 
LX 1274 
ANDRES SEGOVIA 
Sonatina Meridional— Ponce. LX 1275 


An Anthology of English Church 
Music compiled and edited by 
Dr. E. H. Fellowes recorded under 
the auspices of the British Council 


ST. PAUL’S CATHEDRAL CHOIR 
Conducted by Dr. Dykes Bower 
Agnus Dei (from ‘** Albanus Mass”) — 
Fayrfax: O Nata Lux — Tallis 

LX 1283 
I have surely built Thee an house — 
Boyce - - - - - = LX 1286 


CANTERBURY CATHEDRAL 
CHOIR 
Choirmaster: Gerald Knight 
In Jejunio — Tallis 


NEW COLLEGE CHOIR, OXFORD 
Choirmaster: Dr. H. K. Andrews 
Out of the Deep — Morley. LX 1284 


CANTERBURY CATHEDRAL 
CHOIR 


Choirmaster: Gerald Knight 
Sing aloud with Gladness—F. Wesley; 
How Dear are Thy Counsels — 
Crotch - - - - - - LX1287 


WESTMINSTER ABBEY CHOIR 


conductor Dr. W. N. McKie with Organ 
and members of Jacques String Orchestra 


Rejoice in the Lord — Purcell 
LX 1285 


ST. GEORGE’S CHAPEL CHOIR, 
WINDSOR 


Choirmaster Dr. W. H. Harris 
Faire is the- Heaven — Harris: 
Sanctus (for the coronation of King 
George V) — Alcock - - LX 1288 
Te Deum in G — Vaughan Williams 

LX 1289 

KING’S COLLEGE CHOIR, 

CAMBRIDGE 
Conductor Boris Ord 
Sanctus, Benedictus and Agnus Dei 
(from ‘‘ Mass for Four Voices ”) — 
Byrd- - - - - = = LB 91 
Hosanna to the Son of David — 
Gibbons : O Lord in Thy wrath rebuke 
me not — Gibbons - - - LB 92 


WESTMINSTER ABBEY CHOIR 
Conductor Dr. W. N. McKie 
Hear my Prayer — Purcell 


NEW COLLEGE CHOIR, OXFORD 
Choirmaster Dr. H. K. Andrews 
Remember not, Lord, our offences — 
Pureell - - - - = = LB 93 


NEW COLLEGE CHOIR, OXFORD 
Conductor: Dr. H. K. Andrews 
Beati Quorum Via — Stanford 


YORK MINSTER CHOIR 
| directed by Francis Jackson 
Hail Caaaiegs a — Charles 
Wood - - - LB%4 
What are These 7 ? ils Gray - LB 95 
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Brahms 
CONCERTO 
NO. 2 


in B Flat Major 


Rudolf Serkin 


WITH THE 


PHILADELPHIA 
ORCHESTRA 


CONDUCTED BY 


Eugene Ormandy 


LX 1276-81 
Auto-couplings LX 8713-8 


or 


ELISABETH HONGEN 
accompanied by Gerald Moore 
Der Engel (The Angel) — Wagner: 
accompanied by Hermann Von 


Nordberg 
Stehe Still (Standstill) —Wagner - LX 1282 
HANS HOTTER 


and Philharmonia Orchestra 
conducted by Anthony Bernard 
Organ: Geraint Jones. Oboe: Sidney Sutcliffe 


**Ich habe genug ” — Cantata No. 82 — 
Bach : Aria : — Ich habe genug. Recit : — 
Ich habe genug: Aria : — Schlummert 
ein. Recit : — Mein Gott !: Aria: — Ich 
freue mich auf meinen Tod - LX 1290-2 
Auto-couplings LX 8719-21 


DENIS MATTHEWS 


Sonata No. 31 in E major — Haydn 
DX 1655 
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GWYDION BROOKE (Bassoon) 
with Liverpool Philharmonic Orchestra 
conducted by Sir Malcolm Sargent 


Concerto for Bassoon in F major, 
Op.75— Weber - - DX 1656-7 ‘ 


ANDRE KOSTELANETZ 
and his Orchestra 
Polonaise, Op. 53, No. 6 — Chopin : 
Prelude, Op. 28, No. 15 — Chopin 
DX 1659 


JOHN McHUGH 
with Orchestra conducted by Woolf Phillips 
I Bless the Day : Your Voice Beloved 
DB 2677 


HARRY DAVIDSON 
and his Orchestra 
Dinkie One Step No. 2— At ze 
Moulin Rouge: Truro Gavotte 
DX 1658 


RONNIE RONALDE 
On Wings of Song — Mendelssohn : 
Sanctuary of the Heart — Ketelbey 
DB 2678 


MARGARET EAVES 
Give me your hand : I remember. the 
Cornfields - - - - - DB 2679 


DORIS DAY 
I may be wrong (but I think you’re 
wonderful) : The very thought of you 
(both from film ‘* Young Man of 
Music”)- - - - - - DB 2680 
With a Song in my Heart : Too mar- 
vellous for words (both from film 
** Young Man of Music”) - DB 2681 


XAVIER CUGAT 

and his Orchestra 
Chiquita Banana (vocal: Buddy 
Clark and Chorus); The Wedding 
Samba - - - - - - DB 2682 


DINAH SHORE 
Happy Times (from film ‘“‘ The 
Inspector General ”’); Sitting by the 
Window- - - - - - DB 2684 


MONTE REY 
The Rose I bring you: Marta 
DB 2686 


JOSEF LOCKE 
Ireland must be Heaven : It happened 
at the Festival of the Roses DB 2688 


CARROLL GIBBONS 
Hit Parade Medley No. 1: I’d’ve 
baked a cake: C’est si bon: Music! 
Music! Music!: My Foolish Heart : 
Don’t cry Joe: ean my heart will 
awake - - - - FB 3560. 


VICTOR SILVESTER 

and his Ballroom Orchestra 
Waltz of my heart: C’est si bon 
FB 3559 


SPECIAL SWING SERIES: 


HARRY JAMES 

and Rhythm Section 
Limehouse Blues: The Man I love 
(both from film ‘‘ Young Man of 
Music”)- - - - - - DB 2685 
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Orchestra conducted by Arthur Fiedler in 
standard operatic arias (Pagliacci Prologue, 
Eri tu, Il balen, etc.), resonantly if unsubtly 
sung; and Lotte Lehmann in a song 
recital of four French and three Richard 
Strauss songs, accompanied by Paul 


Ulanowsky. The French composers are’ 


Paladilhe, Hahn and Duparc. Although 
the great soprano’s voice sometimes is a 
little unsteady, she has ~here achieved 
* better results than in some of her recent 
efforts, and in the Strauss Wozu Nacht the 
grand old veteran reaches a surprising 
fullness of tone. It goes without saying 
that in matters of stylistic resource she is 
virtually unapproachable. Single discs 
include Dorothy Kirsten’s clear, liquid 
singing of Manon and Louise arias; a 
sumptuous-voiced performance of Ravel’s 
Vocalise and David’s Charmant Oiseau by the 
fine mezzo-soprano Blanche Thebom; a 
rather negative, impersonal performance of 
Dvorak’s O Lovely Moon (Russalka) and two 
of the same composer’s Gypsy Songs by 
‘Dorothy Maynor; and a_ thoroughly 
eccentric, over-acted version of Rossini’s 
La Calunnia by the bass Italo Tajo, who 
couples it with a more reticent performance 
of Non pit Andrai from Mozart’s Nozze di 
Figaro. 

Three Bartdék recordings figure prom- 
inently among the instrumental releases. 
Yehudi Menuhin’s disc of the» Roumanian 
Dances, previously issued in England, is now 
available here, and Menuhin has also 
made the Unaccompanied Violin Sonata, a 
long, difficult work with a ferocious fugue 
that is not easy listening. This is Barték 
at his most uncompromising, which is 
exceedingly so, and many listenings will be 
necessary before the music’s plan takes 
shape. The third Barték release is from 
Continental Records, which is entering the 
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long-playing field with a re-issue of a group 
of piano works, played by the composer. 
Among the pieces on this disc are the 
Petite Suite, Improvisations, Three Hungarian 
Folk Tunes, Preludio all’ Ungherese, First 
Rondo and Second Bagatelle. The recording is 
not very good, but that is relatively un- 
important in view of the historical value 
of the disc. 


Vox Records has released a disc of 
Mendelssohn’s D major Violoncello Sonata, 
played by Nikolai and Joanna Graudan 
with thorough musicianship ; and a new 
company which calls itself E.M.S. (short 
for Elaine Music Shop) has made its debut 
with Beethoven’s Octet in E flat, Op. 103, 
and Rondino in E flat. Both works are 
scored for two each of oboes, clarinets, 
French horns and bassoons, and are played 
by members of the Little Orchestra Society 
conducted by Thomas Scherman. Op. 103 
was in reality composed in the early 1790’s ; 
it is an immature work but an engaging 
one, apparently never before recorded. 
The musicians give it an expert perform- 
ance, and the quality of sound is excellent. 


Among orchestral releases there is little 
of interest. Koussevitsky and the Boston 
Symphony have recorded the Tchaikovsky 
Serenade in G, with Mozart’s Impresario 
Overture on the last side, and they give it a 
juicy, streamlined, rich-sounding and uncut 
(many conductors take a big slice out of the 
last movement) interpretation. Another 
juicy performance is that of Stokowski and 
his Orchestra in Haydn’s Imperial Symphony 
(No. 53). Haydn never could have imagined 
the sonority and instrumental finesse that 
emerge from these two Victor discs, and the 
notes to the album take cognizance of that 
fact. ‘‘A_ re-enforcement of Haydn’s 
orchestra,”’ they chastely call it. 





ANDRES 
By W. S. 


THE scene was one of those nondescript 

rooms in a London hotel, baggage 
strewn abcut, every evidence that the 
occupant’s stay was not to be a prolonged 
one. I was here to meet Segovia for whose 
musicianship I had such a profound respect. 
Now living in Montevideo, with an apart- 
ment in New York, Segovia was in London 
for a few weeks, to give concerts here and 
on the continent, and to record in English 
studios. I had first heard him play at the 
Wigmore Hall some 22 years before: I 


remembered how I had gone to that concert . 


with an expectation that I was to hear some- 
thing queer, something not far removed 
from a nigger minstrel strumming ona 
banjo. That was the arrogance of the 
youthful music critic and of half-knowledge. 
But in those days few of the great guitarists 
found their way to London and here the 
guitar was not regarded as the instrument 
of a serious musician. One knew that in 
every inn in Spain a guitar hung from a 
hook, to be taken down and played by any 
chance customer, and in this country it was 
mainly associated as a thrumming and 
exciting accompaniment to dances and the 


SEGOVIA 
MEADMORE 


popular songs of the day, like the guitar- 
ists I had heard in La Cuadro Flamengo, the 
party of gypsies whom C. B. Cochrane had 
presented at the Coliseum. But its melan- 
choly sonorities had already influenced 
Spanish composers, and one heard the 
instrument echoed in and colouring the 
piano pieces of Albeniz, and of Granados, 
Turina and de Falla. But even in Spain 
this had been a modern tendency, and little 
had been done before to regard the guitar 
as an important instrument and worthy of 
the attention of serious composers. The 
possibilities of the instrument in the hands 
of such a consummate artist as Segovia was 
a revelation to me. I had gone to the Wig- 
more Hall to stay for a few pieces and, as I 
have said, in a mood which if anything was 
scoffing. I remained until the end of the 
recital, enthralled by every piece which 
Segovia played. I heard him play Cim- 
arosa, Haydn, Schubert, Bach and some 
Spanish pieces. When it was over I clapped 
with the rest of the audience for more. It 
had been a musical experience rare indeed 
and all the more remarkable that I was so 
totally unprepared for it. 
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Andrés Segovia 


Segovia was born at Linares, in 1894. As 
he told me this he waved his hands depre- 
catingly, hands that were characteristic 
and muscular and which had been made as 
they were by the incessant plucking of 
guitar strings, hour after hour, day after 
day, ever since Segovia had been a child. 
The deprecatory gesture was to emphasise 
that Segovia had had nothing to do with 
Linares, he had spent the smallest possible 
time there: as soon as his mother was well 
enough to travel she had taken Andrés, the 
rest of the family, and the train to Granada. 
That, said Segovia, was his town, his home. 
It was there and as a child that the con- 
viction had first come to him that his 
vocation was music, music and nothing else. 
There was no tradition of music in his 
family, he vaguely remembers his mother 
singing the popular songs of Granada and 
of Andalusia. His father, even if he had 
wished to, had no time to devote to or care 
for music. He was a lawyer. It was he who 
decided that Andrés was also to be a lawyer. 
With this before him, he ‘“ drudged,’’ 
Segovia said, ‘‘for a time at the High 
School.’’ At home there was a large family, 
it was not easy for his mother, on her 
husband’s moderate income, to provide all 
that was necessary for her growing family. 
An uncle offered to take care of Andrés and 
more or less adopt him. The mother parted 
with her boy with reluctance but also with 
some relief. Now the way to music was 
open to the young Segovia. He had lessons 
in violin playing. The teacher, however, 
was a poor one, a poor player, a poor 
teacher. Segovia said it was difficult to say 
whether the appalling rasping sounds the 
violin made when his teacher was demon- 
strating an exercise was his fault or of the 
instrument, but whatever it was the 
cacophony filled him with repugnance. 
The violin was discarded for a violoncello : 
but the upshot was the same, the violon- 
cello sounded as dismal as the violin. 
Segovia tried the piano. That was worse. 
‘The sounds confused me,’’ Segovia said. 

He had always been fascinated by the 
melancholy sonorities of the guitar as he 
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heard it played by the rough hands of the 
common people. That spoke to his heart. 
Now ten years old, he acquired a guitar. 
““ My vocation was strong,’’ Segovia said. 
“T had no professor to teach me, I made 
myself professor and pupil. It worked well, 
although it was a very long time before the 
professor was not dissatisfied with his pupil 
nor the pupil with his professor. He was a 
hard professor and demanded that the 
pupil should practise all the time. ° The 
technique demanded this and that tech- 
nique had to be acquired. Consequently, 
the guitar was hardly ever out of my hands.”’ 
For a time he studied at the Granada 
Musical Institute. Actually Segovia is 
almost entirely self-taught. 

But for a time he was almost disheartened. 
That was when he discovered that the 
guitar had practically no literature. Nor 
did he like the repertory as it then existed 
for the guitar, for this mainly consisted of 
what Segovia described as ‘the com- 
positions of illiterates.”” He searched the 
libraries. There he found some transcrip- 
tions by Francisco Tarrega (known in 
Spain as “‘ the Chopin of the guitar ’’) in 
which the guitar faithfully kept to the 
spirit of the original music. Tarrega had 
realised the possibilities of the guitar, but 
he had not been able to develop his theories 
fully. Segovia remained bewildered that 
such a_ beautiful instrument had no 
serious music created for it. That was the 
starting point of an ambition that one day 
he would persuade serious composers to 
write for it. As, in time, he did. Dorroba 
was the first, after him de Falla composed 
his Homage for Le Tombeau de Debussy for the 
guitar: a serious and deeply impressive 
work. De Falla was followed by Turina, 
Salazar, Halffter, Roussel, Samazeuilh and 
Tansman. 

Meanwhile Segovia had found the 
affinity between the lute and the guitar and 
was studying the music written for the lute. 
Here he made great discoveries and a vast 
literature from the time of John Dowland, 
the Elizabethan, and onwards. His supreme 
excitement was to find that Bach had com- 
posed for the lute many pieces which he 
afterwards transcribed for violin or violon- 
cello solos. Segovia’s researches and experi- 
ments were not made easier by the criticism 
of friends who constantly derided and 
reproached him for trying to alter the 
guitar repertory which, in their opinion, 
had already been clearly defined. ‘‘ Conse- 
crated,”’ they called it. They said he was 
wasting his time : if he really had a vocation 
for music he should devote himself to an 
instrument for which serious music had 
already been written. Segovia retaliated 
that there were others with the faith he had. 
Fernando Sor (1778-1878) had composed 
good music for the guitar. When Sor had 
been a young man the guitar had become 
fashionable throughout the Continent. 
Sor had come to England and as a result of 
his visit had popularised the instrument 
here for some 40 years. Sor also had regarded 
the guitar as a serious vehicle for good music. 
And there was Tarrega who had continued 
his tradition, a great master and musician 
who, however, would only perform private- 
ly, being too shy to give public concerts 
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when he came to London. His pupils, 
Miguel Llobet of Catalonia and Emilio 
Pujol were:still living. Berlioz and Paganini 
(who wrote quartets for guitar and strings) 
had been guitarists and Schubert had com- 
posed some of his songs to the accompani- 
ment of a guitar. Percy Grainger had gone 
further : he created a “‘ new technique ’’ of 
writing for the guitar which he called “ the 
Australian way.” 

Heedless of his friends’ advice, Segovia 
went his own way. Music lovers are 
grateful for that. He has created an 
entirely new technique of guitar playing, 
and in doing so completely broken away 
from the tradition of the classical Spanish 
instrumentalists. He has succeeded in 
utilising all the contrapuntal resources of 
the guitar. But long before he had acquired 
that perfection of technique for which he is 
so justly famed, he had started his life of 
concert giving. He gave his first concert 
when he was 14 years of age in Granada. 
Then he went to Sevilla, where he had his 
first considerable success. Notwithstanding 
the paucity of his repertory at that time, he 
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gave 15 concerts in two months. This 
success was repeated at Madrid. A few 
years later he began those series of tours 
which have taken him all over the world. 

Until last year, Segovia had made no 
records in this country since 1935. Those 


* few records are well-known to gramophone 


enthusiasts and have been repeatedly 
broadcast. Now, on the occasion of his last 
visit, he had added to his record repertory. 
Segovia said that he was well satisfed with - 
the recordings which had been made of his 
playing, more particularly those of Bach 
and of Spanish music. When I called on 
him in London, a parcel of records had just 
arrived. They were the test records which 
Segovia had made in June of the Concerto 
for Guitar and Orchestra, written for him in 
1939 by Castelnuova-Tedesco, just before 
Segovia left Europe for Montevideo. I 
had the privilege of hearing these records. 
Influenced by Italian folk music song, I 
thought it a charming and effective con- 
certo. It certainly was a most convincing 
argument that the guitar as a solo instrument 
is well worth writing for. 





ANALYTICAL NOTES 


AND 


ORCHESTRAL 


ALBENIZ. Iberia Suite. Lamoureux 
Orchestra of Paris (Pedro de Freitas 

H.M.V. DBo462-5 (12 in., 
34s. 6d.). On Special Order only. 

Albeniz’s masterpiece Jberia—a set of twelve 
colourful piano pieces—was written in the 
period 1906-9 (very much the same time as 
Ravel’s Spanish Rhapsody, also issued this month) : 
it was not, however, until some time later that 
some of the set were transcribed—brilliantly— 
for orchestra by Fernandez Arbés, a Spanish 
violinist and conductor who had been a pupil 
of Joachim and who taught for many years at 
our Royal College of Music. The six pieces in 
this issue are five of the Jberia and one origi 
separate work, Navarra, which Albeniz | 
unfinished and 
Déodat de Sévérac : this last is the only intruder 
into the otherwise exclusively Andalusian scene. 
All these movements have the vividness of 
brightly-coloured picture postcards, and each 
is based on Spanish folk harmonies and rhythms 
—El Puerto (The Harbour) is a polo, Triana (a 
suburb of Seville) is a slightly sublimated 
pasodoble, El Albaicin (the gipsy quarter of 
Granada) ins with a buleria, Navarra is a 
jota, El Corpus en Sevilla (Corpus Christi. in 
Seville) is to all intents and purposes a marcia, 
and Evocacién is a fandanguilio. 

The immediate things which strike the ear 
about these records are the animation and con- 
trolled exuberance of the playing, and the high 
level at which it is registered—too loud alto- 


which was completed by . 
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gether for me, who find too prolonged a mani- 
festation of high spirits wearying: I 

after a bit, to sigh for one real piano. (There are 
several in the score of El Puerto, for example, 
but we are not allowed to have them.) The 
playing of the Lamoureux Orchestra is spirited 
and brilliant, with the minimum of lapses in 
these most difficult scores (the piccolo and 
saxophone in unison two octaves apart in El 
Albaicin and the final F sharps in El Corpus 
could have been improved as to intonation, and 
in the latter piece the unanimity of attack by 
celesta and harp is poor) ; but as a whole one is 
left with the impression that the melodies do 
not sufficiently sing through the mass of 
accompanying orchestral detail. Whether this 
lack of internal balance is the fault of Freitas 
Branco, or whether it is inherent in the perhaps 
overloaded orchestration, I would not like to 
say for certain ; but I suspect the vane 


BACH. Suite No. 3 in D major. Chorale 
Prelude: Ich ruf zu Dir, Herr Jesu 
Christ. The Stuttgart Chamber 
Orchestra (Karl Miinchinger). Decca 
AX314-6 (12 in., 25s. 10$d.). ~ 
After hearing these records, I regret more 

than ever that I was unable to go to hear. this 

group when they visited London recently. 

These people, besides being excellent players, 

have managed to approach what.is practically 

a hackneyed work as if it were completely fresh, 

throwing new light on its beauties by their 

freedom from “ traditions” which cling to 

Bach like barnacles. They a for varia- 

tion in intensity of tone as as dynamic 

contrast, they think in terms of long phrases and 
are not afraid of delicate treatment, and, most 
important of all, they present Bach in the size 
of orchestral forces he had in mind. The 
revelation of Bach’s true tone-colours—the 
violin tone permeated with that of the oboes in 
unison, the trumpets standing out cleanly in 
their intend ive—is an eye-opener 
to those whose ideas of his music have been 
formed from performances by modern symphony 
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orchestras, whose proportions falsify Bach’s 
conceptions. 

Despite the small size of the orchestra, there 
is no lack of fullness, and the gain in intimacy is 
considerable. I found this a most satisfying 
performance, and I would go so far as to say 
that of all the many recordings of Bach’s Third 
Suite, this is the version which I myself would 
certainly buy. If you are trying this set out at 
your dealer’s, ask to hear the Gavotte (side 4) : 
the rhythmic zest of the playing is quite cap- 
tivating. The recording, which is good, is less 
happy in the Chorale Prelude on the odd side 
(familiar to us in Busoni’s transcription) where 
we could do with more bass. (By the way, I 
wish Decca would correct their label proofs 
correctly.) 

The harpsichord continuo is played at just 
the right strength—not sufficient to be obtrusive, 
but enough for its characteristic twang to be 
heard. LS. 


BACH. Passacaglia and Fugue in C minor, 
transcribed by Respighi. Sinfonia : 
Shepherd’s Christmas Music from 
“Christmas Oratorio.”” San Francisco 
Symphony Orchestra (Monteux). 
H.M.V. DB21053-4 (12 in., 17s. 3d.). 

A professional reader takes me to task for 
suggesting last month that a_ harpsichord 
continuo would be out of place in the 
company of the modern violin family as used in 
the new recording of Bach’s Brandenburg No. 3. 
I remain unrepentant, but perhaps he will feel 
better towards me when he reads what I have 
to say here about Respighi’s transcription for a 
full (brimming-over) orchestra of Bach’s great 
Passacaglia and Fugue in C minor for organ. 
Respighi may have been a master of the 
orchestra, but here he shows himself to be a 
servant of bad taste. Indeed you can almost 
smell the rancid metal polish on the tuba, 
trombones, trumpets, and horns, which largely 
predominate over the rest of the orchestra. I 
am glad to say that the recording is so mushy 
and overloaded in brassy clangour that much 
of the unwelcome detail is obscured. -H. 


BORODIN: LIADOV. Symphony No. 2 in 
B minor. : Baba Yaga, Op. 56. Phil- 
harmonia Orchestra (Malko). H.M.V. 
C3971-4 (12 in., 238.). Auto. C7780-83. 


Borodin’s Symphony in B minor is one of the" 


great landmarks in Russian symphonic music. 
It is not only a fine and original piece of musical 
construction, but it is colourfully orchestrated 
and imbued with an attractive and expressive 
nationalistic atmosphere. It was com 

over a period of about seven years (1871-7) 
and therefore dates from the same period as 
Prince Igor, with which it has a close relation- 
ship. Indeed, Professor Abraham points out 
that “the B minor Symphony sounds like a 
symphonic version of all that is best in Prince 
Igor—made a little better. Parts of the scherzo 
would be scarcely noticed among the Polovtsian 
dances and there is a fanfare in the first move- 
ment almost identical with that which flames 
out in the trio of the well-known march.”’ 

The powerful first movement opens with a 
strongly accented and challenging theme on the 
strings in unison, which is followed by another 
theme for woodwind similar in character. 
These two themes form the first subject. After 
a climax the key changes to D major and the 
violoncellos introduce the second subject, a 
tender pastoral-like theme. This material, par- 
ticularly the opening theme, is repeated with 
varied changes of rhythm and orchestral colour 
in the development section. The movement 
ends with a mighty reassertion of the opening 


e. 
_ The Scherzo is equally powerful and original 
in conception. Professor Abraham says the 
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music might easily suggest “the gleam of 
sunlight upon the helmets of Slavonic warriors.” 
The very beautiful and expressive slow move- 
ment opens with a short introduction for solo 
clarinet accompanied by harp arpeggios and 
then a solo horn sings the principal theme. A 
motif consisting of the first four notes of this 
theme is used as a kind of motto throughout 
the movement. A short thematic idea, oriental- 
like in character, is introduced on woodwind 
and horns with tremolo strings accompanying, 
and then after a sudden fortissimo announcement 
of the “* motto,”’ a new theme with a chromatic 
counter-subject is heard on the strings. The 
music works up to a fine climax and subse- 
quently the themes are repeated with rich and 
varied orchestral colouring. The Finale, which 
is connected to the previous movement, is a 
blaze of gorgeous orchestral colour and is full of 
rhythmic variety and interest. There are 
eighteen bars of introduction, in which the 
principal theme is anticipated. It is finally 
established by the upper strings. The second 
subject, in D major, appears first on a solo 
clarinet and is repeated on piccolo and oboe. 
The movement ends with a mighty coda of 
dazzling brilliance. 


I imagine that Malko gives an authentic 
reading of this symphony and interprets the 
true spirit of the music. Certainly the perform- 
ance of the Philharmonia Orchestra is abso- 
lutely first-class: it has vigour, poetry, balance, 
and a fine rhythmic impetus. The recording 
generally has perspective: the bass reproduces 
depth and power without distortion. 


The fill-up on Side 8 is the charming and 
imaginative, miniature tone poem, ‘“ Baba 
Yaga,’’ by Liadov, one of the lesser, but not 
less attractive, of 19th century Russian com- 
posers. The neat and colourful music tells a 
simple story of Baba Yaga, the forest witch. 
She crept out and whistled; along came a 
mortar, a pestle, and a broom. Using the 
mortar as a sleigh she pushed it along with the 
pestle and obliterated her tracks with the 
broom. Soon the forest began to stir. The 
branches of the trees crackled and the leaves 
rustled. ... There is hardly need to add that 
both the performance and the recording are up 
to the standard of those of the Borodin 
symphony. R.H. 


BRAHMS. Concerto No. 2 in B flat major, 
Op. 83. Rudolf Serkin (piano), Phila- 
delphia Orchestra (Ormandy). Col- 
umbia LX1276-81 (12 in., 51s. gd.). 
Auto. LX8713-8. 

Serkin’s reputation as a Brahms player is 
considerable, and his performance here—like 
that of the Philadelphia Orchestra—is digni- 
fied, stylish and convincing. He is capable both 
of breadth and of delicacy (as in the last move- 
ment, where his deftness is admirable); and 
the orchestra’s quality is everywhere appatent. 
The violoncello solo in the slow movement— 
one of Brahms’ most glorious melodies, fit to be 
ranked with that other violoncello theme in the 
slow movement of the Fourth Symphony— 
could scarcely be bettcr played. Nevertheless, 
this is a disappointing issue: the recording is 
wan and ing in y, and the piano sounds 
as if it were placed behind the orchestra. As a 
result, the performance is deficient in the vital 
bite and “ guts”? it demands, and the piano 
tone can not only not sparkle, but is at times a 
mere travesty of what it should be. Listen, for 
instance, to those thin, unresonant chords where 
the soloist should crash in on his first real entry 
after the initial cadenza. There are occasional 
better moments, but they don’t last. 


This set has been out for some time in 
America in L.P. form, and I am wondering if 
some, at least, of this poor quality may be due 
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to dubbing off the slow-playing discs, or 
whether the dubbing process—about which 
last month’s editorial contained two letters 
offering considerable food for thought—always 
works the other way round (that is to say, off 
78’s on to 334). It might account for this 
recording all but missing the first note of the 
work. 


ELGAR. Symphony No. r in A flat major, 
Op. 55- London Philharmonic 
Orchestra (Boult). H.M.V. DB21024-9 
(12 in., 51s. gd.). Auto. DB9456-61. 

It is to the everlasting credit of Hans Richter, 
who was so steeped in the German tradition 
and was naturally the enthusiastic champion of 
Wagner and Brahms, that he should recognise 
and nourish the peculiarly English genius of 
Elgar. After all, measured in terms of Society 
and the academic circles of that period Elgar 
was merely a nonentity. 

W. H. Reed tells us in his book on Elgar, 
that at the first rehearsal of the Symphony No. 
1 in A flat, Richter addressed the orchestra: 
‘** Gentlemen,”’ he said, “let us now rehearse 
the greatest symphony of modern times, written 
by the greatest modern composer—and not only 
in this country”? When he came to the slow 
movement he appeared deeply touched and 
said: “Ah! this is a real adagio—such an 
adagio as Beethove’ would ’ave writ.” 

Apparently ten years before the completion 
of the A flat Symphony, in 1908, Elgar was 
obsessed with the idea of writing a symphony 
that would symbolise the noble character of 
General Gordon—much in the same way that 
Beethoven wrote the Eroica Symphony sym- 
bolising Napoleon. In a letter to Jaeger, Elgar 
said : ‘Now as to Gordon; the thing possesses me, 
but I can’t write it down yet.’’ However, 
Elgar never again referred to his ‘“ Gordon” 
Symphony and Reed claims that whatever the 
original intention might have been the A flat 
Symphony now has no programme—“ It is 
pure abstract music into which every listener 
can read his own programme, should he wish 
to label his impressions and reactions.” 

Elgar’s A flat Symphony, dedicated “to 
Hans Richter true artist and true friend,’’ was 
composed during a visit to Rome in the winter 
of 1907-8. Despite the decrees of those who 
follow passing fads and fashions, it remains one 
of the greatest symphonies produced since 
those of Brahms. That it is not as well-known 
and as frequently performed as, say, the last 
three symphonies of Tchaikovsky, shows how 
superficial is the musical understanding of the 
concert-going public at large. 

It is scored for a large orchestra, including 
piccolo, three flutes, two oboes, cor anglais, 
two clarinets, bass clarinet, two bassoons, 
contra-bassoon, four horns, three trumpets, 
three trombones, tuba, two harps, and per- 
cussion. The construction is on a monumental 
scale, the melodic material being as copious as 
the treatment is intricate and complex. I can 
do no more here than describe very briefly a 
few of the outstanding features of the music, 

The first movement opens Andante nobilmente e 
semplice with a broad, solemn, expressive 
theme, which is used as a motto (in complete 
form, in short quotation, or variants of it) 
throughout the four movements. The magnifi- 
cent Allegro which follows is rich in material 
and deep emotional suggestion. The second 
movement, Allegro molto, is built out of two 
themes: (a) a bustling, energetic subject for the 
violins, and (6) a swaggering march-like tune. 
The middle section also has two themes: (c) 
a delicate melody in sixths for flutes over a 
drone bass for oboe and cor anglais, and (d) a 
tune in thirds for clarinets. 

The passionate and deeply felt third move- 
ment, Adagio, is an intense and poignant piece 
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of writing based on three themes. The first, 
with which the movement begins, in its initial 
phrase is a transformation of (a) from the pre- 
ceding movement. The second, announced by 
violins and violas, has a counter-melody for 
flutes, clarinets and lower strings that derives 
from the motto theme. The third, marked 
molto espressivo e sostenuto, is introduced by the 
violins and after it has pursued its tender and 
expressive course it quietly brings the move- 
ment to an end. Like the first movement, the 
Finale, Lento-Allegro, is woiked out on a large 
scale, and provides a grand, triumphant con- 
clusion to the whole work. The motto theme 
is used to fine effect here, particularly at the 


end. 

I have nothing but praise for Sir Adrian 
Boult’s reading of this symphony. He main- 
tains the great tradition of Landon Ronald and 
of Elgar himself. He feels and transmits the 
powerful emotional content of this great work, 
never overstating nor understating its message 
and always controlling the ebb and flow of the 
music to its inevitable and final climax. The 
performance of the London Philharmonic 
Orchestra offers no startling effects of virtuosity, 
but everything is clearly and musically pre- 
sented. The recording is well-balanced and 
resonant. R.H. 


FALLA. The Miller’s Dance: The Dance 
of the Miller’s Wife from “ The Three- 
Cornered Hat.”” Orchestra Sinfonica 
dell? EIAR (Willy Ferrero). Parlophone 
R30014 (12 in., 8s. 73d.). 

The conductor of this radio orchestra was a 
juvenile prodigy. Scholes’ Mirror of Musie, page 
844, has a picture of the little conductor in 1914, 
aged seven and a half, with baton raised to 
dominate the orchestra at the Albert Hall. 
Happily, he came out of that and has made a 
name on the grown-up level: which is more 
than I of most such creatures, a specimen 
or two of whom I’ve wanted to spank lately. 

The three-cornered motif is that of the miller, 
his wife and the governor (Russian Ballet, 1919: 
Picasso décor). Here are dances by two of the 
three: the wife, jealous of her husband, who 
flirts with the village girls, dances first, for her 
own amusement, and then with the governor, 
whom she leads on. Later, when the neighbours 
come for recreation, the miller is asked to dance, 
and the music shows in a clever, brief character- 
and-mood sketch his style and nature: a fine 
young buck, bold, vigorous, weighty. He gives 
them, with great energy, one of the gipsy- 
derived farrucas, which has an unusual sort of 
air. The music is recorded with a decisive tang 
notable in the string brusqueries of the score. 
The small woodwind bits are telling, the reson- 
ance keen, the reverberation slight (perhaps a 
trifle longer would be no harm). A well- 
controlled, firmly limned reading, reproduced 
in something of the sharp Picassian colours. 

W.R.A. 

HAYDN. Divertimento in F major 

March for The 

London 


Baroque 

Parlophone 
R20578-9 (12 in., 17s. 3d.). 

In the days when war was a pastime for 
cer penyy princelings used to take into the 

eld with them small wind-bands to entertain 
them with cheerful music after the activities of 
the day. It was for one of these Fe ten, 
as they were called in Austria, that Haydn 
composed several Divertimenti or Feldparthie: 
this present one was probably played by Prince 
Esterhazy’s band, though Haydn had written 
it in 1760, the year before he entered his service. 
It is scored for 2 cors anglais, 2 bassoons, 2 
horns and—surprisingly—2 violins, which were 
not usually included in open-air music. This 
is an altogether delightful work, capable of 
refreshing to-day’s tired office-workers after the 
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day’s toil and strain quite as much as the noble 
warriors for whom it was originally intended. 
There are five movements—a gay and elegantly 
pointed Allegro, a Minuet and Trio, an ex- 
pressive Adagio, a second Minuet and Trio 
which is full of Haydn’s irrepressible humour, 
and a Finale in which the horns’ pyrotechnics 
will make all normal listeners feel like clapping 
for glee. The whole thing is played with a 
freshness and verve impossible to resist, and the 
precision of ensemble is such that, for example, 
it is hard to credit that the bassoon line is a 
unison effort by two players (they divide only 
in the Adagio). 

The March, probably written in 1792, has 
been reconstructed by Karl Haas—who is a 
leading authority on Haydn and on wind 
music in general—from three manuscripts and 
from a knowledge of the drum conventions of 
Haydn’s time—for percussion parts were not 
written out, but learnt by heart in the form of 
mnemonic syllables. (Did you ever pause to 
enquire what the “‘ Tow-row, tow-row ”’ of the 
British Grenadiers meant ?) We know that 
Haydn was a favourite of the Prince of Wales, 
who sang and played the violoncello as a keen 
amateur ; there are records of his stay with the 
Prince at Oatlands, and on his second visit to 
London he was commanded to Carlton House 
no fewer than 26 times. This March, marked 
in Haydn’s own hand “for the Prince of 
Wales,”’ was probably first played by the Prince 
of Wales’s Light Dragoons: it is scored for 2 
cla.inets (dovbled), 1 trumpet, 2 horns and 3 
bassoons, which gives it a period flavour of 
transparency and grace utterly unlike the 
sound of the modern military band. Once 
again, the playing is exemplary; and it is 
sincerely to be hoped that this excellent gramo- 
phone debut of the London Baroque Ensemble 
will be followed up. In both the March and the 
Divertimento, the balance and recording are 
first-rate. : 


RAVEL. Rapsodie espagnole. Concert- 
gebouw Orchestra of Amsterdam 
(Beinum). Decca AK2093-4 (12 in., 
r4s. 42.) 

This looks like joining the ranks of those 
outstanding issues of modern-ish works by the 
Concertgebouw Orchestra, which are now such 
a feature of the new Decca catalogue. It is a 
tip-top performance, wide in dynamic range 
and thoroughly sensitive to the virtuosic 
demands of Ravel’s orchestration. Musicians 
and engineers have collaborated to provide 
pianissimos that really are pianissimos (indeed, 
the pizzicato basses’ pp in the first movement 
could not afford to be any less audible), while 
the climax at the end should be rowdy and 
blatant enough for anyone ; yet the fidelity of 
tone is maintained at all levels. Without 
question, this is the best recording we have had 
of this “ pungently evocative’? work which, 
despite its lapses into musical commonplace—or 
perhaps because of them—is considered by 
the Spaniards to be quite authentic in feeling. 

The Rapsodie espagnole was written in 1907 
(the same year as that sparkling opera L’ Heure 
espagnole), and, incredibly enough, was Ravel’s 
first orchestral work (except for the unpub- 
ished Shéhérazade): it incorporates a Habajiera 
from an earlier work for two pianos. The move- 
ments are: Prelude a la nuit, a piece of writing 
compounded of the simplest possible materials, 
yet which conjures up a vivid picture of chill 
winds blowing keenly through deserted streets : 
Malaguefia, scarcely more tangible, with sounds 
of dancing far off: a languorous Habafera 
evoked, as it were, from a dream world ; and 
finally a Feria which only gradually emerges 
into the light, allowing us glimpses of mystery, 
nostalgia and coquetry, and which finally 
blazes out with all the unrepressed gaiety of the 
carnival. LS. 
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SCHMIDT : STRAUSS, JOHANN Jnr. 
Czardas from ‘‘ Notre Dame.” Ninette 
Polka from “ Firstin Ninette.”? Vienna 
Philharmonic rchestra (Béhm). 
H.M.V. C3975 (12 in., 5s. gd.). 

The opulence of tone is captivating, and one 
presumes that this orchestra has the tradition of 
performance. I do not know of a better 
example, in Vienna recording, of rich, luscious 
sustained harmony than the first piece. The 
type is of Hungarian descent: cf. standard 
examples in Schubert and Liszt. The recipe, 
according to the dictionaries, is a slow intro- 
duction (Jassu) with some tinge of melancholy 
or pathos, and the wild finish (friska). Here, 
however, we get only the sustained portion, 
which has a note of almost classical distinction. 
The pizzicato movement on the other side 
demonstrates precision and delicacy of touch 
and pure recording, in conventional — 


SMETANA. Overture from “ The Bartered 
Bride.”? London Symphony Orchestra 
a Kisch). Decca K2332 (12 in., 

s. 2d.). 

‘iccon, at B.B. is very much like another : 
it chiefly depends on balance, and the spunk 
they can put into that buzzing sportiveness. A 
challenge for the recorder, perhaps, even more 
than for the orchestra. Nothing else is expected : 
they have no time for sparks, I expect. Let ’em 
alone—even in the Rossini crescendo. This 
seems a sound reproduction of the perhaps 
rather over-emphatic japery of 1866, in which 
melodic lines can readily be traced, the string 
tone is always sweet, and there is a large 
measure of clarity, just a shade less fine in ff 


tutti. Otherwise, a trim, hearty ormance of 
a piece that surely need not re-recorded 
every five minutes. W.R.A. 


STRAUSS, JOHANN Jnr. Tales from the 
Vienna Woods—Waltz, Op. 325. 
Vienna Philharmonic Orchestra 
(Karajan). Columbia LX1274. 

STRAUSS JOSEF. Transaktionen—Waltz. 


Vienna ic Orchestra 
Sonme)- Columbia LX1257 (12 in., 
- 7 


4d.). 

These two delightful examples of 1gth 
century Viennese dance music by the two 
Strauss brothers are too well-known to need 
comment. Both are superbly played and 
recorded. Incidentally, “ Transactions ”’ is, I 
imagine, another of those nonsensical titles, 
which are intended to serve merely as a label 
to, rather than an explanation of, the music. 
Modern dance composers also indulge in this 
practice. Von Biillow once said that if he had 
his way he would include a Strauss waltz in 
every symphony concert programme. Imagine 
Beecham or Barbirolli wanting to include 
“ Music! Music! Music!” or “ Toot-Toot- 
Tootsie’ in their programmes ! R.H. 


WEBER. Concerto for Bassoon ‘in F major, 


Op. 75. Gwydion Brooke (bassoon), 
Liverpool Philharmonic Orchestra 
(Sargent). Columbia DX1656-7 (12 in., 
11s. 6d.). 


It is interesting to have a recording of this 
rarely-heard early (1811) Concertino of Weber’s 
(for it is no more than that), though, so far as 
the orchestra is concerned, it is not very well 
played ; but while the work is no masterpiece, 
it is pleasant to listen to, and demonstrates 
that Weber knew how to make the bassoon 
show off its paces to best advantage. The con- 
certo, in fact, is little more than a showcase for 
the soloist, and some of the musical thought is 
so naif as to raise a smile. The orchestra, as 
recorded, is far too loud and harsh, and totally 
out of proportion to the cool, clear, un- 
emphatic tone of the solo bassoon (on listening 
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BAX Overture to a Picaresque Price DVORAK Symphony No. |. Czech Price 
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phony Orch., c. Boule DB3131/2 14/9 PROKOVIEV = Concerto No. I. 


. zigeti w. L.P.O., c. 
BERNERS Ballet, ‘“‘ The Triumph of eet! Ww. (s = Lxe194/6 22/13 


Neptune.” Lond. Phil. Beecham ‘ 
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Is w. Lond. Symph. 
Orch. c. Ronald... DB3056/8 22/14 aaa ie ee 6 


BRAHMS Horn Trio, Op. 40. Brain, c. Ravel vee ae LX194/6 22/1 
Busch and Serkin ... DB2105/8 29/6 GILBERT & SULLIVAN : RUDDIGORE DB4005/I3 66/ 


Send for complete list of Classical Deletions, which will be available {shortly. 
SPECIAL CONTINENTAL 
RECORDINGS LIST 
NOW AVAILABLE 


Packing (in strong wooden cases) and Postage: One record 1/6 and 3d. each additional record. 


KEITH PROWSE 


& CO. LTD 


159, NEW BOND ST., LONDON, W.lI. 
REGENT 6000 (20 ues) 


Branches threugheut Londen Ne 


z 
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CESARE SIEPI 


and Orchestra Sinfonica della Radio Italiana 
conducted by Arturo Basile 


Don Carlo—Act 4—Verdi. 


Recit:—Ella giammai 


m’amd!; Aria:—Dormiré sol nel manto mio regal 


R 30016 


GABRIELLA GATTI 
and Orchestra Sinfonica dell’Eiar conducted by F. Previtali 
Le Nozze di Figaro—Act 2—Porgi amor—Mozart: 


Oberon—Act 3—Piangi mio cuor—Weber - R 30017 


THE LONDON BAROQUE ENSEMBLE 
conducted by Karl Haas 
Divertimento in F major (‘‘Feldparthie’’)—Haydn; 
4th side—March for the Prince of Wales—Haydn 


OLGA COELHO 
(a) Asturiana (b) Nana; (Nos. 3 & 5 of *‘Seven popular 
Spanish Songs’’)—de Falla: Cancion Andalusa— 


Segovia - - - - = = 


ROBERTO INGLEZ 
and his Orchestra 
A little French Cafe: In 
the Chapel of San Remo 
R 3278 


FREDERICK FERRARI 
A little foolish pride: 
The Rose | bring you 

R 3279 


DENIS MARTIN 
Among the Hills of 
Wales: The Story of the 
Sparrows- - -R 3280 


MATTY MALNECK 


and his Orchestra 
Soft Shoe Sam: Misty 
Waters - - - R 3281 


THE FOUR GUARDSMEN 
The Goanna Song (from 
the film ‘‘The Rugged 
O’Riordans’’) 


PAT FRIDAY 
Pin Marin - - R3282 


vic LEWIS 
and his Modern 

Concert Orchestra 
Music for Moderns: 
Pepperpot - - R 3283 

SIDNEY TORCH 

and his Orchestra 
“*Fique Dame’’—Over- 
ture—Suppé- - R 3284 


MARJORIE SCOTT 
When there’s love at 
Home: My little dream 
boat - - - - R3285 





R 20578-9 


- - = = = RO20580 


SYDNEY THOMPSON’S 
Olde-Tyme Dance Orchestra 
Dinkie One Step (Under 
the Double Eagle): Waltz 
(Dream Memories) 

El 


1473 
LARRY MACARI 


and his Dutch Serenaders 
Mademoiselle Hortensia: 
Canadian Capers F 2407 


IVOR MORETON and 
DAVE KAYE 
Tin Pan Alley Medley 
No. 89 - - -  F 2408 
GERALDO 
and his Orchestra 
Enjoy Yourself: C’est si 
bon - - - - F2409 
JACK SIMPSON 
and his Sextet 
I'd’ve baked a cake: 
Six times a week (and 
twice on Sunday) F 2411 


BOB & ALF PEARSON 
“‘In Big Bits of Big Hits”’ 
(No.2) - - - F2410 


BILLY THORBURN’S 


the Organ, the Dance 
Band and Me 


The French Can Can 
Polka: Bamboo - F 2412 


HUMPHREY LYTTELTON 
and his Band 


Snake Rag: Hopfro; 
R 3286 


THE STARS TURN ON 
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Listening 


Music in the Home has been the concern of The Gramophone Exchange 
since Edwardian days. The reproduction of music, whether from gramophone 
records or from the radio, has become more and more complex, requiring 
the assistance of the research physicist and of the precision engineer. Yet 
there is always the danger that sound reproduction will be so dominated by 
scientists that the poor musician or music-lover is entirely left out of the 
picture. To avoid this we now leave the manufacture of the individual com- 
ponents to the finest speciali facturers, like Leak, Lowther-Voigt, 
Sugden, Rogers, Barker, etc. But the final blending of these components is 
done by ourselves concentrating solelyfon’the musical results, and it is because 
of this that our instruments are so uniquely satisfying. Each instrument is 
specially designed to meet the needs,Jandjthe bank account, of the individual 
customer, who not infrequently brings[us some pet cabinet into which we may 
well be able to fit all the equip with the ption of the loudspeaker. 
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LEAK ‘ Dynamic’ Moving Coil Pick-up 


This is, in our view, easily the finest ever made in this country, and 
probably in the world. Unlike most modern pick-ups it copes beautifully 
with old or ‘ difficult’ records so that it does not compel you to get 
rid of a large part of your existing collection, With its sprung-ball 
counterbalance and the complete lateral freedom of the diamond or 
ruby stylus, record wear is entirely eliminated, and this pick-up tracks 
pe! ly to the very end of the heaviest recording. 


SUGDEN ‘ Connoisseur ’ 2-Speed Motor 


Apart from being the steadiest and quietest motor yet made, it will 
prepare you for the advent of the long-playing record. This motor is 
not a mass-produced job, but a precision r4 ing achi 

of the first order. 


LEAK ‘ Point One’ Amplifier 


This has already been acclaimed in Britain and the United States as the 
finest ever produced. We have sung its praises so often during the 
past twelve months that further comment seems superfluous. Its 
splendid two-piece construction makes it suitable for mounting into any 
cabinet. 


LOWTHER-VOIGT Corner Horn Speaker 


The name of P. G. A. H. Voigt, B.Sc., A.M.1.E.E., has been, for man 

years, synonymous with the most advanced develop in this field. 
The corner horns of his design give a third-dimension, a ‘ presence,’ 
to the reproduction not obtainable with any system where the speaker 
faces the listener directly. In addition the Voigt post-war permanent 
magnet unit gives better frequency coverage than any dual system we 
have heard. 


LOWTHER Dual Radio Unit, Model DT 4 
or 
ROGERS High Fidelity Pre-Set Radio Unit 


The equipment described above cries out for the addition of a high 
quality tuner, so that the magnificent results from amplifier and speaker 
may be utilised on broadcasts as well. If you listen to B.B.C. programmes, 
the Rogers unit is ideal, for it gives you the highest possible quality on 
Home, Light, and Third Programmes, as well as on one powerful European 
Station of your choice. If, in addition to this, you require world-wide 
the Lowther DT 4 is the job for you. pp gran: ee 
circuit for local reception, two superhet circuits. of varying 
are available which will bring in the most distant stations on-all three 
wave-bands. For those who indulge in television as well, Lowther 
manufacture a small unit for television sound reception which can be 
fitted in addition to either of the above units. 


All this equipment, and other items not mentioned here, can be heard 


at ASTRA HOUSE, and we cordially invite all those interested in Perfect 
Listening to visit our showrooms and satisfy themselves of the validity of our 
claims. : 
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121-123 SHAFTESBURY AVENUE 
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to these discs I found myself at the opposite 
extreme from Coleridge’s wedding-guest). The 
strings’ ensemble is indifferent, their dotted- 
quaver-semiquaver rhythm slack, and their 
tone coarse and edgy (though this, I think, is 
less their fault than the engineers’). Gwydion 
Brooke, who is a player of considerable tech- 
nical accomplishment, shows off the instrument’s 
agility with apparent unconcern, and manages 
to avoid the querulousness which is the bassoon’s 
chief social drawback. His tone is rich and 
undulating—not unlike a saxophone at moments 
—but he plays the Adagio (the best movement) 
with style, and in the skittish finale his gaiety is 
infectious. LS. 


DANISH RECORDINGS 


BEETHOVEN. Sonata No. 5 in F major, 


Op. 24, “ Spring.” Endre Wolf (violin), 
Antoinette Wolf (piano). Tono X25157- 
g. (12 in.). 


BACH. Concerto for Violin and Orchestra 
in E major: Largo from Sonata in C 
major for solo violin. Endre Wolf 
(violin), Copenhagen Chamber Orches- 
tra (Wolf). Tono X25132-4 (12 in.). 

TCHAIKOVSKY. Concerto for Violin 
and Orchestra in D major, Op. 25. 
Endre Wolf (violin), Danish State 
Radio Symphony Orchestra (Thomas 
Jensen). Tono X25153-6. (12 in.). 

These three issues from Denmark form a 
comprehensive test for the Hungarian-Swedish 
violinist Endre Wolf—from which he emerges 
with flying colours. He is certainly an artist of 
very high calibre, able to take in his stride 
three such widely divergent styles: he exhibits 
the poise for Bach, the youthful ardour and 
singing tone necessary for this Beethoven, and 
the rich warmth of sentiment demanded by the 
Tchaikovsky. His tone is clean and pure, his 
technique easy, his intonation and phrasing 
impeccable, and his bowing in particular 
virtuosic, infinitely varied and possessing real 
bite (in the first movement of the Tchaikovsky 
he makes even the notorious “ scrubbing ”’ 

completely musical). The Statsradio- 
onien Orchestra will be visiting the Edinburgh 

Festival this August: it is a pity they cannot 

bring Mr. Wolf with them as soloist—he should 

be worth hearing in person. 

In the Spring Sonata, violinist and pianist 
show that they are completely at ease with one 
another, and they play into each other’s hands 
in the most delightful and musicianly way: 
this is real team work. There is a charming 
freshness of tone (excellently recorded) and 
ideal balance, and the artists are content to 
leave the music to speak for itself, without 
straining after effect. Dynamics are scrupu- 
lously observed, and tempi are natural and easy. 
Except for some less than perfect unanimity in 
the troublesome semiquaver anacrusis in the 
Scherzo, the whole sonata is a model of stylish 
performance and good taste. 

The movement from the Bach solo sonata is 
admirable, except for one or two rather harsh 
sforzandos due to microphone placing: Mr. 
Wolf’s sense of line is excellent. He is less happy 
in the concerto, however, where his dual task 
as conductor and soloist results in a rather 
mechanical performance—altogether outclassed 
by the recent de Vito-Bernard recording. Yet 
the interpretation is clean and unfussy, and the 
ensemble good. The best playing is to be found 
in the bright and lively finale ; mee least good in 
the slow movement, where the orchestral 
accompaniment to the lovely lamentoso solo is 
lumpy. The recorded reproduction, too, is 
edgy, unlike that in the Beethoven. 

The Tchaikovsky finds everybody back on 
top of form: both solo and orchestra are good, 
though the balance between them could have 
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roved: the orchestra appears rather 
ge in “— background in parts of the first 
movement—though it is appreciated that in 
this kind of work the soloist must take the 
centre of the stage. It is gratifying to find a 
concerto player with sufficient emotional 
feeling for the Tchaikovsky without letting it 
become slushy : M1.Wolf’s taste seems infallible. 
In the finale his Hungarian blood takes com- 
mand to give us a really sparkling performance. 
These records of Beethoven and Tchaikovsky 
are so good that it seems to me a great waste 
that they should be normally available only 
in Scandinavia. Is there no hope of their being 
distributed more widely by arrangement with 
some other firm ? We can ill afford to ignore 
players like this. And may I commend to the 
attention of English recording companies 
Tono’s sensible habit of incorporating a 
stroboscopic indicator into their labels ? L.S. 


INSTRUMENTAL 


BACH. Prelude No. 4 in D major from 


“Six Little Preludes”: Adagio from 
“Toccata in C major.”” Dame Myra 
Hess (piano). H.M.V. C3960 (12 in., 


5s. gd.). 

It happens that this welcome little stray, 
which we can regard as a dainty souvenir of 
Hess’s sixtieth year, comes to hand just after 
the Bachauer performance of the whole work 
from which the Adagio is taken— the “ great” 
organ Toccata in C. It appears that our 
beneficent native humane goddess shows a 
shade more breadth of style, a trifle of finer 
cadencing: but it is foolish to fiddle about 
trifles, and both artists are true and wise, to my 
ear. The recording of Hess is judicious : does it 
quite catch the last fineness of tonal colour ? 
Does any piano record ? An old pianist may be 
forgiven for wondering. And there is, too, the 
factor that even the sternest critic (and self- 
critic) may never quite know how to allow for 
—the pleasure he has in watching pianists. 
Television-recording (every gramophone show- 
ing the performer(s) in action) may come. 
Meanwhile, to the pleasures of rhythm, tone, 
shading, phrasing, pedalling, one adds those 
that memory happily preserves for life, of a 
noble artist : integrity, insight, interpretation in 
supremity. The other side holds a jaunty trifle, 
No. 3 of the “ Little Preludes ’’ which I happen 
to have in a Breitkopf (i.e. British and Contin- 
ental) print, No. 1070. One of my persistent 
professional pangs recurs every time I, as an 
examiner, think of the scores of thousands of 
child pianists who are never introduced to 
Bach. W.R.A. 


BACH. Toccata in C major (arr. Busoni). 


Gina Bachauer (piano). H.M.V. C3969- 
70 (12 in., 11s. 6d.). 
Bach-Busoni: word of fear, alas, unto 


musican’s ear.... That is not to denigrate the 
great arranger ; but what is one to do with 
organ pedal solos, as to which, as Grace said, 
any “that does not set loose window-panes 
rattling is a thing of naught”? The work is 
commonly known as the Toccata and Fugue in C 
(the Great) : since there is another in C. This is 
in Novelio’s organ book of Bach, IX (Peters, 
Book 242 ; Augener, Vol. 2). See Grace, The 
Organ Works of Bach (Novello), pages 65-70. It 
was probably written for his recital tours: not 
without a tinge, I trow, of the “‘ I’ll show ’em!”’ 
spirit. You need an organ, to do that ; even so 
excellent a pianist as Miss Bachauer, who is 
most clear, and is recorded without ovex-clang 
(but. for once I could have done with more 
aura, for the organ’s sake) does not put away 
my longing for the right instrument ; but then, 
I am an ancient organist, always, like the aged 
cab-horse (as Sydney Smith said), wanting 
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another stop. Grandeur is partly inherent in 
the music: the opening dash, for example, and 
that glorious pedal stroll, out of which the 
succeeding allegro comes : two ideas, the down- 
striding one, and the scalic upriser (repeated 
tum ta-te tum). ‘“ Handelian breadth,’’ says 
Grace, and points out the influence of Italian 
chamber music, such as Bach’s Weimar post 
brought him into contact with, and gave him 
opportunities to employ, in his own German 
manner. He was here essaying an adaptation 
of the Southern concerto form in a Toccata—a 
term which he made mean just what he felt 
inclined for. Middle 2, Adagio, solo—say 
violin, with harpsichord. Now I have to miss a 
side, and take for granted the following Grave, 
preceding the fugue, “‘a good deal in the 
Northern stvle.’’ Not the grandest Bach ; and 
the player is just a trifle sticky in rhythm, at 
moments, It is rather stodgy music, but, of 
course, she gets plenty of tone, and with her 
skilful deployment of that and her broad style 
she may persuade non-organists that this is 
worth doing on the piano. I venture to remain 
non placet, though not actively ——- 
“R.A 


BRAHMS. Hungarian Dances: No. 20 
in D minor and No. 7 in A major. 
Campoli (violin), Eric Gritton (piano). 
Decca F9396 (10 in., 4s.). 


Just what clever recording can do for the 
needy I’m not sure, but I have my suspicions. 
This player is so able that one cannot imagine 
his needing any help: few more satisfying 
technicians are going. There is a little bell-like 
bloom here which, I think, the ripe-ringing 
record adds, for his singing tone—though we 
know that to be finely full, firm and sonorous, 
in every range. He has poise, too, and seems to 
play everything with rich respect and intel- 
lectual integrity: the signs of a real artist. 
There are many ways of using rubato in the 
popular A major dance: yours would differ 
from mine, and Campoli’s from both. He gives 
his music time to exhale, where that can be 
done ; and in quick pieces we are never anxious 
about his octaves, harmonics, or high kicking. 

W.R.A, 


HAYDN. Sonata No. 31 in E major. 
Denis Matthews (piano). Columbia 
DX1655 (12 in., 5s. gd.). 


The set of sonatas from which this one is 
taken (Nos. 27-32) appeared in 1776, when 
Haydn was forty-four years old and five of 
them have as a characteristic feature a tempo di 
minuetto either as middle movement or finale. 
In my edition (Universal) the E major, has no 
second movement: but I am told that the 
Allegretto Denis Matthews plays, is to be found 
in the Collected edition, even if unaccountably 
omitted in mine. 


The first movement, Moderato, opens with a 
charmingly suave melody, with which florid 
passages and a strongly marked figure in the 
bass are contrasted. The development is most 
vigorous and dramatic and the general feel of 
this movement, as-of the wistful Allegretto in 
the minor key is curiously Scarlatti-like. 

The finale, Presto, is in the form of an air and 
variations, each eight-bar section (up to the 
final and longer section) being immediately 
repeated. An episode in the minor key lends 
contrast and the whole movement is lit up with 
Haydn’s delightful humour. Denis Matthews’ 
playing is admirable in style and most enjoy- 
able, and the recording gives us amazingly true 
piano tone, with a bass of unusual depth. The 
effect is, however, as if one were standing by an 
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open grand piano looking towards the player 
and hearing the impact of the hammers more 
audibly than when at some distance away. An 
increasing number of people, I find, are begin- 
ning to discover the true stature of Haydn and 
it is to be hoped that those who are pianists will 
not be content till they have played through 
all the available sonatas. 

Meanwhile I trust that Denis Matthews will 
record as many of them—the last great set 
(Nos. 48-52) in particular—as he can. A.R. 


HAYDN. Sonata No. 34 in E minor. 
Monique de la Bruchollerie (piano). 
H.M.V. DB21038 (12 in., 8s. 74d.). 

This sonata was composed in 1778 when 
Haydn was 46 years of age, and there is a 
certain romantic feeling in both the first and 
second movements. Each of the three con- 
trasted movements are short and concise, and 
contains some of Haydn’s most delightful ideas 
worked out clearly and imaginatively. Mme. 
de la Bruchollerie plays the sonata with sensi- 
tive musical feeling and clarity of execution, 
and she deserves high praise for keeping her 
range of dynamics within the demands of the 
character and period of the music. The record- 
ing does full justice to her firm and delicate 
quality of tone. R.H. 


MOZART. Sonata in D major, K576. 
Friedrich Gulda (piano). Decca 
AKe2168-9 (12 in., 14s. 4d.). 

Admirably clean, well balanced, true record- 
ing of a wise-like (i.e. gracious-cum-judicious) 
performance: a sturdy, unprettified, carefully 
graded reading that I have enjoyed. Phrases 
are shaped, note-loudnesses are matched. 
Remember the supreme problem of all pianism : 
every note begins to fade the instant it is 
sounded : how then to sing as with the voice or 
violin, seeming to sustain sounds and swell 
them? Ah, wilderness! cries this lifelong 
striver. 

This, Mozart’s last piano sonata (1789), was 
not printed until after his death. It was one of 
an intended half-dozen for the King of Prussia’s 
daughter. It is full of counterpoint, like much 
late Mozart (indeed, that element is a “ finger- 
print” for the style: so is chromaticism). 
Example, ¥ in. on side 1 ; and early in develop- 
ment, on side 2 (note that the exposition is 
repeated : it ends on side 1). The recapitulation 
is easily marked by the trills (middle side 2). 
After the start, some fresh imitations, before 
theme 2, which is freshly treated and extended 
into a coda. The slow movement is a sweet 
piece of feeling—longing, if you will: comfort, 
perhaps. Finest moment, § in. from end. In 
the sonata-rondo finale counterpoint has genial 
sway; there is capital triplet-cum-two-time 
play; the portions around 4 in. on side 4 
remind one of chamber trios, and mid-side 
brings some crisp development in this kind. 

W.R.A. 


PONCE. Sonatina Meridional. Andres 
Segovia (guitar). Columbia LX1275 
(12 in., 8s. 74d.). 

This is a novelty. Mostly, guitar pieces are 
short, and detached. A sonatina—we might 
call it a short suite—is unusual. Guitars come 
from very ancient Eastern types—lutes, cithers, 
and the like, all being affectionately written 
for by composers of pieces both homely and 
fantastic. The 19th century found many 
noble devotees—Paganini, of course, and 
Berlioz, too. Though it has shone in a concerto, 
and was happily elevated to the quartet, the 
instrument sounds best in tender, meditative or 
gay song-like strains : and we have heard none to 
equal Segovia as its completely-equipped, 
sympathetic exponent. 

Ponce I take to he tae Mexican composer, 
born 1886, one of the few who have written a 
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guitar concerto. He studied at various times in 
his native land, Italy, and Germany, and with 
Dukas. All such music seems best when it nas 
some air of improvisation or of the dance, or 
both. Here the simple tuneful movements have 
the expected folk-flavour, sufficient repetition, 
engaging rhythmic flow, and that sunny out- 
look which requires no more than a single word 
to designate each movement: 1, Country; 2, 
Song ; 3, Feast. The tiny song’s pleasant mood- 
iness grows on one. In the finale ring the now 
familiar echoes of many a Spanish fair-day. 
One thinks of Orizaba, “ a little town of pastel 
houses with tall windows, through whose 
gratings you may stare brazenly into flowery 
patios with fountains, and birds: in little 
coloured wooden cages” (Niles). Sit back and 
dream. W.R.A. 


SCHUBERT. Quartettsatz in C minor, 
Op. Posth. New Italian Quartet. 
Decca K2329 (12 in., 7s. 2d.). 

With this “ quartet (first) movement,” the 
only one we have of a work meant to be com- 
plete on the evidence of an unfinished andante 
in A flat, Schubert, only twenty-three years old, 
leaves his apprenticeship behind and shows 
himself a master of his medium. The restless 
figure which opens and closes the movement 
permeates the whole of it and, as Professor 
Westrup remarks in his chapter on Schubert’s 
chamber music (“ Music of the Masters,” 
volume) leads to magical transformations and 
variants. The modulation into the third of the 
themes, in G major, near the end of the first 
side is one of the most beautiful moments in a 
movement packed with lovely things. Had the 
uncomposed movements all been up to this 
standard the resultant quartet would indeed 
have been a masterpiece. 

The playing is of fine quality and I par- 
ticularly liked the delicacy with which the 
exquisite second melody in A flat is treated. 
The first violin is kept high up on his E string for 
most of its course but the tone never becomes 
keen and never whines. The balance and 
recording are very good. A.R. 


OPERATIC AND SONGS 


BACH. “Ich habe Genug” Cantata No. 
82. Hans Hotter (baritone), Geraint 
Jones (organ), Sidney Sutcliffe (oboe), 
Philharmonia Orchestra (Bernard). 
Sung in German. Columbia LX1290-2 
(12 in., 25s. 10$d.). Auto. LX8714-6. 

This solo cantata contains one of Bach’s most 
beautiful arias, the lullaby Schlummert ein, which, 
sung by Stuart Robertson, used to be one of the 
outstanding things in the Proms of pre-war 

days. As one of the discs has not yet arrived I 

shall review the recording in the next issue of 

this paper and reserve further comment until 

then. A.R. 


BELLINI: GOUNOD. Vi ravviso, O loughi 
ameni, from “‘ La Sonnambula.” Vous 
ui faites Pendormie, from “ Faust.’’ 
phael Arie (bass), London Symphony 
me (Krips). Decca K2328 (12 in., 

7s. 2d.). 

The Faust air is best known in English, as the 
Catarina one: Mephistopheles’ skitting serenade 
to the ill-used heroine. The name “ Catarina ”’ 
is fanciful: she is the maiden whose lover, in 
many an old song, begs her to admit him, but is 
advised by the cynical serenader to lock up her 
heart until she has the right key for it—a 
marriage-ring. The devil is taunting Faust, 
who has qualms about the trouble he has made. 
He haunts the place where she is, not heeding 
Mephistopheles’s advice to seek other maidens, 
of whom there are plenty to be had. So, if 
Faust insists on seeing her, let her be enticed 
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with this ditty, pretending that she is only 
feigning sleep. The big, heavy voice is rather 
stiffly used and reproduced. The cynical note 
is a bit forced, almost comic, and I would like 
some lighter rhythm. One or twe gentler 
phrases are welcome, but the general effect is 
too massive for my complete enjoyment. This 
devil lacks the light-foot rapier-sense that 
should glint through even his broader sport. 
The orchestral reproduction is sharp, and more 
rhythmical. The Bellini is the Count’s song, 
when he returns to his village and views again 
its simple charms. (This air, by the way, just 
precedes Ah, non credea, which I reviewed in 
April.) ‘ Here the voice seems in easier trim: 
probably its weight is bound to be felt as rather 
solid, whatever is done. It is certainly a fine 
bass; and as the air, a happy example of 
Bellini’s tripping happiness, goes danci ng along, 
the singer achieves some welcome little lighter 
stresses. W.R.A. 


BOITO. Ave Signor: Son lo spirito. From 
“* Mefistofele ”? Prologue and Act I. Boris 
Christoff (bass), Philharmonia Orches- 
tra (Dobrowen and Malko). Sung in 
Italian. H.M.V. DB21047 (12 in, 
8s. 74d.). ' 

Though this opera came out in 1878 (London, 
1880), I haven’t yet got around to hearing it, so 
must take the description on trust. Happily, 
Boito left little to the imagination. His devil in 
the prologue (Ave) speaks from Space amid 
cherubim and the like. They sing their hymn, 
and he defies the Deity, promising to destroy 
Faust’s soul: excellent contrast, I judge, 
between this mocking scherzic stuff and the 
holy penitence and praise. Christoff lets it go in 
fine style. A little unexpectedly, after the first 
salutation a waltz comes in. The recording 
makes the most of the orchestra’s sardonic 
touches. This devil has grip, authority, dark 
menace, and plenty of voice, right up to his top 
note. I want to hear nothing better. In Act I 
he announces that he is the spirit that denies: 
on Easter Sunday, we are to know, he accom- 
panies and shadows Faust, attired as a friar, 
and here throws off his habit, revealing another, 
that of a black-cloaked cavalier. He would 
bring chaos and old night, ruin and grief. 
Faust, for an hour of peace and full world- 
knowledge, agrees to join him, and they fly 
away (literally) together. This singer arouses in 
many people fond memories of Chaliapin in 
his best days. He has been on our boards. I 
would like to see if he can act as well with face 
and body as he does with the voice. His bitter 
tones are excellently etched, and the whole 


performance is stirring. W.R.A. 


DONIZETTI: BENEDICT. Ardon gi’ 
incensi from “ Lucia di Lammermoor,” 
Act 3. Carnevale di Venezia. Marimi 
del Pozo (soprano). Philharmonia 
Orchestra (Braithwaite). Sung in 
Italian. H.M.V. C3967 (12 in., 5s. gd.). 

The Lucia extract is but a small part of the 
Mad Aria, that precedes the climax of the 
tragedy of frustrated love. Do all our good 
members still read Scott ? Those who (scarce 
thinkably) don’t may be respectfully referred 
to The Bride of Lammermoor, and to the opera, 
for comparisons. In brief: families at enmity, 
children, Lucy and Edgar, in love. Forged 
letter proves him false: she must wed another 
unloved, to save the House. At wedding-tide, 
lover returns and curses her. Her mind gives 
way ; she kills her husband, and the lover takes 
his life upon her grave. The pathos of the long 
air lies in Lucy’s imagining that she is about to 

marry her Edgar. Ardon begins the air, after a 

recit., Jl dolce suono, which is usually omitted 

from records. It may be noted that discs 
starting with Splendor or Alfin son tuo are of the 


same air, but begin just a little later. 
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The si is very pleasing; she controls the 
air well, gives a touch of pathos to her rounded 
tone, fits well with the flute (that can so cruelly 
show up a poor style and voice), and uses a well 
pointed staccato. This is about as good 
coloratura as one should expect, I think. Final 
high notes (partly, I believe, because of the 
inner-circle position on the disc) are almost 
always bound to sound a tiny bit out of tune, 
I’m told: they appear to sharpen, buc the 
singer is pretty surely dead in tune. 

I suppose Benedict wrote more than this: 
the Carnival game seems to have been started 
(as far as variation-making goes) by Paganini. 
It crept into operas, and there is one by 
Ambroise Thomas so entitled. The octave 
jumps here, though well done, with consider- 
able power, sound like a fiddle imitation, and 
the strings can always do this more facilely. 
Pretty crude stuff, but good vocal-fodder, for 
those who like that sort of grub. The word 
seems, for once, to suit. The orchestra is rather 
coarse, on this record. W.R.A. 


ELGAR. The Shower: Gretna Green 


(arr. Roberton). Glasgow Orpheus 
Choir (Roberton). H.M.V. Bg897 
(10 in., 4s. 8d.). 


A strong example of virtue in the recording 
of a choir that is not too large, and that sings 
with broad, full vowels, clear words, long 
phrasing, open tone and all the sonsy qualities 
that distinguish these singers: even including 
a slight sign of the local vowel in “ and.” 
I could have told this was the Orpheus, fifty 
yards away. As I haven’t heard them, in the 
flesh, for years (but hope to do so at Edinburgh 
Festival), this seems a fit place to salute the 
Choir, founded in 1906, and their conductor, 
founded quite a while before—in 1874. 

The Shower, a setting of one of Henry 
Vaughan’s gentle moralities, bears the copy- 
right date 1914: it is Op. 71, No. 1—a late 
specimen of those part-songs with which 
Elgar so refreshed the competition festival 
movement. The treatment may sound, to 
some, rather deliberate, but many will be 
glad to hear what the song is about. The 
other is one of Hughie’s abounding arrange- 
ments: a choral dance bringing in the 
strathspey Stumpie and a reel, The Soldier’s Foy: 
every hearer’s joy, too, if he be not too 
sophisticated. W.R.A. 


GILBERT & AN. The Pirates of 
Penzance. e D’Oyly Carte Opera 
Company with Chorus, and Orchestra, 
conducted by Isidore Godfrey. Decca 
AK2315-25 (12 in., 78s. 1od.). 

A lusty performance, very boldly recorded. 
It will please most people: perhaps, best of all, 
those who have no ancient memories. The 
performers named here are Donald Harris, 
Ella Darrell Fancourt (his first name 

led with both one and two I’s), Leonard 
born, Joan Gillingham, Joyce Wright, 

Muriel Harding, Green, Richard 

Watson. The singing is full, hearty rather than 

subtle ; they bite well, and the words are heard 

(I wish they were as firm and understandable 

in most serious operas) ; the last delicacy of 

thythm is not sought, either in accentuation or 
in tiny precisions such as the dotted quaver’s 
value in the first song (a common Sullivan 

type : of a half-bar in 6/8 time, the first note is a 

beat and a half, the second half a beat, and the 

third a beat). The orchestra does this better, 

but is apt to sag when accompanying (e.g. 

Ruth’s first song). This slight inequality—a 

fraction behind the singer—is very British. It 

would not do for Toscanini! But it is all good 
fun, in the British way, which I begin to find 

less amusing than it was in 1880—to others: I 

did not begin my theatre-going till a little later. 
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The singers’ general rhythm could be lighter; 
they tend to pound along—perhaps another 
aspect of late-musical-comedy “ get it over.’ 
It seems clear that the light-opera style has 
given way to that which I venture to deem a 
somewhat degenerate one, dating roughly from 
the decline of our grand musical-comedy 
period around the time of the 1914-18 war. 
(Various thinkers place the date and ascribe 
the reasons, somewhat differently.) Gilbert’s 
attitude to women have always found 
offensive : it spoils much of his writing, for me. 
Here, in No. 4, we find him playing on his old 
obsession, as Frederic declares Ruth “ plain 
and old.” It was presumably a psychotic 
matter, with him. I find a curious change of 
words, by the way ; my vocal score prints, in the 
opening chorus, “‘ Pour, O King ”’ ; ink altera- 
tion has been made, to avoid the word “ King”? ; 
and I note that the chorus uses the altered form. 
I wonder why ? 

Page 31, letter H, E flat minor: side 5, 1} in. 
from end—sad moment. With all mildness, I 
submit that this ought not to have been passed. 
Start of side 6: girls’ first noun is “ man” ; 
if this sound is an “ah” vowel or anywhere 
near it, I am the Queen of the May. Near the 
end of side 7, second time of the difficult 
staccato “ heart,’? Mabel (who is admirably 
strong on her top D flats) momentarily tires and 
slips. But major errors are few. One does not 
want to niggle, but we should not pass errors. 
I venture to suggest that firmer action at 
rehearsal may be needed—some old choral 
firebrand like me in command, who cares for 
nobody : only for fine, true singing. 

Most of the work is most pleasing, in its 
sturdy English way. 

Sullivan’s “ device ”’ is always neat : example, 
the 3/4 and 2/4 together (end side 8). I wish he 
had used more of these artistic devices. Perhaps 
he was a little anxious not to overstrain his 
public’s ears. Good going in the General’s 
patter song, which as a type goes far back 
beyond Mozart. If the Greeks had only had 
music for it, I expect they would have had 
words for it. Good subject for Mus.D. thesis, 
this—the origin of the patter song. Another is, 
how far did Sullivan guy his solemnities: can 
anyone believe in both Savoyism and Lost 
Chordery ? A past generation seemed to: one 
of the reasons why I find my ancestors difficult 
to understand. W.R.A. 


GIORDANO: ROSSINI. O Colombello 
sposarti from “ Il Ré,” Act 3. Bel raggio 
lusinghier from ‘“ Semiramide,”’ Act 1. 
Lina Pagliughi (soprano), Orchestra 
Sinfonica dell? EIAR (Ugo Tansini and 
La Rosa Parodi). Sung in Italian. Parlo- 
phone R30015 (12 in., 8s. 7$d.). 

The king of the title (La Scala, 1929 :Tos- 
canini conducted, from memory) is fabulous. A 
village girl falls in love with him, in Forzano’s 
allegory, but finding him a fraud, physically 

height-improvers, a wig, etc.), she drops him 

or the na » appropriate village lover. Toti 
dal Monte was the hervine, Crabbé the king, 

Pasero the father, and Cravcenko his wife ; 

Lomanto the swain. The light touch of the 

composer was then well praised. He died, by 

the way, only recently—in 1948, when over 
eighty. This singer performs the sentimental 
air very wel) ; one gathers that something of 
pathos and passion are in order. I don’t know 
how deep her feeling goes: perhaps not very 
far, but she has capital resource of tone, attacks 

strongly, soars well. Admirable recording: a 

strong job of work, such as I like to hear. Many 

works are not very subtle ; they are workaday 

operas, better-class potboilers, and I prefer a 

workmanlike approach with plenty of sound 

technical backing. to any fiddling about with 
would-be endearments. I am thinking, of 
course, of the better known works by Giordano, 


225 


who did an honest job in his day and genera- 
tion: but nobody is going to set up a shrine to 
—- take it. 

el raggio, that “ bright gleam of hope,” is 
almost the only vocal survival from fn ol 
Babylon’s queen, a murderess, has fallen in love 
with Arsaces, the commander of her army. But 
alas, he is, though she knows not, her son! He 
loves another ; in the end, she is killed by a blow 
meant for him: he kills the assailant, and weds 
his love. But when we hear Semiramis here, 
she is alight with joy, for Arsaces is returning. 
The singer is a first-rate coloratura artist, 
bending a trifle below her best only in a phrase 
pretty low down. Hearing so many British 
singers, as I have to do by radio, I continually 
wonder where they are going to get experience 
(or, most of them, the voice) to sing such 
terrific stuff as this. But as it represents outworn 
operatic conventions, what need is there to 
learn it—even if some of them could compass 
it, which, as to nine of ten, I much doubt ? A 
queer world, that of singing. W.R.A. 


GRUBER: KRAKAUER. Mei Mutter war 
a Wienerin. Du guater Himmel- 
vater. Erich Kunz (baritone), ** Kem- 
meter-Faltl”? Schrammel-Orchestra. 
on ey German. Columbia LBgo (10 in., 
5s. gd.). 

The kind of fruity friendliness and, at need, 
gentle intimacy that these dialect songs seem 
to seek. Most happy is the recording. I take it 
that “ guater’’ means “ good” (from gut) ; 
a few other dialect-forms I am not certain of, 
but the sounding of the words is certainly very 
clear. Such songs often show interactions 
between the cafe ballad and the folksong. 
Schrammel organised a Viennese quartet in 
1877 (two violins, clarinet, guitar: the ubiq- 
uitous accordion later took the wind part). I 
wish that singers of bigger music were all as 
firm and tuneful, rhythmic and easy-toned, as 
Mr. Kunz. W.R.A. 


MILLER : BALLANTINE : NICHOLSON. 
Wee Willie Winkie. Creep Afore ye 
Gang. Feetikins. Isobel Baillie 
(soprano), Gerald Moore (piano). Col- 
umbia DB2662 (10 in., 4s. 8d.). 

After the Glasgow singers, one from Hawick 
—an old favourite, whom I used to know in the 
20’s as Bella Baillie: one of the purest lyric 
sopranos of the day, and happily there is 
scarcely any change to report. The properly 
trained and for voice lasts. I often 
wonder where some of to-day’s youngsters will 
be, thirty years on. Grove gives this singer’s 
birth-date as 1895. The few Scots words will 
not worry the Southron, and the pure, simple, 
easy style will, I hope, be as captivating in 
these artless ditties as they were when she 
proved herself one of our best artists in the 
classical oratorios. The simple accompaniments 
are ectly touched off, and the recording 
seems admirable in tonal truth and taste. 

W.R.A. 

MOZART : WEBER. Porgi amor from 
‘* Le Nozze di Figaro,” Act 2. Piangi mio 
cuor. from “ Oberon,” Act 3. Gabriella 
Gatti (soprano), Orchestra Sinfonica 
dell?’ EIAR (F. Previtali). Sung in 
Italian. Parlophone Rgoor7 (12 in., 
8s. 74d.) 


Gabriella Gatti is no more successful than 
Victoria de los Angeles (last month) in singing 
the rising scale passages of Porgi amor without 
constriction of tone at the top but without 
pure, open, and unforced tone at these points 
the aria loses some of its essential beauty. In 
other respects Miss Gatti’s singing is, as always, 
intelligent and musicianly and the accompany- 
ing is better than on many of these discs. 

For the reverse side I have nothing but 
praise. The aria, which does not seem to have 
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been recorded before and, which, my score tells 
me, is for some reason “‘ omitted ’’ on the Italian 
stage, reminds one in mood and expression of 
Pamina’s aria Ach ich fihls from Die Zauberflite 
and it is hardly less beautiful. 

Rezia, who sings it, has been shipwrecked 
and carried off by pirates to Tunis. She is, of 
course, eventually united to Sir Huon, her 
lover ; but now she imagines herself abandoned 
and bewails her fate. In the agitated music of the 
middle section, after some lovely  cantabile 
phrases, Rezia re-lives the storm she has sur- 
vived, a storm she says, that can threaten human 
happiness at any moment. 

The aria suits Gabriella Gatti’s voice to per- 
fection and here the climactic notes are without 
constriction while the phrases of gentle sadness 
and mourning are most beautifully done. 
Weber’s lovely orchestration could have been 
handled with a finer sense of style and not all 
the detail tells, but notice, before the middle 
section, the leading motive of the opera— 
“the horns of Elfland faintly blowing ’—on 
clarinets, responded to by the cellos. The same 
motive—which tells us all will be well—ends 
the aria. 

Just before the shortened reprise the viola 
counter-melody should have been more prom- 
inent, though one hears it taken up, as before, 
by alto, ’cello, bassoon, violins, and clarinets 
clearly enough. 

I most strongly recommend this side of the 
disc;'it makes one long to hear the opera on the 
stage. A.R. 


PONCHIELLI: CILEA. L’amo come il 
fulgor del creato ! from “‘ La Gioconda,” 
Act 2. Io son sua per Pamore from 
* Adriana Lecouvreur,’’ Act 2. Gina 
Cigna (soprano), Cloe Elmo (mezzo- 
soprano), Orchestra Sinfonica dell’ 
EIAR (Ugo Tansini). Sung in Italian. 
Parlophone R30013 (12 in., 8s. 74$d.). 
The singers on this disc were alluded to in a 
recent broadcast record review as “‘ these loud 
ladies ! ’’ and indeed they make it abundantly 
clear that their vocal cords and lungs are in 
perfect working order. Those who want 
nothing else will find here all they want. A.R. 


PUCCINI. Un bel di, vedremo: Con onor 
muore, from “‘ Madame Butterfly,”’ Act 
2. Maria Cebotari (soprano), Vienna 
Philharmonic Orchestra (Prohaska). 
Sung in Italian. H.M.V. DB6940 (12 in., 
8s. 74$d.). 

This record is another reminder of the great 
loss opera has suffered by the death of Maria 
Cebotari. Her Butterfly reminds me of that of 
Meta Seinemeyer—another fine singer who died 
untimely ; it has the same rapturous quality 
and tenderness in Un bel di, vedremo, the same 
generous pouring forth of the voice without 
stint. 

Maria Cebotari, at the start of her Liebestod, 
reads the words on the knife in a whisper and 
then, when her child runs in, abandons herself 
to an extasy of grief and love as she bids him 


farewell. The exaltation she puts into the soar- - 


ing phrases of the cantilena at the close is most 
moving. From this point the orchestra con- 
tinues to the close, omitting, however, Pinker- 
ton’s cries outside of “‘ Butterfly,’’ which add so 
much to the poignance of the scene. The voice 
is well recorded and reasonably well supported 
by the orchestra: but the tone of the brass in 
the peroration is somewhat course. ALR. 


TRADITIONAL. North Countrie Folk 
Songs. Owen Brannigan (bass) with 
Male Voice Quartet. Gerald Moore 
(piano). H.M.V. C3976 (12 in., 5s. gd.). 

Side 1 has solo songs, all from Part I of 

Whittaker’s North Countrie Ballads, Songs and 

Pipe-Tunes (Curwen, 1921). Not all the printed 


. 
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verses are sung, and there are small differences 
in some that are. Side 2 contains one song, 
Blaydon Races, with the male chorus. This is not 
in the Curwen prints, which contain notes on 
the genre. Among the ballads there we find 
Chevy Chase, with its seventy-three stanzas, and 
the grand old drama Binnorie. No glossary is 
provided, and a word here or there may have 
to be guessed. Scots songs overcame the 
genuine North Country ones: much as I must 
take that to be natural, and even, within 
reason, right and proper, I was glad when my 
old friend, Dr. Whittaker, over thirty years ago, 
determined to collect and re-present these 
authentic English gems. There are grand tunes, 
deep moods, and echoes of the hard Northern 
life. Mr. Brannigan is best in the stronger lines. 
As to his accent, I do not doubt it is right : I am 
inexpert on that side of the country. To the 
lover of salty native expression such songs are 
ever alive, their moods, musings and valiance 
always valid: strong towers against a soft dis- 
integrating world. W.R.A. 


TURINA. Saeta: Cantares (No. 3 of 
**Poema en forma de canciones”). 
Victoria de los Angeles (soprano), 
Philharmonia Orchestra  (Siisskind). 
Sung in Spanish. H.M.V. DA1g29 (10 in., 
5s. gd.). 

Victoria de los Angeles first recital in this 
country, given in London a few months ago, 
proved to be both an exciting and an historic 
occasion. Her records had led us to expect 
much ; but we had memories of other artists 
whose records had preceded them and awakened 
expectations unfulfilled when we heard them 
in the flesh. In this case the Senorita showed 
us at once that her records were but a pale 
reflection, lovely though they are, of the reality. 
From the first note to the last in her curiously 
assorted programme she held the crowded 
audience in the palm of her hand. Her perform- 
ances of things as different as Oh had I Fubal’s 
Iyre and Der Nussbaum, each of its kind 
perfect, gave us an idea of her range outside 
her own special field of Spanish song. It was 
indeed a memorable evening ; a great artist 
was amongst us at last. 

These songs, which I assume to be the same as 
those she recorded abroad some time ago— 
are by a composer who might be called the 
Spanish Puccini. Although Turina is of 
considerably less stature than Puccini, he has 
something of the Italian composer’s sensuous 
sweetness and it would be very interesting to 
hear his stage works. The full title of the Saeta 
(strictly speaking an unaccompanied Anda- 
lusian folk-song sung during a halt in a religious 
procession) is Saeta en forma de Salve ala Virgen de 
la Esperanza (Saeta in the form of a salve to 
Our Lady of Hope). The other song is of the 
type we think of as typically Spanish: it has 
scale passages terminating in a high note and a 
middle section full of languour and melancholy. 
Both songs have very sweetly orchestrated 
accompaniments, the Saeta in particular. This 
contains a fairly long and luscious passage for 
strings alone. 

The singing is Victoria de los Angeles at her 
finest. The florid passages in the Cantares are 
thrilling to hear and in each song the purely 
lyrical phrases, the beautifully responsive 
sequences, are exquisitely done. Siisskind and 
the Philharmonia Orchestra provide admirable 
accompaniments, balance and recording are 
first-rate. , 


VERDI. Pari siamo!: » vil 
razza dannata, from “ Rigoletto.’ 
Guiseppe Valdengo (baritone), New 
Symphony Orchestra (Erede). Decca 
X304 (12 in., 8s. 7$d.). 
Pari siamo: Act I, Rigoletto meets the 
bravo-ruffian Sparafucile, and realises with a 
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pang that they are equal—both creatures for 
Court hire. I with my tongue as weapon, he 
with his dagger. He cannot get out of his mind 
the old Count’s curse ; but he has been turned 
into what he is by an evil Court: misshapen, a 
buffoon, he can only jest, and hate the sneerers. 

The singer has a big, firm voice that can 
carry the weight of darkness. Verdi lets the 
words through, with a reticent, significant 
accompaniment ; emotion when it is loosed, 
bites, and holds the imagination. The quiet 
bit near the end of Pari (“ Ma in altr’ 
uomo. ..’’) speaking of the change in him, is a 
beautiful stroke of imagination. In the other 
air, Cortigiani, fury is freed as the hunchback, in 
Act 2, bursts into horror when he, who has so 
often seen the fate ot others, and laughed at it, 
realises that his own daughter has become the 
duke’s victim. After rage comes pathos and 
prayer, as he uselessly begs the courtiers to let 
him rescue her. 

The singer stands up well to the demands of 
the airs: perhaps even better vocally than 
histrionically. Again, there is some disadvantage 
in not having seen him on the stage. He might 
there give an effect of possibly finer modu- 
lation of tone: but one remembers the little 
weakness of nearly all records, of keeping the 
singer in the limelight, and making the tone 
seem at times slightly larger than life. It is 
never coarse, and the artist’s style is not 
obscured: only, one may feel at moments a 
tiny over-weight of tone (not amounting to 
oppressiveness) in even so well-graced a singer. 

W.R.A. 


VERDI. Ella giammai m’amo: Dormiro 
sol nel manto mio regal, from “ Don 
Carlo,” Act 4. Cesare Siepi (bass), 
Orchestra Sinfonica della Radio 
Italiana (Basile). Sung in _ Italian. 
Parlophone Rgoo16 (12 in., 8s. 74d.). 

My recent confession of ignorance about 
Cesare Siepi brought forth three or four most 
kind and helpful letters from readers, who 
inform me that he is now reckoned one of the 
leading bass singers in Italy, and has been 
appearing recently at La Scala in Milan. As 
in his first record, which I reviewed, Siepi 
shows himself the possessor of a remarkably 
fine voice ; but though gua voice it is probably 
even better than Christoff’s in his recent 
recording of the same aria, Siepi does not, 
on this occasion, compare with Christoff for 
subtlety and command of tone-colour. At the 
start of the recitative he sounds rather far from 
the mike, but the tone-quality improves later : 
it is a pity that he should end side 1 noticeably 
sharp. The aria is better, and here Siepi has 
great nobility of tone; but he is occasionally 
slightly ahead of the beat, and at the final 
climax there is a suspicion of distortion. The 
orchestral playing can best be described as 
routine, and in the aria there is some con- 
spicuously poor accompanying. 5. 


WAGNER. Der Engel: Stehe Still. Eliza- 
beth mgen (contralto); rst title. 
Gerald Moore (piano) ; 2nd title, Her- 


mann von Nordberg (piano). Sung in 
rman. Columbia LX1282 (12 in., 
8s. 74d.). 


These are the first two of the five songs with 
words by Mathilde von Wesendonck, a fact that 
may mean Elizabeth Hongen and Gerald Moore 
have recorded the whole set. If that is the case 
I can only hope Miss Hongen’s voice will not 
sound so shallow and unsteady as it does in 
Stehe Still. The change of level between this 
side and the reverse is marked. The only good 
thing about Stehe Still, and it is very good, is 
Gerald Moore’s part. Miss Hongen sounds 
much like her real self in the first song about 
the Angel of Pity, and it is also a far better song 
in every way as well as a better recording. A.R. 
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AN ANTHOLOGY OF ENGLISH CHURCH 
MUSIC 


Agnus Dei from the ‘“ Albanus Mass” 
(Fayrfax), Nata Lux (Tallis), St Paul’s 
Cathedral Choir (Dr. Bykes Bower), Col- 
umbia LX1283; Sanctus Benedictus, : Agnus 
Dei from ‘ Mass for Four Voices” (Byrd), 
King’s College Choir (Boris Ord.), Columbia 
LBg1 ; In Jejunio (Tallis), Canterbury Cath- 
edral Choir (G. Knight), Out of the Deep 
(Morley), New College Choir, Oxford (Dr. 
H. R. Andrews) with organ, Columbia 
LX1284 ; Hosanna to the Son of David : O 
Lord, in Thy wrath rebuke me not (Gib- 
bons), King’s College Choir (Boris Ord), 
Columbia LBg2; Rejoice in The Lord 
(Purcell), Westminster Abbey Choir (Dr. 
W. W. McKie) with organ and members of the 
Jacques String Orchestra, Columbia 
1.X1285 ; Hear My Prayer (Purcell), West- 
-etinster Abbey Choir (Dr. W. W. McKie), 
memember not, Lord, our Offences 
(Purcell), New College Choir, Oxford (Dr. 
H. R. Andrews), Columbia LBg3; I have 
surely built Thee an house (Boyce), St. 
Paul’s Cathedral Choir (Dr. Bykes Bower) 
with organ, Columbia LX1286 ; Sing aloud 
with Gladness (S. Wesley), How dear are 
Thy Counsels (Crotch), Canterbury Cath- 
edral Choir (G. Knight) latter with organ, Col- 
umbia LX1287 ; Beati quorum via (Stanford), 
New College Choir, Oxford (Dr. H. R. 
Andrews), Hail Gladdening Light (Charles 
Wood), York Minster Choir (F. Jackson) ; 
Columbia LBo4; What are these? (Alan 
Gray), York Minster Choir (F. Jackson) with 
organ, Columbia LBg5 ; Faire is the Heaven 
(Harris), Sanctus (Alcock) for the Coronation 
of King George V, St. George’s Chapel 
Choir, Windsor (Dr. W. Harris) latter with 
organ, Columbia LX1288; Te Deum in G 
(Vaughan Williams), St. George’s Chapel 
Choir, Windsor (Dr. W. Harris) with organ, 
Columbia LX1289. (Seven 12 in., 60s. 44d., 
five 10 in., 28s. gd.). Recorded under the 
auspices of The British Council. 

This notable album, and the two that are to 
follow, will fill up a grievious and long existent 
gap in the catalogues. As a number of the 
records have not yet come to hand I shall 
postpone reviewing it until the June issue of 
Tue GRAMOPHONE, but I have heard enough to 
feel sure that we are given here recordings of 
great value and beauty, which also capture the 
atmosphere of the cathedrals and chapels, in 
which they have been recorded. AR. 


INAUGURAL CEREMONIES OF THE 
HOLY YEAR, 1950 

Bells of the Four Basilicas (Rome) : 
“Hymn of the Pilgrims” (Perosi), Poly- 
phonic Choir of the Academy of Sta. 
Cecilia (Somma), H.M.V. DB21049; Cere- 
mony of the Opening of the Holy Door, * Veni 
Creator” (Pope Pius XII and Sistine 
Choir), Holy ‘Father demands admission— 
Prayer—Removal. of the Door, ‘' Jubilate 
Deo” (Sistine Choir)—Prayer (The Pope) 
—Opening of *Te Deum” intoned by the 
Holy Father, H.M.V. DB21050 ; ** Te Deum ” 
(Sistine Choir) ; Apostolic Benediction pro- 
nounced by His Holiness—Trumpets, Bells 
and applause ; Pontificial March (Gounod), 
Polyphonic Choir of the Academy of 
Sta. Cecilia with band a pani it, 
H.M.V. DB21051; Prayer of the Holy Year 
spoken by H. H. Pope Pius, XII, H.M.V. 
DB21052. (12 in., 34s. 6d.). Also Special 
Album, tos. o}d. 

It is one thing to be a Holy Year pilgrim 
hoping to see something of the great Papal 
ceremonies and quite another to be, even if only 
temporarily, in the Pope’s procession at one of 
these. If one is, for example, in attendance upon 
a cardinal one arrives at an inner courtyard of 
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the Vatican shortly before, and not hours 
before, the ceremony is advertised to begin: 
and then, after the Pope has prayed in the 
midst of his court in the Sistine chapel, the pro- 
cession forms up ; and after the Holy Father has 
mounted the sedia gestatoria (or carrying chair), 
it makes its way down the Scala Regia (the 
Royal Staircase) and arrives in the vestibule of 
the huge basilica. It is a wonderful sight to 
look, from that vantage point, up the vast and 
thronged spaces of the enormous church and 
thrilling indeed to hear the trumpets ring out 
and the crowd acclaim the Pope. 

This is the moment the patient pilgrim has 
long been awaiting. Legions of nuns, usually 
such modest and gentle women, have with holy 
insistence elbowed him well into the back- 
ground, and he may see little more than a sea 
of heads and wimples—but he does hear the 
bells and the singing and the cheers and he does 
see the Holy Father borne high above the 
crowd. So he need no longer envy his more 
fortunate brother in the procession. 

To such a pilgrim these records, not to be 
judged by ordinary standards, will be a moving 
reminder of great days and stirring events and 
they will give vicarious pleasure to many who 
could not make the pilgrimage. 

The records were made in close collaboration 
with the Vatican Radio Station and, being a 
sound picture, naturally include a lot of 
extraneous noises. 

The most successful and moving things are 
the bells of St. John Lateran, St. Paul’s outside 
the walls, St. Mary Major and St. Peter’s 
itself—a festal peal. One single bell from St. 
Mary Major is also included, with a delicate 
kind of irony ; it was this bell that guided an 
English lady (complete no doubt with Baede- 
ker) who had Jost her way back to the city—it 
is thus called Campana della Sperdata. 

The Hymn of the Pilgrims, by Perosi, 
Director of Music at the Sistine Chapel, (and 
called in the leaflet, with pious exaggeration, 
unless it refers only to the Vatican State, ‘‘ the 
greatest contemporary composer of sacred 
music,”) is a straightforward chordal piece of 
little distinction and Gounod’s Pontifical 
March, in its choral form, is like the very worst 
Verdi (or Gounod !). It is a relief to hear the 
fine age-old plainchant phrases of the Veni 
Creator Spiritus and the Te Deum, both sung with 

rmonised verses alternating with the chant, 
and both intoned by the Pope in the voice of 
one bearing a great burden. I take the Jubilate 
Deo to be the eight-part motet composed by 
Palestrina for the opening of the Holy Door at 
Christmas, 1574 (inaugurating the jubilee vear 
of 1575), a splendid piece of polyphonic writing. 

But all else pales before the sounding of the 
trumpets, the cheers, and cries of Viva |il Papa, 
on sides 3 and 5, the solemnity of the Apostolic 
Benediction (also on side 5) and the Prayer for 
the Holy Year spoken in fluent English and, on 
the reverse, much more beautiful Italian. The 
leaflet accompanying the album gives an 
excellent account of the ceremonies and events 
on the records and, as I have said, these discs 
will give great pleasure both to those who were 
there and to those who would like to have been 
there. ‘ A.R. 


THE RUBAIYAT OF OMAR KHAYYAM, 
read by Ronald Bennett. (“ Poesie” 
Recording, 6 Manor Road, Audenshaw, 
Manchester). 

This is the first issue of “‘ Poesie,’’ a society 
which has come into being for the purpose of 
recording poetry and scenes from classical 
drama for sale to the public and for use in 
schools. Mr. Bennett, the Secretary and Pub- 
licity Manager of “‘ Poesie,”’ is Artistic Director 
of the Ashton-under-Lyne Repertory Club. 

This is, I think, a courageous effort. The 
Rubaiyat is not an easy poefn to bring to life— 
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it has frequently suffered from an atrocious 
sentimentalising—and although most of us 
think we know it pretty well it is too often a 
case of familiarity with famous passages but a 
considerably more hazy knowledge of the 
whole. On these records Edward Fitzgerald’s 
First Edition is read complete. The interpreta- 
tion is a dramatic one, the reader visualising 
the philosopher as ‘‘ a quiet, genial little man 
in later middle age.’”” Mr. Bennett reads the 
poem “in character”; he transforms his 
voice into that of the genial little Persian of the 
11th century sometimes happily, sometimes 
rather lugubriously dispensing philosophy. It 
is method which might easily have misfired, 
but, although it may offend some lovers of 
Omar, I think that on the whole the res:lt 
justifies the recorders’ claim that their histrionic 
leanings enabled them to bring the work to 
life. Whether you will like these discs or not 
depends a good deal upon your preconceived 
ideas about Omar. For myself I found in them 
a sincere and thoughtful attempt to realise an 
old favourite. 

The record surfaces are moderate, tending to 

ar and noisy in the middle of the 
records. There are also some unpleasant 
cracks and pops not traceable to external 
damage. The voice itself is clearly recorded 
with a commendable absence of explosive con- 
sonants. Two-thirds of side six are given to a 
short talk by Mr. Bennett on the poem which is 
wholly adequate for its purpose. 

I understand that “‘ Poesie”’ have acquired 
the recording rights for the works of Rupert 
Brooke and Alun Lewis, and I look forward to 
hearing some of the records of these poets 
which are now being made. 

The Omar set consists of three records, 
priced at 10s. each, which may be obtained 
from the address given in the heading. B.J. 





INDEX AND BINDING 
FOR VOLUME XXVIII 

The Index for Volume XXVII will be ready 
in July, the supply will be limited and we are 
now accepting orders. The. price will be 
2s. 6d. post free. 

Readers wishing to have their volume bound 
should send their copies (June, 1949 to May, 
1950) to our trade office, at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. 

The cost of binding, including Index, will 
be 11s., and a few binding cases will be avail- 
able, price 2s. gd. each, post free. 





Considered by most people the Best 
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JAZZ. 


The GRAMOPHONE 


SWING 


Reviewed by EDGAR JACKSON 


Kenny Baker and his Orchestra 
**#* Opus No. 1 (Sy Oliver) (Oriole 9135) 
##**Skyliner (Charlie Barnet) (Oriole 9134) 
(Oriole LB1006—5s. gd.) 
*** Moto Perpetuo (Peter Packay) (Oriole 


9136) 
*** Pompton Turnpike (Osborn, Rogers) 
(Oriole 9137) 


(Oriole LB1007—5s. 9d.) 
#** Facer Beaver (Stan Kenton) (Oriole 9145) 
***Song of the Volga Boatmen (Trad., arr. 
Finegan) (Oriole 9144) 
(Oriole LB1008—5s. gd.) 
**On the Aitcheson, Topeka and the Sante Fe 
(Harry Warren, Johnny Mercer) (V 
by Jack Parnell) (Oriole 9146) 
**:1.60 P.M. (Harry James) (V by Jack 
Parnell) (Oriole 9147) 
(Oriole LB1009—5s. gd.) 
***7ullaby on Broadway (Harry Warren) 
(Oriole 9149) 
*#** Ring Dem Bells (Duke Ellington) (Oriole 


9148) 
(Oriole LB1ro10—5s. gd.) 
9134-37, 9144-45—Kenny Baker (tpt) with Leslie 


Gilbert, Reg Owen (altos); Johnny —_ (ten) ; 
Alan Franks, Harry Nathan, Stan Roderick (tpts) ; 
Jack Bentley, ‘‘Lad’*’ Busby, Jimmy Coombes, 


H Roach (tmbs); N ; 
ey Goldberg (er) : ‘ Charlie Short (be0) ; (Fe 
Parnell (dms). April, 1946. 

9148-49—Brass and rhythm sections only. Same date. 

This is the Ted Heath band as it was early in 
1946, directed by Kenny Baker in the absence 
of Ted Heath, presumably because Ted was 
(and still is) under exclusive contract to Decca. 

Although they have had a Continental 
release, the records have only recently been 
made available here. They are all tunes (and 
the arrangements of them) which the Heath 
band was featuring some four years or more 
ago, and will come as pleasant souvenirs for 
those who would like to recapture happy 
memories of the combination as they may then 
have heard it. 

As space considerations prevent detailed 
reviews, I hope the star ratings (based on the 
popularity of the tunes as well as the merit of 
the performances) will give you an adequate 
comparative estimate of the sides. 


Charlie Barnet and his Orchestra (Am.) 
*All The Things You Are (Jerome Kern, 
Oscar Hammerstein, II) (Am. Capitol 
4899) (Released America early 1950) 
**]]] Wind (Koehler, Arlen) (V by Trudy 
Richards) (Am. Capitol 4901) 
(Capitol CL13281—5s. 9d.) 

Charlie Barnet tries to rival Stan Kenton, 
but only fails lamentably. 

All The Things is a showcase for Canadian- 
born trumpet player Maynard Ferguson. His 
performances with the new Kenton band have 
been acclaimed by at least our American critic 
as phenomenal. But in this record he merely 
shows how tasteless and pretentious a trumpet 
player can sound when he tries to show off above 
the instrument’s normal register. 

Ill Wind is entirely vocal, by Trudy Richards, 
trying to cope with a would-be modernistic 
accompaniment and only sounding over- 
emotional. I am afraid the record can only be 
described as the ill wind which nobody blows 
good. 


Bechet-Spanier Big Four (Am. Mixed) 


**##*China Boy (Winfree, Boutelje) (Am. 
HRS2776) 

**** Four Or Five Times (Gay, Hellman) (Am. 
HRS2773) 


(12 in. Melodisc 8001—7s. 2d.) 
****7f T Could Be With You (Creamer, John- 
son) (Am. HRS280o1) 
**** That’s a-Plenty (Lew Pollack) (Am. 
HRS2802) 
(12 in., Melodisc 8002—7s. 2d.) 
2776-77—-Sidney Bechet (soprano); ‘* Muggsy’’ 
Spanier (cornet); Carmen Mastren (gir); Wel 
Braud (bass). March 28th, 1940. 

2801-02—As above. April 6th, 1940. 

You hear the best jazz when musicians get 
together in private to play for their own 
edification. 

This truism is so old that many people have 
almost forgotten it. These records should bring 
it back to their minds. 

Not that the average recording session could 
be described as a private paity. But at this one 
there seems to have been an intimate, relaxed 
atmosphere that put the musicians at their ease. 
No one attempts to show off. Everyone just 
plays naturally, as though he were tootling 
away for his own enjoyment, and the result is 
some of the most unassuming but prepossessing 
jazz even ‘“‘ Muggsy” Spanier and Sidney 
Bechet have ever committed to wax. 

Spanier’s flair for improvising the most 
intriguing melodic lines with a fluency and 
lack of ostenation that make even his more 
elaborate phrases sound uninvolved and con- 
vincing, and his superb sense of rhythm in the 
true jazz sense of the word, have long kept him 
a favourite among all with a taste for the earlier 
forms of jazz. Bechet is a different proposition. 
His highly emotional vibrato has always been a 
cause for controversy even among his most 
ardent admirers. But even those who dislike it 
most have always looked upon Bechet as one of 
the greats of jazz, and these records are not 
likely to cause him any loss of reputation. 

And it isn’t only what these great jazz 
exponents do separately. There are concerted 
passages where the coloured New Orleans-born 
veteran Bechet and the white Chicagoan 
Spanier play together with a sympathy and 
understanding that few would imagine possible 
with musicians who were born, bred and 
gained their musical experience in cities not 
only hundreds of miles apart, but also where 
at the time totally different styles of jazz 
prevailed. 


Keith Bird and the Esquire Six 
*** Reyol (Ralph Sharon) (Esquire m-7-99) 
*##* Tom's Tea Party (Mary Warner) (Esquire 
m-7-98) 
(Esquire 10-056—5s. gd.) 

Bird (clart); Tommy Pollard (vib\}; Ralph 
Sharon (pno); Dave Goldberg (gtr); Charlie Short 
(bass); Carlo Krahmer (dms). October 13th, 1949. 

These records come from the same session 
as this group’s How High The Moon and Esquire 
Blues on Esquire 10-046 (reviewed December, 
1949) and much the same sort of thing. 

Tea Party is based on the harmonies of 
Gershwin’s Tea For Two. With Keith Bird’s 
limpid toned and facile clarinet and the 
elegant solos by Tommy Pollard and, especiall y, 
Ralph Sharon, it is as chic an instance of suave 
modern-style chamber jazz as one could wish. 
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The somewhat faster Revol is a Ralph 
Sharon bop composition. The more conven- 
tionally minded may feel it lacks the melodic 
charm of Tea Party, but with its slick spot of 
Dave Goldberg guitar and more good Bird, 
Pollard and Sharon, it is certainly a tasty dish 
for bop enthusiasts. 

Only the fact that, with the exception of the 
bass, the whole of the band is very under- 
recorded (and any attempt to bring it up to 
normal volume via the volume control, of 
course, not only does nothing to lessen the bass 
preponderance, but also increases the surface 
noise) prevented me from giving the sides four 
stars each. 


Buddy De Franco Sextet (Am. Mixed) 
###* F’xtrovert (Harvey Leonard) (Am. Capitol 


4274) 
*#*% When We're Alone (Penthouse Serenade) 
(Will Jason, Val Burton) (Am. Capit<, 


4273) 
(Capitol CL13247—5s. gd.) 

De Franco (clart) with Theodore Cohen (vid) ; 
Harvey Leonard (pjne); Elbert Raney (gir); Bob 
Carter (bass); Max Roach (dms). Released America 
late 1949. 

Extrovert, written and arranged by pianist 
Harvey Leonard, is fast bop modelled on the 
George Shearing Quintet pattern. 

The superb de Franco (he won the clarinet 
crown from Benny Goodman in the 1949 
** Metronome”? and ‘‘ Down Beat’’ polls) 
and his mostly equally brilliant satellites handle 
their handfuls of keys with masterly dexterity 
and finesse. But there is a good deal more to 
their performance than mere _ instrumental 
technique. They not only know the bop 
language, they also have something worth while 
to say, and they say it in a way which will not 
only intrigue bop devotees, but should also 
make sense for the ordinary listener. All of 
which is a good deal more than one can say for 
many bop records. 

When We're Alone you may remember as that 
delightful little tune Penthouse Serenade. 

Although it contains some Shearingisms— 
e.g. the introduction and eight bars of the first 
chorus—it is not bop. The introduction and 
first chorus are straightforward block harmenisa- 
tion for clarinet, guitar, vibraphone and piano. 
The first half of the second chorus is de Franco 
solo ; then we go back to the first chorus idea, 
and that’s the lot. 

The whole thing is just “ sweet’ and lazy. 
But what the record has not got when it comes 
to subtlety, style and charm probably isn’t 
worth troubling about. 


Stan Getz Tenor Sax Stars (Am.) 
**Five Brothers (Improvised) (Am. New 
Jazz 17) ‘ 
**Four And One Moore (Improvised) (Am. 
New Jazz 18) 
(Melodisc 1109—5s. 9d.) 
Getz (ten) with Al Cohn, Allen Eager, Brew 
Moore, ‘‘ Zoot ’’ Sims (tens); Walt Bisbor (pno) ; 
ot tepid (bass) ; Chas. Perry (dms). December 12th, 


It was a bright idea to get five of the most 
heralded of America’s younger tenor saxophone 
stars together to show what they could do in the 
way of bop, and it should have made a most 
tasty omelette. But all it has produced is two 
curate’s eggs. 

Both numbers open and close with the five 
tenors working as a section. You don’t have to 
have heard Woody Herman’s great reed team 
in Four Brothers (Columbia DB2532) to realise 
that this one is an addled egg, even if it was 
laid by five golden geese. One would think 
they would have scored out some parts for it. 
But the bad voicing (not to mention the untidy 
and out of tune playing) proves all too clearly 
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that the intimation on the labels that both per- 
formances were improvised applies to the 
=— passages as well as the intervening 
solos. 

As regards the solos . . . well, I’m sure they 
are all very clever, possibly a little too clever 
for most people. 


Woody Herman and his Orchestra (Am.) 
##** Farly Autumn (Ralph Burns) (Am. Capitol 
3831) (Released America early Sum- 
mer, 1949) 
*** Tenderly (Gross, Lawrence) (Am. Capitol 
4673) (Released America late 1949) 
Capitol CL13184—5s. gd.) 
SON Soatinten Herman (alto); Stan Getz (ten) ; 


Terry Gibbs (vib). 
eT aa ee Herman (alto); ** Buddy ”’ 
Savitt (ten); Bill Harris (¢mb). 


This Ralph Burns Early Autumn should not be 
confused with the composition of the same title 
by Barbara Bell and Stan Rhodes, featured by 
Fran Warren and the Claude Thornhill 
Orchestra, on Columbia DB2560. It is, in fact, 
the Woody Herman alto solo from the Epilogue 
of Burns’s Summer Sequence (Columbia DB2579) 
re-garbed. 

And a very comely new garb it is. It includes 
some delightful Herman alto, good Stan Getz 
towards the end, and a solo by Terry Gibbs, 
who, in spite of his rather metallic tone, is one 
of the greatest of contemporary vibraphone 
players. Also Ralph Burns again uses for this 
slow, nostalgic performance the saxophone 
voicing which was such a feature of the Herman 
band’s superb Four Brothers, on Columbia 
DB2532. 

Tenderly is the lovely Walter Gross waltz. 

Even though ‘Bill Harris does find his feet 
towards the end of his solo, the soloists, as a 
whole, do not always seem quite happy at the 
(to them) probably not very familiar 3/4 measure. 
Nevertheless, although this slow presentation 
tends to over-decorate a melody which needs 


no extraneous embroidering, it is, with its often - 


unusually placed accents, an intriguing ex- 
ample of what an enterprising arranger and an 
imaginative band can do in the way of making 
a waltz sound like modern dance band music. 


Jazz At The Philharmonic (Am. Mixed) 
*Blues For Norman—Pts. I and II (Impro- 
vised) (Am. Disc 241/42) 
(12 in. Melodisc 8003—7s. 2d.) 
***7 Can’t Get Started—Pts. Iand II (Vernon 
Duke) (Am. Disc 243/44) 
(12 in. Melodisc 8004—7s. 2d.) 


Charlie Parker, Willie Smith (altos); Lester 


loom (ten); Al Killian, Howard McGhee (tts) ; 
Arnold Ross (pmo); Billy Hadnott (bass); Lee 
Young (dms). 1945. 


These four sides were recorded some four 
years or longer ago at a Norman Granz ‘‘ Jazz 
At The Philharmonic” concert, held in the 
Los Angeles Philharmonic Auditorium. 

Started consists, on side 1, of a chorus by 
Howard McGhee’s trumpet and then two from 
Lester Young’s tenor. On side 2 we get Charlie 
Parker’s and Willie Smith’s altos and finally a 
chorus split between McGhee and ex-Count 
Basie trumpet player Al Killian who is now 
with Duke Ellington. 

Everybody plays in the more or less rhap- 
sodic style one would expect in this slow melody 
which was first made famous as a jazz piece by 
the late Bunny Berigan. 

Nothing happens that could be described as 
inspired. But there is a poise, decorum and 
sense of sincerity about the music that is all too 
seldom found at these usually noisy and 
exhibitionistic gatherings, and although I 
found what I can only presume to be drummer 
Lee Young’s attempts to swat an intruding fly 
rather disconcerting, I think you will agree that 
the sides are tasteful and pleasing jazz. 
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But Blues For Norman! 

This is the blues in fast time. What with the 
uneven and unsteady tempo (side 1 starts at 
about fifty bars to the minute and finishes up 
at sixty), and solos which range from poor, 
when McGhee, nothing like up to his best 
form, follows the introduction with five chor- 
uses, to horrible when Al Killian, finishing off 
the performance with eight choruses, puts on a 
high note act, the less said of the record the 
better. Its only redeeming feature seems to me 
to be the three choruses by pianist Arnold 
Ross at the start of side 2. 


Stan Kenton and his Orchestra (Am.) 
*** Hammersmith Riff (Blues In Riff) (Pete 
Rugolo) (Am. Capital 5492) 
** Mardi Gras (Laurindo Almeida) (Am. 
Capitol 5489) 
(Capitol CL13273—5s. gd.) 
5492—Featuring Art Pepper (alto); Bob Cooper 
(ten); ‘** Shorty ’’ Rogers (¢j?). 

Whatever else there may be to be said about 
Mardi Gras, this is certainly a novel record. 

Its aim is to bring to you a true-to-life recrea- 
tion of the carefree crowd enjoying itself in true 
holiday spirit at one of these gay festivals. 
Except for the Afro-Cuban rhythm section, 
the band as such is conspicuous mainly by its 
absence. The musicians, aided by (according 
to the label) their families, are used chiefly to 
provide crowd effects and sing a typical Latin- 
American march tune. Best feature of the per- 
formance is the afore-mentioned rhythm- 
section, but those who like this kind of thing, 
will probably agree that the stunt as a whole 
has come Off well enough. 

Hammersmith Riff (issued in America as Blues 
in Riff) is the number written by Pete Rugolo 
for Vic Lewis, whose Modern Concert Orches- 
tra’s record of the piece (Parlophone R3273) I 
reviewed last month. 

Apart from a few minor alterations, probably 
made during the sessions, the orchestrations 
are identical, and the main difference between 
the two records lies in the recording, on which 
I shall say more in the review in the next 
column of Lewis’s new titles. 


Lee Konitz Quintet (Am. Mixed) 
**** Fishin’ Around (Arnold Fishkin) (Am.. 
New Jazz JRC31) 
###® Marshmallow (Warne Marsh) (Am. New 
Jazz JRC30) 
(Melodisc 1111—5s. gd.) 
Konitz (alto) with Warne Marsh (ten); Salvatore 
Mosca (pno); Arnold Fishkin (bass); Denzil Best 
(dms). June 28th, 1949. 


The fast Marshmallow is a bop conception by 
tenor saxist Warne Marsh of Ray Noble’s 
Cherokee. ‘The slower Fishin’ Around is a bop 
melody by bassist Arnold Fishkin based on the 
old favourite I Never Knew. 

In view of the four star rating, I have given 
each side, I ought to warn you that if you are 
not a bop devotee both may sound merely like 
five-finger exercises played on instruments with 
half their keys missing. They were, in fact, so 
described to me by someone who professes to 
have, as he put it “ at least an average sense of 
music.” 

But if you have an ear for bop, and all that 
the term implies in the way of modern harmony 
and counterpoint, you are in for a real treat 
when you hear these Lee Konitz Quintet 
records. 

Except for a most diverting chorus in Fishin’, 
by pianist Salvatore Mosta, who seems to be a 
Lennie Tristano disciple, both are showcases 
for Konitz and Marsh. 

Marsh proves himself to be a most enlight- 
ened bop soloist. But the point in his playing 
which most impressed me is the way he follows 
Konitz’s phrasing. If ever two men sounded as 
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one when playing in harmony or unison, it is 
here, and not only because at times the 
recording tends to lose Marsh behind Konitz. 

The real star of the proceedings is, however, 
Konitz. His mostly fast-moving phrases reveal 
an imagination equal to, and at times even in 
advance of that of Charlie Parker, “‘ Dizzy” 
Gilliespie or any of the other most inventive 
bop protagonists, and he plays them in an easy, 
flowing way and with a regard for detail in 
dynamics and phraseology which give his 
music a strength of character that is all its own. 


Leadbelly—Blues Singer (Am. N.) 
**#* Backwater Blues (Trad.) (Am. Capitol 416) 
*##8*Fagle Rock Rag (Trad.) (Am. Capitol 457) 
(Capitol CL13282—5s. gd.) 

Here’s a record which is in its way unique, 
for, except for a few titles released on the not 
very easily obtainable Tempo and Jazz Col- 
lector ‘“ private’’ labels, it is the only one 
available here of a character unique in music 
who will never record again because he died in 
New York on December 6th last. He was about 
sixty-four years old. 

though usually loosely described as a blues 
singer, Leadbelly—or, to give him his proper 
name, Huddie Ledbetter—was a negro folk 
song singer. He had a repertoire of about 500 
songs, all memorised. He usually accompanied 
himself on the 12-string guitar or piano, on 
which latter instrument he had little technique 
but could still knock out an exciting beat, as 
you can hear from the old ragtime number 
Eagle Rock. (In the blues side Leadbelly 
accompanies himself on his guitar assisted by a 
zither played by one Paul Howard.) 

His singing is as uncultured and unaffected 
as the earth from which he sprang. But it has 
a naive charm of its own. No one ever sang 
these early negro songs with quite the unin- 
hibitedness, originality or force of character 
that Leadbelly gets into them. 

He spent ten years of his life in prison, where 
he recorded over 100 sides for the Library of 
Congress Archive of American Folk music 
sitting in the electric chair simply because 
they could find nowhere else for him to sit. 


Vic Lewis and his Modern Concert 

Orchestra 

**® Music For Moderns (Vic Lewis) (Parlo- 

phone CE12847) 

***Pepperpot (Pete Rugolo) (Parlophone 

CE12845) 
(Parlophone R3283—4s. 8d.) 

Lewis directing Ronnie Chamberlain, Peter Howe 
(altos) Vince Bovill, Bob Efford (tens) ; Bill Collins 
bar); Harold Luff, Dennis Shirley, Harry Finch, 

ey Meeh, Paul Berman Yet); Gordon Lang- 
horn, Johnny Keeting, Stan Smith, Tony R ° 
Eddie Harvey (tmbs); Arthur Greenslade ( 

id (bass); Peter Coleman 
January 31st, 1950. 

Forgive me if I say no more of these com- 
positions and the Vic Lewis band’s perform- 
ances of them than that they are on the modern 
“* progressive’ jazz lines, of which we have 
had so much from Lewis’s idol Stan Kenton, 
because a much more important matter is the 
recording. : 

You may remember that when I reviewed 
Lewis’s Hammersmith Riff and Man I Love last 
month, I pointed out that the echo chamber 
had been used throughout both sides. 

The now released Music For Moderns and 
Pepperpot were made at the same session, and 
except that the microphone used for some of 
the solos seems to have been direct on to the 
amplifier, the echo chamber procedure is 
again employed. 

From the many replies I have had to my 
invitations to readers to tell me what they 
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thought about the idea, the consensus of opinion 
is that it isn’t so good. 

As Mr. A. G. Shaw, of Birmingham, puts it : 

“This echo chamber trick is by no means 
new. It has been used by Capitol for various 
Kenton and other records. But it was usually 
introduced only in certain parts of the records 
where it was felt it would help to provide some 
specially desired, appropriate character or 
tone colour. 

“* Employed, as it is is in these Parlophones, 
throughout the records, it only makes the band 
sound raucous and messy and the solos ill- 
defined, as though everything had _ been 
recorded in a large, over-resonant hall with the 
band too far from the microphones, and trying 
to play too loudly to compensate for it. 

** If it is true (though I very much doubt it 
from what I have gathered from various 
American recordings) that microphones cannot 
satisfactorily handle direct (to quote for con- 
venience your words) ‘ ten brass in which the 
trumpets are scored high up in close harmony,’ 
surely there must be a better method of solving 
the problem than the way Parlophone have 
tried to solve it, just as there must be a less ear- 
distressing way of creating the big-hand-in-a- 
large-hall effect, assuming this is what Parlo- 
phone were also aiming at.” 

With all of which I think most people will 
agree, just as they will agree when they hear 
the Kenton record of Hammersmith Riff, that 
there was really no need to juggle with the 
recording for the number. 


Nellie Lutcher and her Rhythm (Am. N.) 

*** Princess Poo-Poo-ly Has Plenty Papaya 

(Harry Owens) (Am. Capitol 3050) 
**** That’s A Plenty (Lew Pollack) (Am. 
Pollack (Am. Capitol 5361) (Capitol 
Capitol CL13274—5s. 9d.) 
Nellie Lutcher and Nat “King” Cole 
(Am. N.) 
*Can I Come In For A Second? (Sammy 
Cahn) (Am. Capitol 5371) 
**For You My Love (Gayton) (Am. Capitol 
5366) 
(Capitol CL13275—5s. 9d.) 

Nellie’s done it again with That’s A Plenty. 
The record has all the pep, joie de vivre, exuber- 
ance, cuteness or whatever you like to call it, 
and lively rhythm, that are the despair of all 
who have tried to copy Nellie. 

The Princess Poo-Poo-ly also has much of the 
plenty claimed for her, even if she does get it 
more from Miss Lutcher than from the writer 
of this rather pointless song. 

The other sides are not so successful. The 
attempt to find songs and treat them in a 
manner that would fit both Nellie and “ King ”’ 
Cole has produced only material that is not 
ideal for either, and neither really registers. 


Leo Parker’s All Stars (Am. N.) 
**F] Sino (Harneefan, Mageeo) 
Savoy 800) 
*Wild Leo (Leo Parker) (Am. Savoy 802) 
(Savoy 912—5s. gd.) 

Parker (bar) with Gene Ammons (ten); Howard 
McGhee (tpt); and unidentified rhythm section. 
March, 1948. 

Leo Parker is Charlie Parker’s baritone play- 
ing brother. Gene Ammons, who plays tenor, 
is the son of boogie woogie pianist Albert 
Ammons. Here the two, assisted by trumpet 
player Howard McGhee and an anonymous 
rhythm section, try their hand at bop. 

If you want to hear how lugubrious bop can 
sound on baritone get Wild Leo. Except for a 
piano chorus which shines out like an oasis in 
a desert, and the shy intrusions of Ammons and 
McGhee at the end, the side is all Leo Parker. 

Some quite good McGhee and some very 
fair Ammons make the coupling somewhat 
‘more acceptable. 


(Am. 
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Sid Phillips and his Orchestra 
*#4% My Sweetie Went Away (Turk, Hardman) 
(H.M.V. OEA14503) 
*** Royal Garden Blues (Spencer Williams) 
(H.M.V. OEA14502) 
(H.M.V. Bgg04—4s. 8d.) 

Phillips (clart) with Arthur Coppersmith, Cyril 
Golver (altos); George Bayton (ten); Cyril Ellis 
(tpt); Harry Roche (tmb); Arthur Fall (pmo) ; 
Ralph Phillips (bass); Max Abrams (dms). March 
7th, 1950. 

Most people will know Sid Phillips’s “‘ pop- 
ular’? kind of Dixieland jazz from his many 
broadcasts in the B.B.C’s recent ‘“‘ Rhubarb 
Room ”’ programmes, so I need say no more of 
these sides than that they are good examples of 
it. 

Many, however, will be very surprised to 
find the record listed in the H.M.V. Swing 
Series, especially jazz connoisseurs hoping for 
a couple of less ‘‘ commercial’? American 
performances. 


‘ 


Max Roach Quartet 
** Ham and Haig (Al Haig) (French Vogue 
ST3014) 
Max Roach Quintet 
** Maximum (Max Roach) (French Vogue 
ST3013) 
(Esquire 10-052—5s. gd.) 

3014—Roach (dms) with Kinney Dorham (tpt); Al 
Haig (pno); Tommy Potter (bass). May 15th, 1949 

3013—As above, plus James Moody (ten). Same date 
These sides were made in France, presumably 
at some jazz concert, because not only is there 
audience applause in the middle of Ham, but 
also the side finishes abruptly, as though the 
recording engineer had reached the end of his 
wax before the band had reached the end of its 
tether. Also the surfaces, especially of Ham, 
leave much to be desired. 

But if you are a bop fanatic none of this is 
likely to worry you unduly, because you will be 
devoting most of your attention to the speed— 
Maximum is taken at eighty bars to the minute 
—at which Kinney Dorham juggles with the 
bop formula and Max Roach wallops his traps. 
Max is fantastic. The dexterity with which he 
weaves punctuating beats into phrase which, 
although broken up by their wealth of synco- 
pation, still add up to a barrage of well defined 
rhythm, has to be heard to be believed. Also 
he has brought a new “ effect’ to bop drum- 
ming by adding to his stock of utensils for 
Maximum a tambourine. 

Except for Al Haig’s piano solo in Maximum, 
you won’t find anything in either side that an 
averagely sane person would call music. But 
if you are a bop fiend both should keep you 
tied to your turntable for quite a while. 


George Shearing Quintet (Am.) 
****Cood To The Last Bop (Shearing (Am. 
M.-G.-M. 49-S-87) 
George Shearing—Piano Solo 
*** You Are Too Beautiful (Richard Rogers, 
Laurenz Hart) (M.-G.-M. 49-S-89) 
M.G.M. 270—4s. 8d.) 
George Shearing Trio 
****Consternation (George Shearing) (Decca 
DR12996) 
*#**7 Only Have Eyes For You 
Dubin) (Decca DR12999) 
(Decca Fg386—4s.) 


(Warren, 


87—Shearing (accordion, pno) with Marjorie Hyams 
(vib, pno); ** Chuck ’’ Wayne (gir); John O. Levy 
(bass); Denzil De Costa Best (dms). February 17th, 


1949. 
89—Acc. by Levy (bass); Best (dms). Same date. 
12996 and 99—Shearing (pno) with Jack Fallon 
(bass); Norman Burns (dms). November 26th, 1948. 
Except that for the first chorus Shearing 
plays accordion, Last Bop is the brilliant Shear- 
ing Quintet as we have come to know it through 
its M.G.M. recordings, bringing once again to 
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bop a taste and artistry that make this provoca- 
tive idiom a delight even to the most conser- 
vative minded. 

For Too Beautiful Shearing turns from bop to 
ruminate in slow tempo on the more orthodoxly 
melodic possibilities of this haunting Rogers 
and Hart melody. The weight of John Levy’s 
bass added to Shearing’s own tendency to 
heavily stress his “‘ on ”’ beats has given the per- 
formance a rather pedanticall y marked rhythm. 
But even so the record is full of interest and 
charm. 

Consternation and Eyes, respectively bop and 
“melodic ’* solos were recorded by Shearing 
during his visit to his home here in England 
towards the end of 1948. They show that he 
was probably just as great a pianist then as he is 
now, and one wonders why Decca did not put 
out the records long before this. 

Many may also wonder why drummer 
Norman Burns introduces bop beats into Eyes, 
since the soloist is playing a totally different 
style. However, this is perhaps a small point 
which does little to mar the fascination of 
Shearing’s piano. 


Lennie Tristano Quintet (Am:) 
**** Subconscious-Lee (Lee Konitz) (Am. New 
Jazz JRC8) 
Lennie Tristano Quartet (Am.) 
**#** Fudy (Lennie Tristano) (Am. New Jazz 
JRC11) 
(Melodisc 1110—5s. gd.) 

8—Tristano (pno) with Lee Konitz (alto); Billy 
Bauer (gir); Arnold Fishkin (bass); Shelly Manne 
(dms). January 11th, 1949. 

11—As above, minus Manne. Same date. 

Subconscious-Lee is saxophonist Lee Konitz’s 
conception in bop of Cole Porter’s What Is This 
Thing Called Love? The coupling is a slow 
impressionism of Don’t Blame Me which Lennie 
Tristano named after his wife Judy. 

The introduction of Lee Konitz at the end 
of Judy is out of keeping with the rest of the 
record and superfluous. But otherwise both 
performances are fine examples of small group 
jazz in the modern manner, 

Pianist Lennie Tristano is not only a brilliant 
instrumentalist. He is also divertingly original. 
His ideas on melody and harmony are as 
different from those of even the most enter- 
prising of other modern jazz pianists as they 
are fascinating. 

Subconscious is notable also for some very 
pleasant Billy Bauer guitar and the unanimity 
of the players. Tristano and Konitz play as 
though they had but a single mind—a point 
that is none the less intriguing because it is 
more than likely that at least the greater part 
of the record was improvised on the spot. 


George Webb’s Dixielanders 
*** Fenny’s Ball (Smith) (Decca DR10838) 
*** Muskrat Ramble (Edward “ Kid’’ Ory) 
(Decca DR10839) 
(Decca F9385—4s. ) 

Webb (pno) with Wally Fawkes (clart); Reg 
Rigden, Owen Bryce (tfis); Harry Brown, Eddie 
Harvey (imbs); ‘* Buddy ’’ Vallis (bjo) ; Art Streat- 
ield (tuba); Roy Wykes (dms). November 9th, 1946. 

Since these records were made, in 1946, the 
George Webb Dixielanders have broken up, 
and Webb, together with clarinettist Wally 
Fawkes and guitarist “ Buddy’’ Vallis, are 
now with Humphrey Lyttelton. 

But although it was only a “ semi- 
professional ’’ combination, during its exist- 
ence it was thought by many of our younger 
old-time jazz enthusiasts to have been our best 
New Orleans-style group, and in spite of its 
rather rough and ready musicianship it shows 
in these sides that it had the right ideas about 
period jazz. 
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CRAFTSMANSHIP 


‘* 1 can most certainly say at this stage that the workmanship and finish are of a quality which 
| have never before encountered in the radio industry, despite the fact that my association with the 
industry in one capacity or another extends back over 27 years. | think you are to be congratulated 
all the more on this achievement in view of the increasing tendency nowadays towards inferior 
workmanship and design.”’ 


Part of a letter from a purchaser who is a very well-known engineer 
and whose identity is known to the Editor of ‘‘ Wireless World.” 
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UNDER CHASSIS VIEW OF THE TL/I2 POWER AMPLIFIER 


LEAK equipment is built to laboratory standards in materials and workmanship by experienced men. 
TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25.15.0 RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 


The high standard of workmanship of the TL/|2 amplifier is apparent on inspection. Our claimed 
performance figures are substantiated by a NATIONAL PHYSICAL LABORATORY REPORT on tests 
they have made of the TL/12. We are the only amplifier manufacturers who publish such a report. 


These amplifiers are the choice of many distinguished audio engineers for high quality reproduction 
in their own homes. 





* APPLY TO YOUR LOCAL DEALER FOR FREE \6-PAGE ILLUSTRATED BOOKLET * 
“G’’ OR WRITE TO US 











H. J. LEAK & CO. LTD. (Est. 1934) 
BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON W.3 
Phone: SHEpherds Bush 1173/4. Telegrams: Sinusoidal, Ealux, London. Foreign: Sinusoidal, London. 
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ESSENTIALS 


FOR THE BEST PRODUCTION! 
THE PHASE INVERTER SPEAKER 


as. | Beloved by its numerous 
; users and flattered by imita- 





tion. Measuring only 29’ 
; : high x 14” square, this 
§ instrument provides the 
music-lovers’ perfect answer 
to the ‘‘ Baffling ’’ problem. 
Response 25 to 13,000 cps ; 
fitted with the famous Sound 
Sales dual suspension audi- 
torium unit. Input imped- 
ance 6 ohms. Price £12 10.0 
HEAVY DUTY .OUT- 
PUT TRANSFORMER 


TYPE 036, 
characteristic + 1db, 
from 20-20,000 cps. 

Price £2 6 8 





WEBB’S RADIO, 14 Soho St., London, W.! 


supply all SOUND SALES products on Deferred Terms 


ALLOY CORED SCRATCH FILTER CHOKE 
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TYPICAL 
A RESPONSE 
. CURVES 
1 A Tuned for maximum 
s rejection at 4,000 
A B! cycles 
a oe 8 B Tuned for maximum 
an rejection at 9,000 
Bike «event ” cydes 
| d 
1000~ Oe 


WHERE SURFACE NOISE IS THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the steep 
trough filter has so far produced the most encouraging 
results we have encountered when using a compact component 
which can be incorporated in existing apparatus. 


CHOKE TYPE. C/SF, Dia. 23’, length 3}’. PRICE £1.8.9. each 
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Obtainable directly from Sound Sales Ltd., appointed Agents, and the best - 
Retailers. 


SOUND SALES LIMITED 


MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 


Showrooms and Offices : 
125 OXFORD STREET, LONDON, W.I 
GERrard 8782 


Works : West Street, Farnham, Surrey. _Tel.: Farnham 6461/2/3 
Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.I.D. List. 








MODEL D.R.14 

















This Davey Gramophone Reproducer, which has 
the loudspeaker mounted separately on its own 
baffie, has been designed specifically for the music- 
lover. In terms of modern electro-acoustic practice 
it can be shown to be as fine an instrument as any 
offered to listeners, whilst in design and finish it is 
aesthetically satisfying. But it is as an instrument for 
the reproduction of recorded music at the highest 
possible level that the D.R. 14 should be approached. 
Many technical refinements, including the D.P.4 
Moving-Coil Pick-up are incorporated. There are 
also other Davey Reproducers and Radiograms in 
a wide range of prices, to be heard at No. 6 Newman 
Street, and where cost is a major consideration, the 
E.M.G. Conversion Service can be recommended. 
Leaflets on request. 


E.M.G. offer an excellent and complete service 
in every way, and lovers of serious music are invited to call 
at No. 6 Newman Street for all their requirements in 
gramophone listening. 


A NEW REQUISITE FOR ALL RECORD-COLLECTORS 


The new and improved E.M.G. Loose-Leaf Record Index 
is indispensable to all who own a collection for it enables 
records to be conveniently catalogued and classified. 
The E.M.G. Record Index is rexine-bound in extra strong 
covers, and includes a generous supply of ruled and titled 
sheets. Page size : 83” wide x 5%” 


Price, including Purchase Tax, 15/- (Postage 9d.). 


E e M e G e HANDMADE GRAMOPHONES, Ltd. 
6 NEWMAN ST., OXFORD ST., W.1 
Between Oxford Circus and Tottenham Ct. Rd. 





Museum 9971-2-3 
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MISCELLANEOUS 
AND DANCE oy ower KING 


Orchestral 


Those readers who remember the old Paul 
Whiteman orchestra of the late ’twenties will 
recall that one of the violin soloists was Matty 
Malneck. (He was the part-composer of Choo 
Choo, which was the big novelty success in the 
spring of 1931.) Now he reappears after some 
years’ absence from the British catalogues—in 
his own right, at least—with two very pleasing 
numbers, Soft Shoe Sam and Misty Waters 
(Parlo, R3281). The orchestra playing them 
is small, but the style is modern, and there is 
nothing pretentious about either side. The 
same cannot be said of André Kostelanetz’s 
new record (Col. DX1659), which is of arrange- 
ments for large orchestra of Chopin’s Polonaise, 
Op. 53, No. 6, and his Prelude, Op. 28, No. 15. 
The former is much more interesting than I had 
expected, but I feel that the latter is preferable 
by far as a piano solo. Also on the elaborate 
side is the new David Rose record on M.G.M. 
277. This is of Stardust, which is given quite a 
conventional arrangement with massive-sound- 
ing strings, and Sentimental Journey, a good tune 
which, unlike its backing, has not yet been done 
to death. There is some nice harp and excellent 
muted brass on this side. Frank Cordell and 
his Orchestra play very pleasant and intriguing 
variations on the old tune Oh Dear ! What Can 
The Matter Be ? on H.M.V. Bggo8, and play a 
conventional Amor, Amor on the other side. 
But the gem of this month’s orchestral selections 
is Robert Farnon’s record (Decca F9264) of 
How Beautiful is Night. This is restful, Debussy- 
esque music for woodwinds and strings, and it 
must take its place with the best that this 
country has ever offered in this sphere. The 
reverse is Persian Nocturne, which is a rather 
more “tailor-made ’’ Oriental scene. 


Instrumental and Novelty 


Ps — per > month come the OTK of 
t jolly jingle that is so catching—J new 
You Were Comin’ I’d’ve Baked a Cake, which is 
quite one of the best tunes of its kind we have 

for some time. It fairly oozes American 
hospitality, though I find Jack Simpson’s 
Sextet, with its pleasant solo spots and vocal by 
Rita Williams (Parlo. F2411) preferable to 
Benny Strong’s Orchestra (Cap. CL13276) ; 
the Simpson version is coupled with Six Times a 
Week, and the Strong with Save a Little Sunbeam, 
as out of date as they make ’em. Alvino Rey, 
also on Capitol (CL13287) has made a belated 
record of the dripping tap epic which intro- 
duced Danny Kaye to us as Jong ago as Dec- 
ember, 1947, Bloop Bleep, though this perform- 
ance is hardly an improvement on Mr. Kaye’s. 
The reverse is a slightly sickening affair by 
what the publicity sheet calls an electric guitar 
Mama Blues. The idea is that the instrument 
“ talks,” but all it can “ say ’’ with any degree 
of clarity is “‘ Ma-ma.” (For anyone who likes 
this sort of thing, I might add that the great jazz 
cornet player, Rex Stewart, and his famous 
predecessor King Oliver both used to talk with 
their cornets—and do so intelligibly.) Salty 
Holmes tries much the same thing with his 
harmonica, assisted by Matty O’Neil, who 
either says a nursery rhyme, line by line, 
before the “child” (represented by the 
harmonica) or else repeats what the “ child ” 
says, just in case it is not clear what is meant. 
(Without Miss O’Neil, it certainly wouldn’t 
be at all clear.) To round the side off, this 
precious pair recite a prayer which may be 
very clever ; I would not describe it as being in 


good taste. The number of J Found My Mama 
is London L663; the other side presents 
Holmes as a singer in a weepy business called 
Don’t Shed Your Tears After I’m Gone. 

Another British group centred round the 
accordion is Larry Macari’s Dutch Ser- 
enaders, who have another record (Parlo. 
F2407) this month, of Canadian Capers and 
Mademoiselle Hortensia. The assortment of 
instruments, especially the electric organ, I 
found a bit hard to take, and so, in particular, 
was the vocal on the second side ;_ but the first 
is cheerful at least. After the success of the 
Malcolm Mitchell Trio (which was accorded 
a place in  Parlophone’s Rhythm-Style 
Series) comes the Hedley Ward Trio, with 
piano, bass and electric guitar, based on pre- 
cisely similar lines, but with no special series 
allocated to it, in Women, a cynical number on 
the lines of Man Or Mouse by the Mitchells, and 





THE;MONTH’S CHOICE 

Bob Farnon Orch.: How Beautiful is Night 
(Decca F9264). 

Paul Adam’s Music: I’d’ve Baked a Cake 
(Col. FB3558). 

George Towne Orch.: Dearie (London L609). 

Roberto Inglez Orch.: Jn the Chapel of San 
Remo (Parlo. R3278). 

Jan Muzurus: Mandulinata a Napule (Decca 
F 9383). : 

Tito Gobbi: La Montanara (H.M.V. DA1940). 

Tennessee Ernie: The Cry of the Wild Goose 
(Cap. CL13271). 

Tony Parenti’s Ragtimers : The 
Entertainer’s Rag (Esquire 10-048). 
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Dance 


Sid Phillips, I see, has been elevated to the 
peerage of the H.M.V. Swing (sic) series, and 
his new record is not o hand. I would like 
to have heard it ; I am sure it would have been 
more entertaining than Ray Anthony’s 
Orchestra playing what is known as a “ killer- 
diller” version of Dixie (Cap. CL13288), 
paired with a stale effort called Spaghetti Rag. 
Jangling pianos and phoney “ ragtime” 
effects are not funny any more ; if these Ameri- 
can bands want to play real ragtime, I suggest 
they listen to such records as some of those 
to which I refer in the final section of this 
review. Fortunately, neither side of this disc 
has any vocal refrain. 

Nor, for that matter, have any of the four 
new Joe Loss titles to hand on H.M.V. These 
are I’d ’ve Baked a Cake and Happy Times (the 
latter from the film “‘ The Inspector-General ’’) 
on BD6068, and A Media Luz, a good tango, 
and Chiquita Bacana, on BD6069. I have nothing 
but praise once again for the clean, effective 
musicianliness of this excellent orchestra, 
though, of course, those whose idea of dance 
music includes one and half choruses of dead- 
slow vocal by some quartet known as ‘‘ The 
Something-tones’’ won’t agree with me. I 
think, too, that one can look a long way before 
finding a better orchestra than Roberto 
Inglez’s for playing lush, but not too elaborate, 
versions of such tunes as Jn the Chapel of San 
Remo and A Little French Café, again without 
vocals, on Parlo. R3278. These are delightful 
morceaux, played with polish and good taste. 
Stanley Black, his piano, and his orchestra 
also provide some excellent wordless Latin 
music on Decca F9384, The Moon Was Yellow 
and Cascade of Stars. Maybe Jerome 
and his Orchestra are more uctive in 
Souvenir (Decca Fg401), with the aid of Eleanor 
Russell, than whom I have heard many worse 
singers, but I find these Latin-American 
melodies more attractive when not sung. The 
reverse of the latter title is Daddy’s Little Girl, 
which propels me forward rapidly to Paul 
Adam’s Mayfair Music, which features, on 





Enjoy Yourself (It’s Later Than You Think), on 
H.M.V. Bog11. Both these, sung in the cur- 
rently popular sub-tone trio style, are quite 
funny in their sophisticated way. More 
sophistication comes from Shearing, 
who plays Gershwin’s Summertime (from “‘ Porgy 
and Bess ’’) as a very ornamental piano solo on 
M.G.M. 272, and, with his quintet which 
includes the most irritatingly monotonous 
drummer I have ever heard, I Didn’t Know 
What Time It Was. One cannot describe thi 
as jazz, as some critics do, nor do I think it is 
ntended to be so described. There are two 
more piano records, one by Carroll Gibbons 
(Col. cca Al a cleanly competent assort- 
ment of pop tunes of the moment, and one 
by The Two Pats, who give us a selection of 
melodies from the film “‘ It’s a Grand Feeling,” 
on H.M.V. BD1264. Both these records have 
efficient and unobtrusive rhythm accompani- 
ments. I suppose it would be too much to 
expect a month to pass nowadays without a new 
Anton Karas record ; on Decca F9398 the 
zither maestro plays That Dear Old Song from 
“The Third Man,” and The Carol Theme, 
which is apparently an original composition, 
yet oddly enough, it isn’t a bit like Harry 
Lime’s weary theme. 

After all that, on H.M.V. Bog12 we find 
Spike Jones and his City Slickers indulging in 
their versions of The Charleston and Black 
Bottom. These sound like a mixture of the 
Original Dixieland Jazz Band and Ted Lewis’s 
clarinet, with Boyd Senter’s and Wilton 
Crawley’s thrown in. Be prepared for an 
exhilarating time when first playing these ! 


Col. FB3558, Way Back Home and Paul Adam 
himself in a genial presentation of I’d ’ve Baked 
a Cake. There is too little of the orchestra in the 
first title, but what there is is very good. 

There is far too much singing—by the 
Geraltones and Cyril Grantham — on 
Geraldo’s C’ est si bon, which seems to be a very 
lifeless number, and Enjoy Yourself, which, at 
least, is humorous, on Parlo. F2409, and I 
don’t think the selections by the Organ, the 
Dance Band and Me (Parlo. F2412) are 
altogether suitable, being Bamboo and a tre- 
mendously noisy French Can Can Polka. Poor 
old Offenbach! ‘This Bamboo song is more 
suited to Jerry Gray and his Orchestra 
(Bruns. 04471) and so is its mate, Sitting by the 
Window, rather lugubrious, both sides sounding 
very much like the Glenn Miller orchestra, for 
which Gray used to arrange. 

There is a new London record (L609) by 
one George Towne and his Orchestra, mostly 
vocal of course, of Chattanoogie Shoe-Shine Boy, 
which is no better and no worse than the myriad 
other versions, but the backing, Dearie, which 
is a series of cleverly-arranged reminiscences 
sung by a chorus to a good tune, is the sort of 
thing that holds the attention. The inclusion of 
a Cockney character who winds the side up 
with a true-to-type observation heightens the 
interest even more ; though I thought it rather 
odd that the lyrics include the line ‘‘ Do you 
remember when the Met. det Caruso sing ? ”’ as 
though that singer were being granted a favour! 

There is also a new S Thompson 
olde-tyme dance record on Parlo. E11473. 
One side is a pleasant-enough waltz, Dream 
Memories, and the other comprises what is des- 
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cribed as a Dinkie One-Step, Under the Double 
Eagle. It’s a bit too dinkie ; it could do with a 
little more “‘ beef ”’ in it. 


Vocal 


H.M.V. give us two more records from Ivor 
Novello’s “ King’s Rhapsody,” on C3977-8. 
Three sides are by Harry Acres and his 
Orchestra, playing Muranian Rhapsody, with 
Novello himself as narrator, and the fourth is 
by Vanessa Lee, Olive Gilbert and Denis 
Martin singing The Gates of Paradise. These 
make a valuable addition to the excellent 
records of the original cast already issued. 
Denis Martin also appears solo on Parlo. 
R3280 in Among the Hills of Wales and The 
Story of the Sparrows, which are well-enough sung 
for what they are, and Decca F9378 introduces 
Patrick O’Hagan in There’s a Little Bit of 
Lrish and Down in the Glen. These are just two 
more examples of Irish sentiment, ably 
expressed. 

There are records to note by three very fine 
singers this time. The first is Tito Gobbi, 
who sings Take the Sun and The Song of the 
Mountains (La Montanara) on H.M.V. DA1940, 
the first with orchestra and the second with 
accordion and guitar, both from his film 
“* The Glass Mountain.”” When I heard him 
at the Albert Hall on March 4th, he did not 
seem very happy about singing in English, 
though there is a compelling charm in Take the 
Sun, and though neither side is likely to attract’ 
collectors of classical singing, I think this 
record will be a best-seller. Our second singer 
is Jam Muzurus, whose new Decca (F9383) 
is exceptionally good. It is of the lovely, but 
little-known, Neapolitan song Mandulinaia a 
Napule, sung with warmth and evenness. The 
other side is Cielito Lindo, mis-labelled Ceilita 
Linda, with chorus, an exciting performance. 
Thirdly, on H.M.V. Bgg913, we find Peter 
Dawson, sixty-nine this year and sounding as 
young as the best of them, in That Lucky Old 
Sun and The Cry of the Wild Goose.’ These would 
be good from anyone haif Peter Dawson’s age ; 
from a man who was recording long before 
even some of to-day’s “ veterans”? were born, 
they are miraculous. 

That wanderlust song, The Cry of the Wild 
Goose, is stark and rather terrifying to sensitive 
listeners, maybe, but it has the merit of being 
tuneful and original in both lyrics and melody. 
A new American singer, Joe Marine (Bruns. 
04486) rushes through it at breakneck speed, 
thereby losing most of the effect of the song, 
and the backing, Jt Ain’t Fair is a lachrymose 
wallow in self-pity; but Tennessee Ernie 
provides the best Wild Goose on Cap. CL13271, 
with alternating slow and fast passages, and 
possibly unconscious impressions of Bing, 
Carson Robison and Josh White. The reverse 
is Anticipation Blues, which is mildly amusing, 
no more, dealing with the subject of fathers-to- 
be. His opposite number on Brunswick, 
Red Foley, has recorded Tennessee Polka, 
accompanied by all sorts of electric gadgets, 
and I’m Throwing Rice at the Girl I Love (04481). 

Passing on to the more urbanised singers, 
we find two records of C'est si bon, one by 
Robert Cleary (Cap. CL13289) with a dreary 
Please do it again verso, and one by Jean 
Sablon, who at least is French and pronounces 
the title correctly, not ‘“‘ Say see bong,’’ backed 
by My Foolish Heart (H.M.V. Bgg914). This 
will thrill those who cannot resist a French 
accent saying and crooning words such as the 
songs provide. There are also two records by 
Bing Crosby from his latest film, “ Riding 
High,” on Bruns. 04482-3, the titles being 
Sunshine Cake and The Horse Told -Me, and 
Sure Thing and Someplace on Anywhere Road, with 
incidental assistance from Carole Richards. 
Of the above titles, only Sunshine Cake has been 
recorded so far by anyone else, namely Peggy 
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Lee, on Cap. CL13280, with At the Café 
Rendezvous, with lots of sex-appeal. Personally, 
I prefer the more cheerful voice of Dinah 
Shore, in Happy Times, though not in Sitting 
by the Window (Col. DB2684), and there is 
something very likeable in the inconsequential 
Silver Dollar as sung by Eve Young and The 
Homesteaders on London L658. The other 
side is I’d’ve Baked a Cake, which ranks with the 
best versions of this tune. Jume Hutton 
goes back to the 1919 style of song in All the 
Bees are Buzzin’ Round My Honey, and she yells 
her way through a spurious twelve-bar blues, 
For You My Love (Bruns. 04475), and though 
Teresa Brewer also has a loud and rather 
harsh voice. it fits in with the mood of Honky 
Tonkin’ and Choo’n Gum (London L678), on 
both sides of which she is accompanied by the 
Dixieland All-Stars again, but not quite the 
same set of men as on the famous nickelodeon 
record, though every bit as good. The leader, 
jimmy Lytell, was the clarinetist on the old 
Original Memphis Five records in the ’twenties, 
and he still sounds good. Another old-time 
jazz man bobs up again, with two very suitable 
numbers—! Carmichael in That’s a 
Plenty and Darktown Strutters’ Ball (Bruns. 
04476). I’ve never heard the words of the 
former, and until the other day I didn’t know 
there were any to this, or to Kid Ory’s Muskrat 
Ramble, but Dean Martin sings them to the 
rather too polite accompaniment of Paul 
Weston’s Dixieland Eight. The backing of 
Cap. GL13290 is Choo’n Gum again, which is 
merely the vocal version of the 1905 Parisian 
success, La Mattchiche. Words, or at least 
these words, do not improve it. The chorus 
with Martin is the Jubalaires, who alone and 
unaided on Cap. CL13278, sing Mene Mene 
Tekel, which contains some of the worst rhymes 
I’ve ever encountered, and That Old Piano Roll 
Blues, which is a good tune, but not well done 
here. Most people, I am sure, will prefer to 
read the story of Belshazzar’s feast in the Old 
Testament rather than buy the Jubalaires’ 
record. 

Of the English choral groups, the Keynotes 
sing The Policeman’s Holiday and Six Times a 
Week (Decca F938Q) in their popular style as 
shown weekly in “‘ Take It From Here,” and 
they support Benny Lee on Decca F9388 in 
a Jolsonian impression, Waiting for the Robert E. 
Lee, backed by Pin-Striped Pants. The soloist 
in the George Mitchell Choir should 
improve his diction, but the record (Decca 
F9395) of The Old Master Painter and 
Mademoiselle Hortensia is well-sung apart from 
this. 

The ballad-style singers are in profusion this 
month, with John McHugh in two quite 
straightforward songs on Col. DB2677, and 
Margaret Eaves in Give Me Your Hand and 
I Remember the Cornfields, on Col. DB2679, but 
I prefer Evelyn Knight’s version of this on 
Brunswick last month. There are some more 
American-style British artists yet, all much of 
a muchness, such as Marjorie Scott (Parlo. 
R3285), who sings My Little Dream Boat, a 
successor to The Little Old Mill, and When 
There’s Love at Home, which has also. been 
recorded by Alan Dean on the reverse of 
Really and Truly (Decca F9361), and Terry 
Devon, quite conventional despite her earlier 
bop records, in With My Eyes Wide Open I’m 
Dreaming and You're My Everything (Decca 
F9379). There are also some pleasing bits of 
philosophy from Ralph Young on Decca 
F9403, in Roses and Wine and Sorry, and, in 
more boisterous vein, from Carson Robison 
on M.G.M. 273, in Why I’m in the Shape I’m in 
and The Charms of the City ain’t fer Me. Dearie, 
with differing lyrics, turns up again by Ray 
Bolger and Ethel on Bruns. 04456, 
with that amusing drivel J Said My Pyjamas 
coupled, and by Jo Stafford and Gordon 
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Macrae on Cap. CL13286, paired with Girls 
Were Made to Take Care of Boys. Danny 
Thomas, now in London, gives us two songs 
from his film ‘“‘ The Unfinished Dance,’’ I Went 
Merrily, Merrily on My Way, which is self- 
explanatory, and Minor Melody, a rather weird 
and compelling song in the style of Blue Prelude 
(M.G.M. 280). Lastly, the other Danny, 
surnamed Kaye, has four new titles on 
Brunswick. These are Wilhelmina, who is 
Danish and not to be confused with Larry 
Macari’s lady from Holland, and C’est si bon, 
in quasi-Chevalier mode, on 04485; and A 
Paper Full of Fish and Chips—Heavens, do 
Americans think all Londoners walk along 
eating fish and chips in their fingers?—and 
Confidentially (04490), which is quite straight 
and unassuming. 


Jazz Collectors’ Column 

First, I must apologize for a stupid con- 
fusion last month, when I stated that George 
Webb’s Dixielanders were responsible for 
the Tempo record (A48) of Lewisada Blues and 
Panama. The real band was the Original 
Dixielanders quite a different unit, and I am 
indebted to Reg. Rigden, cornetist of the band, 
for pointing this out to me. The Webb band 
of 1946 appears this month, by coincidence, 
on Decca F9385, in a rather heavy Muskrat 
Ramble and Jenny’s Ball, though the right idea 
is there. But if anyone can produce a more 
perfect Careless Love than Humphrey Lyttel- 
ton’s on Parlo. R3274, let them do so. I 
consider this to be the finest jazz disc ever 
made in Britain by a British band, and I’ve 
heard them nearly all. The reverse, Come on 
and Stomp, Stomp, Stomp, closely related to Red 
Wing, is also fine. Pee Wee Hunt and his 
Orchestra can play fine jazz when they choose, 
but on Cap. CL13272 they sound very ragged 
and unmusicianly in That’s a Plenty and 
Clarinet Marmalade, but to make up for this, 
Capitol have released a disc by the late 
Huddie Ledbetter, or Lead Belly if you will. 
He plays the fast Eagle Rock Rag on the piano 
on one side, and sings Back-Water Blues to his 
own guitar—and dear me! a zither—on the 
other. This is real, rock-bottom Negro folk 
music, and most interesting—the sort of music 
one can keep hearing and never tire of examin- 
ing. The number is Cap. CL13282. 

On the smaller labels, there are some superb 
examples of the best in jazz, such as the mellow 
woody-toned clarinet of Tony Parenti, white 
New Orleans veteran, whose Ragtimers play 
Cascade Rag and The Entertainer’s Rag on 
Esquire 10-048, and Mutt Carey’s New 
Yorkers, which include trombone wizard 
James Archey and the great Baby Dodds on 
drums, in The Entertainer (not to be confused 
with the foregoing) and Fidgety Feet, on Esquire 
10-054. This is great music. Tempo have 
released some most interesting re-issues, such 
as Hey Hey Daddy Blues and Brown Skin Mama 
Blues, recorded in 1927 by the almost legendary 
folk-singer, Blind Blake (R23); a 1924 
recording of the Wolverines, with Jimmy 
MacPartland, of When My Sugar Walks Down 
the Street and Prince of Wails (R24) ; a fine and 
remarkably clear—though acoustic—record of 
the great New Orleans trombonist Preston 
Jackson and his Uptown Band, Yearning for 
Mandalay and Trombone Man (R25); and a 
strange coupling of the Memphis Jazzers, 
which includes Oliver in a quasi- 
Oriental number, Jn Harlem’s Araby, backed by 
a mysterious quintet called the Kentucky 
Serenaders, whose 1921 record of Shake it and 
Break it is issued here for the first time on 
Tempo R27. No one would guess it to be 
nearly thirty years old ; the recording is fine, 
and the music is splendid white New Orleans 
style, with honours to the fine rich-toned 
trombonist, whoever he may have been. 
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TECHNICAL TALK 


By G. HOWARD-SORRELL 


to me regarding Rex Miles’ report of the 

proceedings at Pendley Manor. They all 
asked for enlightenment on Edward Sackville- 
West’s quoted statement, “That to install in the 
average room high fidelity equipment was to 
handicap oneself at the onset. Nothing was 
more horrible to listen to than an indifferent 
record played on such a machine. -For the 
average person a moderately priced machine 
that covered an adequate range of frequencies 
was the best investment.”’ 

Now I am always rather loath to comment 
on such a report because this was obviously 
only part of a longish discourse on record 
reviewing, but perhaps some comments are not 
out of place in these columns because of the 
wide interest the report has aroused. 

My first comment is that I entirely agree 
that an indifferent record sounds awful on any 
high-fidelity equipment, but I would add that 
an indifferent recording sounds only slightly 
less awful on a narrow range equipment, after 
all, one can only substitute one form of dis- 
tortion for another, and whilst it is true that 
some distortions are less distressing than others 
surely the critic’s job is to ruthlessly reject 
recordings that are below standard rather than 
to advocate a lower standard of reproduction to 
cope with poor discs. 

Nothing is said in the report of the apparatus 
used by Mr. Sackville-West himself, but in 
view of his remarks under ‘“ What to listen 
for,” it would appear impossible to accurately 
assess the quality of recordings under the head- 
ings given, even with the highest quality 
apparatus available to-day, and it is hard to 
believe that “ the positions of the instruments 
in the orchestra could quite easily be visual- 
ised”? in “‘ a moderately priced machine ’”’ no 
matter how adequate the range of uencies. 

Several times I have pointed out how far 
short of perfection is even the best of modern 
reproducers, and whilst I know what an 
enormous amount of pleasure is to be had 
from a pile of records and the most inadequate 
machine, don’t let us lose sight of the fact that 
very few readers of THE GRAMOPHONE are not 
well aware of the shortcomings of their repro- 
duction, and to judge from the number of 
technical queries made each month many are 
taking active steps to improve their machines. 

To sum up my comments then, let me say 
this, high fidelity equipment is well worth while 
for record reproduction even though the 
number of records available which can utilise 
the full capabilities of the best machines is 
small. The thrill of hearing the best of modern 
records on such‘ apparatus is terrific and even 
when the frequency range is limited because of 
record shortcomings there still remain the 
other advantages of-such equipment, low. dis- 
tortion, good spatial distribution, lack of 
resonance and freedom from intermodulation, 
all of which contribute even more to the 
general comfort of the ears than does the fre- 
quency range. No. Mr. Sackville-West’s high- 
fidelity equipment is not a handicap, it is a 
head start in the race for pleasurable listening ! 


Amplifiers 

There has been a good to our request 
for details of readers’ ideal amplifiers, though 
several people seem to have misunderstood our 
reasons for ing this information. A fair 
number of the postcards seek details of ampli- 
fiers which would be suitable only for the 
writer of the card. We obviously cannot design 
a set around specified valves which a reader 
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happens to have available, nor can we deal 
with the conversion of an old acoustic gramo- 
phone into a radiogram. In neither case would 
we be helping the majority of our readers 
towards good reproduction. 

Some of the postcards show a surprising lack 
of knowledge of the cost of good quality com- 
ponents, or is it an excessive amount of faith in 
my abilities to design a quart-sized amplifier 
for pint-sized purses ? One gentleman, after 
drawing up an excellent specification which 
would shame an “ Elect de luxe,” 
added as a postscript ‘‘ Not to exceed £8,” 
another gave as his only requirement “‘ Cost 
not to exceed £10,’’ which at Jeast gives one 
some scope but is not exactly helpful. 

Nearly all the cards show that there is a wide 
demand for proper tone-control circuits, prefer- 
ably incorporated in a pre-amplifier which can 
be separated from the main amplifier, and this 
is a point to which I shall have to give a good 
deal of thought. 

As regards the output power. Twenty-five per 
cent of the cards specified 6-8 watts. Ten per 
cent 12-15 watts. Four per cent 5 watts and the 
remainder gave various other figures or offered 
no suggestions. 

Very few of the specifications mentioned the 
pickups to be used, which is rather ine in 
view of the importance of knowing this before 
~~. on the design. 

Whilst we pro to consider all postcards 
received to mid-May, it would seem that our 
specifications may read something like this: 


Power Outpu - 6-8 watts at 0.5% maximum 
distortion. 
Gain - . - To work from an input 
voltage of 50 m.v. (0.05v). 
Frequency response : 
Main Amplifier - 30-15,000¢.p.s. within 1 db. 
Pre Amplifier 6 db./octave bass boost 
(fixed). Bass control. 
+6 db. to—12 db. at 
50 ¢.p.s. 
Treble control. + 6 db. to 


—20 db. at 15,000 ¢.p.s. 
200/250 v. 50 ¢.p.s. A.C. 

mains. 

This Specification is not final and all postcards 
received to May 14th will be considered and 
the majority vote will be taken for the final 
specification. 


R.C.M.F. Exhibition 


As usual the annual exhibition was held at 
Grosvenor House and showed the trend of 
British component development over the past 


Power Supplies - 


It seems to have been a disappointing year 
for gramophone .enthusiasts. because although 
improvements in many electronic components 
are applicable to sound reproduction, there 
were very few new developments in this field, 
in fact at least two promising new pick-ups 
shown last year as prototypes have disappeared, 
and have apparently been abandoned. 

One new item of great interest’ was the 
tweeter unit by Vitavox, comprising a pressure 
unit and small horn for frequencies above 
1,000 c.p.s. Not the least attractive feature is 
the low price which will bring it within the 
reach of many of our readers. Full details 
of this speaker will be published as soon as 
production models are available. The Cosmocord 
stand displayed a wide range of pick-ups, 
including the G.P.20 high-fidelity model, a 
sample of which we expect.to review in the 
near future. 
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Edwin Scharf, makers of the Goldring products, 
showed a new pick-up—the ‘‘ Threeway ’’— 
intended to deal with both Standard and L.P. 
records which incorporates an adjustable 
balance weight. Garrard showed a full range of 
record changers, player units (both electric and 
clockwork), all adapted to accept any one of 
the three plug-in heads available. 

Improvements in the loudspeaker field were 
confined to detail, and Goodmans, Truvox, Rola 
and R. & A., together with several others, 
showed units ranging from 18 in. down to 
2 in. in diameter. One feature common to 
nearly all makers is the production of speakers 
having low external magnetic field, a matter 
of especial importance in television receivers of 
compact design. 


British Sound Recording Association 
Exhibition 


To be held at the Waldorf Hotel, Aldwych, 
London, W.C.2, on Saturday and Sunday, 
May 2oth-21st. The Exhibition will be 
opened at 2.30 p.m. on Saturday by Frank 
Phillips of the B.B.C. Admission is free to 
members. Non-members can gain admission 
by catalogue, price 1s. or 1s. 2d., by post in 
advance. The exhibition will include recording 
and reproduction equipment and _ special 
interest is attached to the attendance of outside 
recording equipment from E.M.I., B.B.C., 
Pathé Pictures and M.S.S. Recording Co. 
Details from R. W. Lowden, Wayford, 
Napoleon Avenue, Farnborough, Hants. 





BOOK REVIEWS 


The Complete Opera Book. By Kobbé, 
Wright and Bonavia. (Putnam, 30s.) 


“This familiar desk-book, now enlarged from 
925 to ggo pages, is known by Kobbé’s name, 
at he died before it was finished. I used to 
find the Index rather tiresome, and it still is. 
For example, proceeding historically, we find 
“ Mozart”? on the first page of “ Contents,” 
with four operas. JI Seraglio seems not to be 
treated, and any casual seeker would probably 
shut the book and look elsewhere ; but ten 
pages later the Contents suddenly sticks in 
* Mozart’s Seraglio.”” This defective system 
presumably began because Mr. Kobbé could 
not finish the work ; but some re-arrangement 
should have been made when the book first 
came out, over thirty years ago. The additions 
are welcome, but the arrangement is still weak. 
Some British works have been grouped which 
formerly were separated; but the Brittens 
have been put at the end. Obviously, the not 
very good original arrangement has been kept 
to as far as possible in order to save re-setting, 
but a second contents-list ought to have been 
used, at the beginning, to clarify. (There is a 
useful final Index of titles and characters.) 
The number of portraits and pictures of 
scenery, formerly sixty-four, is now thirty- 
three. The price is doubled: inevitably. I 
hope the binding will stand up to hard wear, 
but I doubt it. Binding in general is still very 
poor. I greatly object to the word “ Complete. 

No book is complete, though this one is probably 
the biggest single ‘collection. The writing 1s 
factual: descriptive, not analytical ; criticism 
is not attempted. Naturally, American opera 
receives a good deal of attention. It is rather 
melancholy to think how few of these works 
are likely to be heard again. Our own, output 
is not fully represented, but perhaps we may 
hope for a higher percentage of survivors. 
The English writer of the additional notices 
was Ferrucio Bonavia, whose recent death we 
all deplore. No better man could have handled 
our works. Those covered by Miss Wright are 
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not, apparently, identified by initials. I don’t 
know anybody who could check all the detail 
in the volume, which has a few pieces of music- 
type. For fuller analyses we must go to Mr. 
Newman’s series (also Putnam: three volumes, 
so far, in U.S.A. and two here plus the old 
Newnes parts-issue, long out of print). We 
cannot expect to have all the chief airs named. 
In some ways Melitz’s book (Dent) is handier, 
that way. I have some half-dozen guides 
(including the glorious Chorley), in which I 
sometimes have to spend a good deal of time, 
identifying some recorded air, or preparing to 
demonstrate my fabulous knowledge of obscure 
plots. There are catches in those lines, as 
watchful readers found when the old and still 
very useful H.M.V. Opera at Home came out. 
Language problems abound: and long airs, 
cut, get several titles : c.g. the Lucia Mad Air, a 

portion of which happened to come to me this 
month. It is pleasant, sometimes, just to 
browse in such volumes, noting oddities, and 
devising quizzes for friends who have not thus 
wasted their valuable time. Sample: name the 
operas in which the following characters 
appear: Jemmy, Bob Boles, Billy Jackrabbit, 
Amelia (or Adelia: which ?), Clorinda, 
Clotilda, Concetta, Conchita. And so on. 
How many operas exist ? Well over 40,000 ; 
it may be (I am inclined to think it is) over 
50,000, for quite a power of composers wrote 
over a hundred each. How many are still being 
performed ? A hundred ? Two hundred ? 
And how many opera houses stage opera in 
(a) Italy; (6) Russia; (c) England? There 
were some four hundred regular houses in 
Italy, pre-war, I understand. Russia now has 
many dozens: Moscow, I believe, four in 
constant production. And the capital of our 
Empire . . .? W.R.A. 


The Story of an Orchestra. By Boyd Neel. 
(Vox Mundi: Distributed by Castle 
Press, 10s. 6d.). 


A plain account of the young doctor’s 
passion since 1932 for his orchestra, of success 
at home and abroad (an Australian tour 
brought the highest enthusiasm), and of the 
continual money-pinch that afflicts even small 
organizations. Mr. Neel, having worked 
through pre-war, wartime, and _ post-war 
years, says (he repeats it several times) that 
there is no permanent increase of concert- 
goers. Boom times depend on stunts; he is 
rather bitter about the pretence that far more 
musical people now exist than before the war. 

an ancient realist who has been probing 
such things from other angles for forty years, I 
salute at least one other person who is not 
deceived by bunkum.  Decca’s 1isk-taking 
enterprise is praised, in our old friend Walter 
Yeomans’s days: and it is good to know that 
the Neel repertory is being re-recorded. It is 
rather odd to find Mr. Neel against the earlier 
concert time, praising 8.15 as the “ civilised 
hour.” Nearly all London theatres wisely 
start at 7, 7.15 or 7.30. I think that if we are to 
try to cultivate a fresh audience, it will have to 
be at the middle-class hour, not that of 
“ society.’” However, many opinions can exist. 
About some things only one can exist: for 
example, that concerts now cost three times as 
much to run as in 1932. Public support being 
precarious, and government aid tiny, such 
organisations as this can never feel safe. Points 
of interest along the way: the orchestra began 
with seventeen players (surprising how much 
tone can be produced). Women have always 
been well represented (Henry Wood was the 
first conductor to welcome them regularly.) 
There are a few stories here; more might have 
been sprinkled. Instruments have been broken 
in mid-air—when a plane dropped a thousand 
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feet ; a concert was broken up by a menagerie’s 
roars and howls; Mr. Neel has fought with 
other lions, nearly as fierce—hall owners who 
were horrified when he insisted on damping 
curtains’ being taken down. Perhaps the chief 
words gently to be pressed upon our readers 
are those that are on pages 31 and 32: (a) 
there was in older days a far larger interest in 
music of the Handel Concerto type than there 
is now: “‘ When I look at the programmes we 
used to play ten years ago, I am amazed. 
There is hardly one that I wouid dare put on 
to-day’; and (6) ‘“ Musical people went to 
concerts far more than they do now. Some of 
the most truly musical people I know to-day 
are the gramophone record collectors, very few 
of whom ever go near a concert-hall from one 
year’s end to the next!’ This sounds like a 
backhander, but Mr. Neel insists that the lack 
of proper halls is a deadly deterrent. So, of 
course, are poor programmes ; and thousands 
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can get all the music they can absorb, from the 
Third. We probably have more orchestras 
-han the “steadies’? can support. Middle- 
class wages are not keeping pace with living 
costs ; and new costs have become established 
—for example, the ten to twenty per cent of 
total income that so many feel compelled to 
spend on what once were considered more or 
less luxuries: smokes, drinks, a regular bit on 
the dogs or the pools... . What we can 
“ afford,” if we are not actually poor, is decided 
by character, will, personality, imagination— 
or by the lack of them. Mr. Neel does well to 
complain of the tax on records; yet, bad as 
things are, a spare pound or ten shillings a 
week can be spent in many different ways. How 
can we bring up people who will support live 
artists ? The book opens problems. I close it 
with a sense of pleasure in the author’s faith 
and pluck. 
W.R.A. 





CONTINENTAL 


Compiled by 


Note : These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain, except in a few cases occasional imports 
from France. 


ITALIAN C.E.T.R.A. 

CB20467—Aida—Dances of Priestesses and Moorish 
slave boys; Finale, Act 2. Turin Radio Opera 
Orch.—Baroni. 

CB20477—La Boheme—O Mimi tu pid non _torni, 
Rumbo, tenor; Panerai, baritone; AND Trova- 
tore—Final trio, Act 1: Non m’inganno. Mancini, 
sopr.; A. Salvarezza, tenor; Panerai, baritone. 

ATO161- ’2—Concerto, A minor, for 2 violins and strings 
(Vivaldi, arr. Casella). E. Malanotte and F. Scaglia, 
Rome Collegium Musicum—Fasano. 

AT0157-8—Concerto, D major, for viola d’amore and 
strings (Vivaldi, arr. Sabatini). R. Sabatini and the 
same. 


CB20474-5—Divertimento for eleven instruments 
—— Viad). Rome Radio Chamber Orch.—C. M. 
AT0156—Kaddisch (Ravel). Magda Laszlo, sopr.; 


G. Favaretto, piano. 


SWISS ODEON 
Works of Armin Schibler (b. 1920) 
(Others ‘‘ in preparation ”’) 
208462-3—Toccata, Op. 8. H. Vollenweider, organ. 
208464-5—String Quartet, Op. 14. Winterthur Quartet. 
210706-8—Wessobrunn Cantata, Op. 10. Vocal En- 
semble—Composer. 


ITALIAN COLUMBIA 
GQ7235—Mignon—Non conosci il bel suol; Non 
conosci l’ostel. G. Simionato. 
GQX11206— La Gioconda—Stella del marinar; Fedora 
—O grand ’occhi. E. Stignani, mezzo-sopr. 
CQX16631——Andaluza (Granados-Kreisler) ; Vida breve 
—Danza (Falla-Kreisler). A Grumiaux, violin; 
L. Degraux, piano. (DCX 74.) 
a non mi ridestar ; 


GOX11282—Luisa Miller—Quando le sere; Rigoletto 
—Parmi veder le lagrime. G. Prandelli, ‘tenor. 
CQX16634—Omaggio a Piatti; Fontane magiche 

(Concert Studies No.s 6 and 9—G. Selmi). 
CQX16635—Giuochi di bambi e ninna nanna (from 

Sceni infantili—G. Selmi); Nocturne, C sharp 

minor (Chopin-Piatigorsky). G. Selmi, cello. 
GQ7237—Werther—O natura... G. Prandelli. 


ITALIAN TELEFUNKEN 
macs le (Petrassi). La Scala Orch.— 
rede. 


Manon- 


ITALIAN DURIUM 
Madrigalisti Milanesi—Renata Fait 

SA113—Tenebrae factae sunt (Ingegneri); Tristis est 
anima mea (Palestrina). 

SA114—Come _t’aggio lasciata (Azzaiolo); Fotti 
boscetti (Falconieri); L’amanza mia (Azzaiolo) ; 
Chi la gagliarda (Donati). 

SA115—Ahi! Che debbo morire ; Sonno soave ; 
farfalla; Come Fenice; D’una donna gentil. 
Nannino.) 


To son 
(All 


ITALIAN H.M.V. 

DB11319—I1 Trovatore—Condotta ell ‘era in ceppi. 
F. Barbieri, mezzo-sopr., and Mariano Caruso, 
tenor; AND La Gioconda—Voce di donna... 
F. Barbieri. 

DB11322—Don Carlos—Io morro ...; Guglielmo Tell 
—Resta immobile. Gino Bechi, baritone. 


RECORD ISSUES 


F. F. CLOUGH 


es so di che v’amero; 


arbie 
DA11308-1° AtenneD Paradiso; Turandot—Nessun 
dorma. M. del Monaco, tenor. 
DB11320—Andrea Chenier_—Improvviso 5 
Racconto del Graal. Del Monaco. 
S10539—Fedora—Interlude, Act 2; Manon Lescaut— 
Intermezzo, Act 38. Santa Cecilia Academy— 
Serafin. 
DB11323—I1 Trovatore—Stride la vampa ; La Favorita 
mio Fernando. F. Barbieri. 
DBES10- 1—Piano Sonata, K.331 *(Mozart). W. Back- 


$10540-Nabucco Overture (Verdi). 
Academy—G. Morelli. 

S10541-5—A collection of Franciscan Sacred Music, 
recorded in the Franciscan Basilica, Assisi. 


FRENCH AMPHION (New Make !) 
Ai—tThe Four Seasons (Vivaldi) (6 discs). L. Kaufman 
and Concert Hall String Orch.—H. Swoboda. 
A2—Sixth “Ordre” (Couperin). P. Loyonnet, piano. 
(2 discs.) 
A3—Piano Concerto No. 13, C major, K.415 (Mozart). 
A. Balsam and Concert Hall Orch.—Swoboda. 
(3 discs.) 
A4—Concerto, A minor, for Harpsichord, Flute, Violin 
and String Orch. (Bach). A. van de Wiele, F. 
, H. Merckel, and String Orch.—Swoboda. 


Habanera. 


Lohengrin— 


Santa Cecilia 


.) 
A5—Quartet No. 2, for Flute, Clarinet, Horn and 
Basson (Rossini). J. Brun, H. Drubari, L. Thévet, 
M. Allard. (2 discs.) 
A7—String Quartet No. 4 (Barték). Guilet Quartet. 
(3 discs. 
A6—Cello Sonata (Debussy), 3 sides; Menuet, from 
Petite Suite. R. Garbousova and A. Balsam. (2 


discs.) 
A8—Sonata for Two Pianos; Five easy pieces 
(Stravinsky). A. Gold and R. Fizdale. (2 discs.) 
G. Goubel, oboe ; 


A9—Trio, C major (Claude Arrat). 
H. Druhart, clarinet ; M. Allard, bassoon. (1 disc.) 
(NOTE: The above numbers are Album numbers ; 

all are in Auto. couplings. The majority are re- 
pressings of American “ Concert Hall Society” 


recordings.) 


FRENCH POLYDOR 

566311-3—La Peri (Dukas), including the Fanfare. 
Concerts Colonne Orch.— Paul Paray. 

566308-10—Concerto, E ‘major (Bach). L. Thyrion, 
piano, and Chamber Orch.—A. Goldschmidt. 

566314-7—Piano Concerto, C major, K.503 (Mozart ; 
cadenzas Casadesus). G. Casadesus and 
Lamoureux Orch.—Bigot. 

566324-5—Variations on a Rococo Theme (Tchai- 
kovsky). D. Markewitch, cello, and Lamoureux 
Orch.—Fistoulari. 

566318-9—Piano Sonata (1926), 3 sides; Mikrokosmos 
—Ostinato and The Tale of a Fly (Bartok). A. 
Féldes, piano. 

566323—Sonatine No. 5, Op. 32, No. 1 (Jean Martinon). 
Henry Merckel, violin unacc. 

566320-2—Piano Concerto No. 4 (Bartok). A. Féldes 
and Lamoureux Orch.—Bigot 

566326-8—Quintet, Op. 16, Bo Piano and Wind Instru- 
ments (Beethoven). O. Frugoni, piano; E. Baudo, 
al an henna clarinet; G. Coursier, horn ; 

566295-8—Fantasic, Op. 17, 7 sides ; Vogel als Prophet 
epeenen). oO. Frugoni, piano. 
(NOTE: A number of the above sets are announced 

only in auto, couplings, in which case the 56 in the 
number is replaced by the letter A, thus : A6320-2) 
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Senior R.K. 12in. Loudspeaker 


The large curvature cone employed in this speaker produces 
a wide and level frequency response curve with a minimum of 
sub harmonies. The acoustically dead material used for the 
cone surround gives flexible suspension resulting in exception- 
ally good reproduction particularly where large amplitudes 


are encountered at low frequencies. LIST PRICE £6°15°0 


EDISWAN 
(Radio Products 


THE EDISON SWAN ELECTRIC CO. LTD., 155 Charing Cross Road, London, W.C.2 


BRANCHES IN MOST BIG TOWNS 











RAIISA/M 





xIV : The GRAMOPHONE May, 195° 






































RECORD 
NEWS... 


for MUSIC LOV;ERS and those 
seeking faithful reproduction 
































A revelation awaits every serious gramo- 
phone user and connoisseur of true fidelity 
who has not yet heard his records reproduced 
via the acos G.P.20 NEW-TRUE Fidelity Pick- 
up. Revolutionary in design— and in 
appearance too—the G.P.20 assures a tonal 
quality and a brilliance hitherto associated 
only with laboratory instruments. More- 


With these unique revolutionary over, this outstanding performance is attained 





features : 
WITHOUT RECOURSE TO EQUALISERS or other 
extra components—just connect it to your 
Output 3v. at 1,000 c.p.s. radiogram or amplifier. Ask your dealer for 
—~ oe eee a demonstration. 


than comparable 


re a ASCOS- 
8 
Automatic bass - boost 
—can be fitted to any 
a ne Soe Waa WEW TRUE 
8 nine PICK-UP 
Needle talk and motor 
rumble negligible. 
~] 
Low needle pressure — 
13 grms. — virtually 
eliminates record wear. 
SE and non- 
hygroscopic crystal 
element. 

. § 
Permanent sapphire 
stylus eliminates needle 

change. 








Heavy export commitments have severely cur- 
tailed supplies of the G.P.20 to the home market. 
Every effort is being made to increase production 
and in the meantime we ask your forbearance. 











COSMOCORD LIMITED . ENFIELD : MIDDLESEX 
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FRENCH DECCA 
AF121—Tombeau de Couperin—Prelude and Rigaudon 
vel). L. Descaves 


15008—Aria (Ibert) ; Danse pagnole No. 5 (G dos). 
M. Mule, saxophone ; M. Pellas-Lenom piano. 

AF221i—La Fille aux cheveux de lin; Minstrels 
Debussy). L. Descaves, piano. 





Jeux d’eau, it sides ; Prelude (Ravel). Hen- 
riette Faure, pian 
1 ignon ; ‘g L Absone’ (Gounod). G. Souzay, 
baritone ; I. Aitoff, piano. 
it may be 


on The number of AF 121 is : ce 
F 211. Confirmation, please ! ) 


SURCSTE AS PRASARS . , 

122-5—Lagrime ——-., sopolcro dell ’amata ; 
Ch’io t’ami; O illo (Monteverdi). Courau 
Vocal Ensemble (Album XXVIII). 

126-9 Cantate de la guerre ; ‘Cantate des deux cites 
‘ (Milhaud). The same (Album XXIX). 

130-133—14 Sonatas (Scarlatti)—Longo Nos. 12, 203, 
- 286, 288, 338, 382, 384, 413, 415, 450, 468, 486, 

Marcelle Meyer, piano (Album XXX). 

134-8" -Deuteche Tanze, Op. 33; Laender, Op. 171, and 
Op. psth.; Vales nobles ; Valses ‘sentimentales 
(Schubert): Marcelle Meyer, piano (Album XXXII). 

139-164-—St. Matthew Passion (Bach)—Complete 

E. Trotschel, sopr.; D. Eutrati, —_, 
H. Kreps, tenor; D. Fischer-Dieskau and F. Hart 
basses; Choir and Orchestra of Berlin Radio—Fritz 
Lehmann (5 Albums—XXXII to XXXVI—the 
disc Nos. are conjectural). 


CHANT DU MONDE 
5007—Three pieces for piano, Op. 49 (Roussel). Yvonne 
Lefébure, piano. 
5008—Nocturne No. 13 (Fauré). The same (10-inch). 


CHOPIN CENTENARY SPECIAL ISSUES 
Yvonne Lefebure 
5009—Mazurkas 13, 14, 34. 
5010—Mazurkas 49, 15, 9 and 51, A minor. 
5027—Scherzo No. 2. 
Arnaldo Estrella 
5011—Mazurkas 10 and 23. 
5012—Mazurkas 14, 44, 32. 
5014—Mazurkas 20, 38. 
5013—Nocturne No. 2; Fantaisie-Impromptu. 


5028 Mazurkas 45, 28, 31. 

5029—Mazurkas 33 and 30. 

ye ae 35 (2 sides). 

Josef Pal 

p+ lh neve 7 and 13. 

5006—Nocturne No. 5; Berceuse, Op. 57. 
5005—Barcarolle, Op. 1 60 (2 sides). 
5018—Etudes, Op Lo, No. 3, and Op. 25, No. 10. 
Anna Krecmaro 


5015-7 & 302d The Ballades. 
5023—Valse, Op. 18 (2 sides). 
Vondrovi 


ic* 
§019—Valses Nos. 6 and 11; Etude, Op. 10, No. 1. 
ie Op. 25, No. 12; Valse No. 14, played by 


{NOTES “The items marked * are known to be re- 
pressings (or dubbings?) of Czech Esta recordings.) 


FRENCH PACIFIC 
3354-5—Divertissement, for woodwind and piano, Op. 6 
ner 3 sides. Conservatoire ensemble— 
ubradous ; AND Récit et Variations on a popular 
pa ‘ee adous). A. Rabot, bassoon; F. Boury, 





6506-8—Sonata for two pianos and percussion (Bartok). 
Repressing of Italian Durium issue. 
infonia, E minor (Vivaldi). 
6510-1—Concerto, E flat (Vivaldi). ’ 
6511-2—Concerto, C major (Vivaldi). These items are 
< repressings of Durium issues; for details see 
September issue, p. 71. ' 
6215-6—Tasso (Liszt). Budapest Phil.—F L 
6501—Hungarian Dances (Bartok) ; ; Sursum corda 


(Lisst). 
5010—Rondo, song, dance and bagpipe (Bartok). All 
played by Bela Bartok, piano. 


OITE A MUSIQUE 
A recital of eaenert ok by Doda Conrad, 
bass; with N. Kedroff, piano 
72—Ganymed ; An Schwager Kronos. 
73—Du liebest mich nicht ; Gruppe aus dem Tartarus. 
74—An der Mond Fischerweise (73 and 74 are 10-inch). 


64-5—Sonatina for Flute and Piano (D. Milhaud), 
3 oy J. P. Rampal i? R. Veyron-Lecroix. 
AND S 





inx (Debussy). J. P. Rampal, unaccom- 
anied (10-inch). 3 
75-76—Trio, E major (Haydn). Duvauchelle Trio 
10- 

83-5_-Strin Quartet, B flat, K.589 (Mozart). Pascal 
at ay _ ae for Flute and Clavier (Bach), 
 fovata, F major (Telemann). J. P. Rampal, 

pie RV n- -Lacroix, harpsichord. 
88—Pavane, F's sharp minor; Sarabande and Canaries, 

D minor (Lowis Couperin). 


99_Pugue minor (A. Scarlatti). All by A. van de 
chord (89 is 10-i 


nch). 
90—Visions fu tives, Nos. 1, 2, 3, 4, 10, 14, 16 (Prokofiev) 


S. Novikoff, piano. 
66-8—Wobltemperirtes Klavier, Book 2 (Bach): 
Preludes and Fugues, C major and minor, D major 


and E minor (dise 6 68 is 10-inch). S. Novikoff, piano. 
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69—Der arme Peter, > 53, No. 2 , ere (10-inch). 

70—Dein Angesicht, Op. 127, Der Sandmann, 
Op. 79, No. 13 ‘henna ‘a0: ‘inch). All by G. 
Souzay, baritone; J. Bonneau, piano. 

78—Liebestreu; Geheimnis; Botschaft; Der Jager 
(Brahms). Nathalie Wetchor, soprano; N. Kedroff, 
piano (10-inch). 

77—My dearest, my fairest ; Sound the trumpet (Purcell) 
G. Touraine, soprano; G. Souzay, baritone; I. 
Aitoff, piano (10-inch). 


FRENCH ODEON 
188955—Sonata, G minor (Purcell). Jeane Gautier, 
violin ; Maroussia Le Marc ’Hadour, piano. 
wert ; D’une prison (Hahn). Géori-Boué, 
A. Collard, piano. 
123905 _Flégic, for unacc. violin; Ballade, from Baiser 
o a ‘ag (Stravinsky). J. Gautier and M. Le Marc’ 


123902-4- Quintet, Op. 16, for Piano and Wind Instru- 
ments (Beethoven). Annie d’Arco, piano; Oubradous 
Ensemble. 

188958—Sonata, A major (Handel). J. Gautier and 
M. le Marc’ Hadour. 

123898—Waldesrauschen ; Au bord d’une source (Liszt). 

123896—}.ouvement perpetul (Weber) ; Boite a 
musique (Sauer). All by Raymond Trouard, piano. 

188953—Infideli¢ét ; Si mes vers avaient des ailes ; 3 te 

Rossignot des lilas ; Mai (all Reynaldo Hahn). 
188954—I1 pleure dans mon coeur; Green (Verlaine). 
all by Géori Boué, soprano; A. Collard, piano. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so po i can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
sage in letters printed. Address: The Editor, 

THe GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 


Long Playing¥Records 


I feel that some reply is necessary to the 
points raised in the letters quoted in your 
editorial. 

Your first correspondent states that 2-speed 
motors are unsuccessful. This cannot be said of 
the “ Connoisseur,’’ which is a precision instru- 
ment, yet moderately priced. Change of speed 
and P.U. head occupy a few seconds and speeds 
are absolutely steady. 

As for indifference of record surfaces and loss 
of fidelity, it must be admitted that current 
American pressings leave much’to be desired’ 
but, just as the present British 78 r.p.m. record 
is vastly superior to the American product, it is 
to be expected that British L.P. records, when 
they are issued (as, in time, they will be), will 
easily surpass present American discs in these 
respects. 

With regard to “ limited selection,’”’ British 
companies have always shown fairly good taste 
in the coupling of works, and it is reasonable 
to assume that this will continue with L.P. 
records. 

Glasgow. R. M. Lanomutr. 


Automatic and L.P. Records 


I was interested to read the views of the Rev. 
J. R. H. Moreland and Mr. W. H. Smith on 
the merits of auto-couplings.. Personally, I 
always prefer auto-couplings, even though I 
have no auto-changer, simply because they are 
so much easier to change manually. My own 
turntable has a spindle just long enough to take 
3 records, and as soon as the first side is finished 
I lift the pick-up and slip the next disc on the 
one below (without, of course, stopping the 
motor). With a six-sided work the plan is to 
start with a pile of three records on the turn- 
table progressively removing the first two when 
they have run their course, turning over 
number three and then adding sides five and 
six. With a little practice this operation can be 
effected far more silently and quickly than 
either with an auto-changer or by the old 
method of turning over and removing each 
record. 
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However, I cannot say how much I am 
looking forward to the time when L.P. records 
will be made available in England. L.P. is the 
only logical way of eliminating—or at least 
reducing by 75 per cent—breaks in the music 
which at present entirely nullifies the great 
progress made towards the tone reproduction 
of sound. 

The aim of “‘ high-fidelity,’ after all, _is surely 
to provide an illusion of the real » and 
L.P. is, to my mind, an important and radical 
step towards this end, equalled only by the 
coming of electrical recording. 

Tehran. Jack L. W. Hosss. 


Recordings Wanted 


All serious collectors must feel deeply 
grateful for His Highness the Maharaja of 
Mysore for his decision to extend his Musical 
Foundation to make possible the recording of 
outstanding, but neglected works of all schools 
and periods ; but I am amazed and saddened 
that his eminent advisers evidently do not 
consider Elgar’s “The Apostles’* and “ The 
Kingdom ”’ worthy of inclusion ‘in their list, 
from which we are invited to select in the 
competition. 

I am convinced that very many collectors 
consider these two works, plus ‘‘ The Mass of 
Life,”’ by Delius, and the symphonies of 
Edmund Rubbra, to be the outstanding 
omissions from the world’s repertoire of 
recorded music ; and I hope with all my heart 
that their absence from the list means that they 
may soon be forthcoming from some other 
source. 

Nevertheless, the absence from the list of 
British works of all periods (excepting John 
Field !) is as inexplicable as the inclusion of 
Barték’s Third Piano Concerto, Bruckner’s 4th, 
5th, 7th and gth symphonies, and Mahler’s 
and symphony, all of which are now available 
in more than adequate performances and 
recordings. 


Herts. ALLAN H. Buck.ey. 


There has been demand of late in THE 
GRAMOPHONE for more recordings of con- 
temporary music. But I suggest that in propor- 
tion to their importance modern composers are 
not getting a bad deal on the whole ; and that a 
much more serious matter is the neglect of the 
lesser (or less famous) masters of classical and 
romantic music. 

I recently gave a course of Jecture-recitals on 
Italian music, illustrated by records. Apart 
from odd arias and overtures only works by 
Rossini, Donizetti and Verdi were on the 
English lists) My Carissimi and Alessandre 
Scarlatti records came from Italy, a Cherubini 
Mass from the Cherubini Society and ‘‘ Norma ”’ 
from deleted stock ; and though Columbia list 
both ‘“‘Gioconda’”’ and “ Mefistofele’’ the 
records are not ordinarily obtainable in this 
country. 

Nor is it only Italian music which our com- 
panies neglect. First-rate works by minor 
composers stand a poorer chance than second 
or sometimes even third-rate works by well- 
known composers. Else we would not look in 
vain for recordings of such masterpieces as 
Raff’s “ Lenore”? and “ Forest’ symphonies, 
or our own MacCunn’s tone poem, “ The 
Land of the Mountain and the Flood.” 

Swansea. Basi. Viney (REv.) 


I am in full agreement with requests for 
recordings of Vaughan Williams symphonies 
and the “ Symphony”? of W. Walton. My 
principal plea, however, is for that neglected 
music of Latin America and North America. 

How about recordings of C. Chavez, “ Sin- 
fonia India’’ ; H. Villa-Lobos, ‘“‘ Choros Nos. 
six, eight and ten”; H. Villa-Lobos, “‘ Bach- 
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iana Brasiliera No, 2” ; L. Fernandez, Batuque 
from his opera “‘ Sichecteas: ”? From N. America 
I would like A. Copland, Suite: Billy the Kid ; 
and lastly, D. Gillis: Symphony No. 5. 
Lancs. D. Turner. 


I have noticed in your correspondence 
columns comparatively few letters on the 
subject of piano music. May I hope then, that 
you will give a place to my complaint. I 
wonder why it is that the gramophone com- 
panies have left us with recordings on the 
general catalogues of only four piano pieces by 
Ravel, especially when Gieseking, the greatest 
interpreter of Ravel’s work, is playing in 
England again. 

Monique Haas’ recent recording of “ On- 
dine,’’ far from filling a gap, left me at least, 
wishing all the more for a performance of that 
work by a pianist of Gieseking’s calibre. 

Could not Columbia let us have “ Gaspard 
de la Nuit ” and “ Miroirs”’ played by Giese- 
king ? If it is their fear that there would be no 
ready sale for such records if they were issued, 
could they not be made available in a limited 
edition or to special order only ? And besides, 
recent broadcasts of these works on the Third 
Programme must have remi inded many listeners 
of these serious omissions in the catalogues. 

Northumberland. R. Mark FRAZER. 


Is it not time we had more recordings of 
French artists like those from the Paris Opera 
and L’Opera Comique, complete sets as well as 
single discs ? 

Suzanne Juyol, Martha Angelici, Helene 
Bouvier, Geori-Boue, Deniese Duval, and 
tenors Libero de Luca, Charles Fronval, Jose 
Luccioni ; these and many.such have raised the 
standard of Opera to a higher level (in my 
belief) than anywhere else in the world to-day. 

In these days of mediocre singing, can we 
afford to by-pass these artists ? 

Lincs. G. Frncu, Jnr. 


May I put forward a plea for Scarlatti 
Sonatas, Volume II. I see from the March 
issue of your journal that this set has just been 
published by French H.M.V. 

The artist is, of course, Wanda Landowska, 
the greatest living exponent of Bach and 
Scarlatti on the harpsichord. 

Kent. R. T. Casey. 

I was very interested to read in Mr. P. R. O. 
Sellers’ letter (April issue) of his suggestion that 
the task of recording Verdi’s ‘‘ Falstaff’ should 
be given to the Sadlers Wells Company. I can 
only applaud his suggestion, and I feel that 
many people who have witnessed the delightful 
production by this Company will agree. 

May I add my plea for a new recording ? I 
am aware that Strauss’s “ Also Sprach Zara- 
thustra’’ has been recorded by the Victor 
Company, but the cost of the five records is 
about £3 10s., and I would be very glad to see 
a set recorded in this country. The work was 
performed at the Albert Hall recently, by the 
B.B.C. Symphony Orchestra under Sir Thomas 
Beecham. I found it an enthralling experience, 
and to judge from the applause, the remainder 
of the audience agreed. I do not think a better 
combination could be found for a recording. 

London, S. W.17. L. A. CLARKE. 


I most strongly support a plea made by Mr. 
Pudney in his recent letter for a recording by 
Decca of Mahler’s ‘* Kindertotenlieder,’’ and I 
would add a request that the “ Four Serious 
Songs ’’ of Brahms, arranged for contralto and 
orchestra (I believe by Sir Malcolm Sargent), 
should be recorded by the same artist—I refer, 
of course, to Kathleen Ferrier. 

If anyone is in doubt about the choice of 
Kathleen Ferrier, I urge them to listen to her 
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interpretation in Brahms’ Alto Rhapsody which 
has been recorded by Decca. 

Personally, I would also like to hear Eugenia 
Zareska in the Mahler work, she sang most 
beautifully in the Song Cycle “ Lieder eines 
fahrenden gesellen’’ which has also been 
superbly recorded by Decca and was mentioned 
in Mr. Pudney’s letter. 


Watford. Joun V. MINTER. 


May, 1950 


May I advocate a new recording of 
Schumann’s Symphonic Studies, Op. 13. Such 
a recording is wanted over here—no set has 
been obtainable for the last ten years. 

Among the finest interpretations of this 


music I ever heard were those by Walter 
Gieseking’s Moiseiwitsch and Solomon. 


Denmark. GUNNAR SOGAARD. 





MAY RECORDS 


a 
A little foolish pride—F. Ferrari. 


PAR. R3279 
A little French cafe—R. Inglez. PAR. R3278 
A Media Luz—J. Loss. H.M.V. BD6069 


A paper full of fish and chips—D. Kaye. BRU. 04490 

Absent minded blues—Dutch Swing Clg. Band. TEM. A2l 

—_ = (Fayrfax)—St. Paul’s Cathedral Choir. COL. 

Agnus Dei (Byrd)—King’s College Choir. —. LB9I 

Ain’t cha got music—J. P. Johnson. ESQ. 10 049 

—= Ragtime Band—Dutch Swing Cler Band. TEM. 
A 


Alexander’s Ragtime Band—G. Bell. TEM. Al3 
Alma St. Requiem—G. Bell. TEM. A6é 

Among the hills of Wales—D. Martin. PAR. R3280 
Amor amor—F. Cordell. H.M.V. B9908 
Asturiana—O. Coelho. PAR. RO20580 

At Sundown—C. Krahmer. ESQ. 12 “—. 

At the Jazz Band Ball—G. Bell. TEM. 

At ze Moulin Rouge—H. Davidson. COL. DX1658 


B 
Baba Yaga (Liadov)—Philharmonia Orch H.M.V. C3974 
Bamboo—B. Thorburn. PAR. F2412 

Bamboo—B. Farrell. M.G.M. 276 
BB & CF—Fodens M. W. Band. JAM. FM1102 
Beati quorum via—New College . COL. LB94 
Bebe—£. Heywood. DEC. F940 

Birthday Blues—Dutch Swing Cie Band. TEM. A32 
Black Bottom—Spike Jones. H.M.V. B9912 

Bloop Bleep—A. Rey. CAP. CL13287 

Blue Ribbon Gal—j. Smith. CAP. CL13284 

Bluin’ the Blues—P. Daily. TEM. A28 


Body and Soul—Jj. Dankworth. ESQ. 12007 

Body and Soul—C. Ventura. ESQ. 12005 

Brilliant March—Fairey A. W. Band. JAM. FAIO0I 

But me, | love you—M. Martin and A. Godfrey. COL. 
DB2683 e 

C’est si bon—Geraldo. PAR. F2409 

C’est si bon—J. Sablon. H.M.V. B9914 


C’est si bon—V. Silvester. COL. FB3559 
C’est si bon—R. Clary. CAP. CLI3289 
Can | come in for a second—B. Garrett and L. Parks. 


M.G.M., 27! 
Canadian Capers—L. Macari. PAR. F2407 
Cancion Andalusa—O. Coelho. PAR. RO20580 
H.M.V. DAI929 


soaring de los Angeles. 


antata No. 82 (Bach)—H. Hotter. =" LX 1290-2 


Cataract Rag—T. Parenti. ESQ. 10 
Carol Theme—A. Karas. DEC. F9398 
Charleston—S. Jones. H.M.V. B9912 


Charms of the city ain’t fer me—C. Robison. M.G.M. 273 


Chiquita Bacana—J. Loss. H.M.V. BD6069 


Chiquita Banana—X. Cugat. COL. BB2682 
Choo’n Gum—T. Brewer. LON. L678 
Choo’n Gum—D. Martin. CAP. CL13290 


Christmas Oratorio (Bach) 
Sinfonia: Shepherd’s Christmas Music—San Francisco 
Sym. Orch. H.M.V. DB21054 
-— back sweet papa—Dutch Swing Cig. Band. TEM. 


Concerto for Bassoon ‘Weber)—G. Brooke and Liverpool 
Phil. COL. DX1656-7 
Concerto No. 2 (Brahms)—R. Serkin and Philadelphia Orch. 
COL. LX1276-81 
Confidentially—D. Kaye. BRU. 04490 
Copper Canyon—J. Denis. DEC. F9397 
Cossack—Fodens M. W. Band. JAM. FMI104 
2. 008 
JAM. FM1104 


Creole Blues—G. Bell. ESQ. | 
Crimond—Fodens M. W. Band. 
Cry of the Wild Goose—Art Mooney—M.G.M. 279 


Cry of the Wild Goose—P. Dawson. H.M.V. B9913 
Cry of the Wild Goose—J. Marine. BRU. 04486 
Cry of the Wild Goose—Stargazers. DEC. F9406 
Cuban Episode—S. Kenton. P. 11002 


Czardas (Schmidt)—Vienna Philharmonic Orch. H.M.V. 
C3975 


D 
Daddy’s little girl—Mills Bros. BRU. 04487 
Daddy’s little girl—H. Jerome. 
Daddy’s little girl—D. Peers. 
Daintyness Rag—J. P. Johnson. ESQ. 
Dearie—J. Stafford and G. MacRae. CAP. CL13286 
Deep Harmony—fodens M. W. Band. JAM. FM1104 
Divertimento in F major (Haydn)—London Baroque Ensemble. 

PAR. R20578-9 


Dixie—R. Anthony. CAP. CL13288 
Don’t shed your tears—S. Holmes. 
Don Carlo (Verdi) 

Ella ne m’amo ; Dormiro sol nel manto mio 

regal—C. Siepi. PAR. R30016 

Down among the sheltering palms—Kid Ory. ESQ. 10047 
Down in the glen—D. Peers. H.M.V. 17 
Dream Memories—S. Thompson. PAR. E11473 


“10 049 


LON. L663 


E 
Engel—E. Hongen. COL. LX1282 


Enjoy Yourself—Hedley Ward Trio. H.M.V. B99II 
Enjoy Yourself—D. Day. L. DB2689 
Enjoy Yourself—Geraldo. PAR. F2409 
Enjoy Yourself—J. Smith. CAP. CL13284 
Entertainer’s Rag—T. Parenti. ESQ. 10048 
Esquire Blues—K. Bird. ESQ. 10046 

F 
Facilita—Black Dyke Mills Band. JAM. BD1203 


Faire is the Heaven—St. George’s Chapel Choir. COL. 
LX1288 ‘ 

Fallonology—A. Dean. ESQ. 10050 

Festival of Roses—J. Locke. COL. DB2688 

Five-thirty a.m. Blues—P. Daily. TEM. A28 

Four or Five Times—Dutch Swing Cig. Band. TEM. A31 

Free Man Blues—G. Bell. Ag 

French Can-Can Polka—B. Thorburn. PAR, F2412 


G 

Gates of Paradise—V. Lee, O. Gilbert and D. Martin. 
H.M.V. C3978 

Georgia Camp Meeting—Castle Jazz Band. TEM. A46 

Girls were made . . . —J. Stafford and G. MacRae. CAP. 
CL13286 

Give me your hand—M. Eaves. COL. DB2679 

Goanna Song—The Four Guardsmen. PAR. R3282 

Google-eye-Ghee—A. Godfrey. COL. DB2683 


H 
Hail Gladdening light—York Minster Choir. COL. LB94 
Half way to heaven—D. Squires. COL. DB2687 
Happy times—J. Loss. H.M.V. BD6068 
Happy times—D. Shore. COL. DB2684 
— | told you lately—T. Martin and F. Warren. H.M.V. 


Hear “gave (Purcell)—Westminster Abbey Choir. 


COL. LB93 
Hit Parade Medley No. I—C. Gibbons. COL. FB3560 
Honky tonkin’—T. Brewer. LON. L678 


Hopfrog—H. Lyttelton. PAR. R3286 

Hosanna to the Son of David—King’s College Choir. 
COL. LB92 

How ped are thy counsels—Canterbury Cathedral Choir. 
COL. LX1287 

How high the moon—Jazz at the Town Hall. ESQ. 12004 

How high the moon—K. Bird. ESQ. 10 046 

How high the moon—H. Mcghee. ~ 10 045 

How high the moon—D. Byas. ESQ. 10 044 

=o the moon—G. Miller's Uptown Gang. ESQ. 


Hungarian Rhapsody No. 2 (Liszt)—Black Dyke Mills Band. 
JAM. BD1201-2 


lalmost lost my mind—J. Hunter. M.G.M. 271 

| bless the day—j. McHugh. COL. DB2677 

| didn’t know what time it was—G. Shearing. M.G.M. 272 

| found my Mama—S. Holmes. LON. L663 

| got rhythm—D. Byas and S. Stewart. ESQ. 12 006 

| have surely built thee an house—St. Paul’s Cathedral Choir. 
COL. LX1286 

I may be wrong—D. Day. COL. DB2680 

| remember the cornfields—M. Eaves. COL. DB2679 

1 went merrily on my way—D. Thomas. M.G.M. 280 

I'd ’ve baked a cake— J. oy PAR. F241! 

I'd ’ve baked a cake—D. Peers. H.M.V. B9903 

I'd ’ve baked a cake—J. Loss. H.M.V. BD6068 

I'd "ve baked a cake—Art Mooney. M.G.M. 279 

I'd ’ve baked a cake—P. Adam. COL. FB3558 

I'd "ve baked a cake—E. Young. LON. L658 

“2 baked a cake—E. Merman and R. Bolger. 
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I'd ’ve baked a cake—Gracie Fields. DEC. F9405 
I’m a little blackbird—G. Bell. TEM. Al3 
Iberia (Albeniz) 
Suite—Lamoureux Orch. H.M.V. DB9462-5 
leh habe genug (Bach)—H. Hotter and Philharmonia Orch. 
COL. LX1I2! 


if | can’t Hav-ana in Cuba—E. Ros. DEC. F9400 
If | live to be a hundred—Mills Bros. BRU. 04487 
In ao of Big Hits No. 2—Bob and Alf Pearson. PAR. 


COL. LX1284 


BRU. 


In Jejunio—Canterbury Cathedral Choir. 

In the chapel of San Remo—R. Inglez. PAR. R3278 

Inaugral Ceremonies Holy Year 1950. H.M.V. DB21049-52 

Indiana—D. Byas and S. Stewart. ESQ. 12 006 

Ireland must be heaven—J. Locke. COL. DB2688 

I said my pyjamas—D. Day. COL. DB2689 

It isn’t fair—B. Farrell. M.G.M. 276 

It isn't fair—j. Marine. BRU. 04486 

It’s a great feeling—The Two Pats. H.M.V. BD1264 

It’s so nice to have a man—E£. Merman and R. Bolger. 
BRU. 04491 
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J 
Jack Fiddles while Norman Burns—A. Dean. ESQ. 10 050 
Jackass Blues—G. Bell. TEM. A8 
Just a closer walk with Thee—G. Bell. ESQ. 12008 
Just like a gramophone record—D. Squires. COL. DB2687 


L 
Lady be good—Esquire Five. ESQ. 12 002 
Laura—D. Byas. ESQ. 10 044 
Let’s do it again—D. Peers. H.M.V. B99I5 
Limehouse Blues—H. James. COL. D82685 
Livery Stable Blues—P. Daily. TEM. AS 
Lock, Stock and Barrel—Gracie Fields. DEC. F9405 
Lonesome Road—S. Kenton. CAP. CLIIO0I 


M 
M. B. Blues—M. Bruckner. M.G.M. 275 
a ey (Puccini) 
Un bel di ; Con onor ory Cebotari and Vienna 


Phil. Orch. H.M.V. 

i Hor ia—L. Macari. PAR. F2407 

Mama Blues—Alvino Rey. CAP. CL13287 

Man | love—H. James. COL. DB2685 

March of the Bowmen—Black Dyke Mills Band. JAM. BD 1203 

March for The Prince of Wales—London Baroque Ensemble. 
PAR. R20579 

Marta—Monte Rey. COL. DB2686 

Milondita-Addio—H. Horlick. M.G.M. 274 

Minor Melody—D. Thomas. M.G. *" 280 

Misty Waters—M., Malneck. PAR. R328] 

Morning Rhapsody—Fodens M. W. Band. JAM. FMII0O1 

Muranian Rhapsody—tIvor Novello. H.M.V. C3977-8 

Music for Moderns—V. Lewis. PAR. R3283 

Muskrat Ramble—D. Martin. CAP. CLI3290 

My foolish heart—J. Sablon. H.M.V. B99I4 

My little dream boat—M. Scott. PAR. R3285 

My sweetie went away—S. Phillips. H.M.V. B9904 

My thanks to you—B. Cotton. DEC. F9399 


Mad. 





N 

Nana—O. Coelho. PAR. RO20580 
Napoli—Fairey Aviation W. Band. 
Nata Lux—St. Paul’s Cathedrai Choir. 
Ninette Polka (Strauss)—Vienna Phil. Orch. 
No ! my sweet Lolita—F. Ros. 
North Countrie Folk Songs—O. Brannigan. 
Nozze di Figaro (Mozart) 

Porgi Amor—G. Gatti. PAR. R3001 
Nursery Rhymes—D. Gould and J. Wills. 


JAM. FA1003 
COL. LX1283 
H.M.V. C3975 


H.M.V. C3976 
7 
H.M.V. B9905-6 


°o 
O Lord in Thy wrath rebuke me not—King’s College Choir. 
L. LB92 


Oberon Weber) 
Piangi mio cuor—G. Gatti. PAR. R30017 
Oh ! Dear, What can the matter be ?—F. Cordell. 
B9908 


Oh ! Peter—G. Bell. TEM. A8 

On wings of song—R. Ronalde. COL. DB2678 

Oo-Be-Doop—M. Bruckner. M.G.M. 275 

— Dixieland One Step—Dutch Swing Band. TEM. 
A2l 


Ory’s Creole Trombone—Castle Jazz Band. TEM. A46 
Out of a clear blue sky—D. Peers. H.M.V. B9903 
Out of the deep—New College Choir. COL. LX1284 


H.M.V. 


P 
Passacaglia and Fugue in S minor (Bach)—San Francisco 
Orch. H.M.V. DB21053-4 


PAR. R3283 
Pin Marin—P. Friday. PAR. R3282 
Pique Dame (Suppe) 
Overture—S. Torch. PAR. R3284 
Please do it again—R. Clary. CAP. CL13289 
eo Op. 53 (Chopin)—A. Kostelanetz. COL. 


Por Que ?—H. Horlick. M.G.M. 274 
Prelude, Op. 28 (Chopin)—A. Kostelanetz. COL. DX1659 


Pepperpot—V. Lewis. 


Primo Scala Medley No. 3—P. Scala. DEC. F9404 
Qa 
Queensbury—Black Dyke Mills Band. JAM. BD1202 


Quicksilver—Tanner Sisters. H.M.V. B9910 
Quicksilver—J. Denis. DEC. F9397 


R 

Rag Mop—Tanner Sisters. H.M.V. B9910 

Redcap—fodens M. W. Band. JAM. FMI102 

Rejoice in the Lord (Purcell)—Westminster Abbey Choir. 
COL. LX1285 

Remember not, Lord, our offences—New College Choir. 
COL. LB93 

Rhapsody in Brass—Fairey od W. Band. JAM. FA1002-3 

Rose | bring you—Monte Rey. COL. DB2686 

Rose | bring you—F. | hen PAR. R3279 

Roses and Wine—R. Young. DEC. F9403 

Royal Garden Blues—S. Phillips. H.M.V. B9904 

Royal Garden Blues—C. Krahmer. ESQ. 12003 


s 
Saeta—V. de Los Angeles. H.M.V. DAI929 
Sanctuary of the Heart—R. Ronalde. COL. DB2678 
Sets (Alcock)—St. George’s Chapel Choir. 


at Benedictus (Byrd)—King’s College Choir. 


Second Eleven—J. Dankworth. ESQ. 12 ,- 3 
Sentimental Journey—D. Rose. M.G.M. 
Silver Dollar—E. Young. LON. L658 
Sitting by the window—D. Shore. COL. DB2684 ° 
Si ngin’ the Blues—C. Krahmer. ESQ. 12001 
Sister Kate—Dutch Swing Clg. Band. TEM. A3! 
Six times a week—J. Simpson. PAR. F2411 


COL. 
COL. 
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Snag it—Kid Ory. ESQ. 10047 ? 

Snake Rag—H. Lyttelton. PAR. R3286 

Soft Shoe Sam—M. Malneck. PAR. R3281 

Sonata No. 3! (Haydn)—D. Matthews. COL. DX1655 

Sonata No. 34 (Haydn)—M. de Ja Brucholerie. H.M.V. 

DB21038 

Sonatina Meridional—A. Segovia. COL. LX1275 

cou of the Mountains—T. Gobbi. H.M.V. DAI940 
. Young. DEC. F9403 

od a Jerome. DEC. F9401 

S. P. Blues—j. Hunter. M.G.M. 271 

Spaghetti Rag—R. Anthony. CAP. CL13288 


Stage Coach—fairey A. W. Band. JAM. FAIOOI 
Stardust—D. Rose. M.G.M. 277 
Stehe Still—E. Hongen. COL. LX 


1282 
Stomping at the Savoy—C. Ventura. ESQ. 12005 
ary at the Savoy—G. Miller's ball Gang. ESQ. 
Story of the Sparrows—D. Martin. PAR. R3280 
Summertime—G. Shearing. M.G.M. 


2 
Symphony No. | (Elgar)—L.P.O. H.M.V. DB21024-9 
ve N. 2 (Borodin)—Philharmonia Orch. H.M.V. 
97 1-4 


bs 

Take the Sun—T. Gobbi. H.M.V. DAI940 

Tales from the Vienna Woods—Vienna Phil. Orch. COL. 
LX1274 

Te Deum in G (V. Williams)—St. George’s Chapel Choir. 
COL. LX1289 

Telephone Song—Stargazers. DEC. F9406 

That da-da Strain—C. Krahmer. ESQ. 12003 

That dear old song—A. Karas. DEC. F9398 

That lucky old sun—P. Dawson. H.M.V. B9913 

Theme for Sunday—S. Kenton. CAP. CLI1002 

— be some changes made—Pee Wee Russell. ESQ. 


There's no tomorrow—T. Martin. H.M.V. B9909 

Tin Pan Alley No. 89—/. Morton and D. Kaye. PAR. F2408 
Toccata in C major (Bach)—G. Bachauer. H.M.V. C3969-70 
Too marvellous for words—D. Day. COL. DB2681 
Trajectories—S. Kenton. CAP. CLII001 

Trees—E. Heywood. DEC. F9402 

Truro Gavotte—H. Davidson. COL. DX1658 


Vv 
Very thought of you—D. Day. COL, DB268) 


w 
Wakee, Wakee—B. Cotton. 
Waltz of my heart—V. Silvester. COL. FB3559 
Was Leicester Square—G. Bell. TEM. A9 
Way back home—Paul Adam. COL. FB3558 
Wedding Samba—X. Cugat. COL. DB2682 
What are these (Gray)—York Minster Choir. COL. LB95 
What is this thing called love—Esquire Five. ESQ. 12002 
“Ss the saints go marching in—Castle Jazz Band. TEM. 


When there’s love at home—D. Peers. H.M.V. B9907 
When there’s love at home—M. Scott. PAR. R3285 
Why I’m in the shape I’m in—C. Robison. M.G.M. 273 
Why won’t ya—B. Garrett. M.G.M. 278 

Willie the weeper—Dutch Swing Clg. Band. TEM. A42 
With a song in my heart—D. Day. COL. DB2681 
Wolverine Blues—?. Daily. TEM. AS 


DEC. F9344 


Y 
Your voice beloved—j. McHugh. COL. DB2677 


Zz 
Zutty’s Hootie Blues—Pee Wee Russell. ESQ. 10051 
The Decca, Brunswick, Capitol and London titles for 
May have not arrived so we are unable to include them 
in this list. 





GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, London, W.C. Postal 
Order to the value of sixpence will bring a circular 
of suggestions ond other useful literature. 


BARNES GRAMOPHONE CIRCLE.—Hon. Sec. Miss 
R. H. Matthews, 28 Martindale, East Sheen, S.W.14. 
Meetings are held st Ryne: — Sheen and Putney. 
Full oe! from 

CAMBERWELL GRAMOPHONE SOCIETY has now 
been femad. This is consequent upon the insertion 
under this panel of request by Mr. B. J. Smale 
for interested people in Dulwich and area to con- 
tact him. Camberwell was adopted as geographical 
name for the society, thus enabling persons living 
in this large borough to join. Present membership 
is in fact drawn from Camberwell, Peckham, Dul- 
wich, Nunhead and area. New members and visitors 
invited to meetings. Every Monday at 8 p.m. at 
Commpeitne House, Camberwell Road, S.E.5. Further 
details from hon. secretary: D. A. Pudney, 77 Ken- 
bury Street, Camberwell, S8.E.5. 

SOUTHAMPTON AND DISTRICT GRAMOPHONE 
SOCIETY.—Hon. Secretary, Mr. C. Brown, 33 Sir 
George’s Road, rae. Meetings alternate Wed- 
nesday evenings at 7.30 p.m. in the restaurant of 
the Cliff La Woolston. New members invited. 

WALLASEY RECORDED MUSIC SOCIETY.—A 
Tchaikovsky Festival will be held on Wednesday, 
Thursday and  Piter, , 10th, inal x 12th May, 1950, 
at the ‘“ Tick Restaura: Grosvenor Road, 
New Brighton, ry 1 30 p.m. Single tickets 1s., 
tickets 2s. 6d., may be obtained from members of 
the Society, or from Messrs. Chesters Ltd., Victoria 
Road, New Brighton. Further details from Hon. 
Secretary, Mr. E. N. Cooke, “‘ Haarlem,” Reeds Lane, 
Moreton, Wirral. 
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THE NORBURY BAROQUE GROUP.—Patron: 
Norman Del Mar—was formed in September 1948, 
C. E. R. Jones being President. The policy of the 
Group is to specialize as far as possible in music 
which has not been spoiled by repetition. Record 
programmes alternate with chamber music recitals 
given by the Group’s own players, who are all of 
professional standard. Meetings are held on every 
other Thursday at the Endeavour Hall, 273, Norbury 
Crescent, Norbury, .W.16. New members are 
cordially welcomed. Enquiries to Secretary, J. M. 

ck, 174, Silverleigh Road, Thornton Heath, Surrey. 

TORBAY oe SOCIETY.—Hon. Sec. 
Mr. P. J. Bessell, 8a, St. Paul’s Road, Preston, 
Paignton. Meetings will be held monthly during the 
summer at Addison’s Cafe, Torquay, on the last 
Thursday in the month, at 7.30 p.m. 


The “Gramophone” Exchange & Mart 
FOR SALE 


RATES.—Advertisements are accepted for this sec- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be treated as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra ls. 6d. should be added to the cost; 
this includes the forwarding of replies. Letters to 
Box Numbers should be posted to ‘‘ Office’’ address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to “ The Gramo- 
phone,”’ 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
‘‘copy ”’ at their discretion, and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or of an advertiser not completing his 
contract. 

A CHARLES CONCERTO AMP. fitted for Mic., 
base and top cover, for sale; guaranteed new in 
maker’s wrappings; unable to use since purchas2 
1950; on D.C.; offers?—Channing, 19, Spring Hill, 
London, E.5. 

A FINE LOT of G. and T.s Fonos, Odeons, etc., 
8.a.e.—394, Wharncliffe Gardens, N.W.8 

“* AIDA.”’—Complete with Pertile, Gianina, etc 
38 perfect sides in 2 albums, H.M.V. Series 177, £8. 

‘ Faust,” complete 20 discs as new in album, H.M.V. 
Series 115, £6.. Several G. and T. and other 
Collectors’ pieces and deletions reasonable to clear; 

















seen by appointment.—18 West Park Road, Kew 
Gardens. 

ALBUMS.—Various, pre-war, wanted; deletions; 
Dichterliebe (Hiisch), Ravel (Gieseking); 


Debussy, 
Mozart (Joyce).—Box No. 5489. 

ALL DB.—Sibelius First Symphony, Act 3; Gotter- 
dammerung; Dvorak’s 5th Symphony; Beethoven 5th 
Symphony; Mahler’s 2ni Symphony; auto couplings, 
recently purchased, condition excellent; nearest £9 
secures.—Whiting, 64 Gladstone Road, Watford, Herts. 

ALL FIBRED, complete. Bach, B Minor Mass, 
Bach Choir, 65s.; Moeran Symphony, Halve, 27s.; 
Berlioz, Harold, Koussevitzky, 35s.; Sibelius, Seventh, 
Golschmann, 19s.; Stravinsky, Petrouchka, Ansermet, 
27s. Others.—P. * Mytton, 15 Arkwright Road, San- 
derstead. Tel. 1177. 


AMERICAN ALBUM SETS. ae ith, 








Blitzstein ‘‘ Airborne,’’ Ibert ‘‘ Escales,’’ Debussy 
oo Sonata No. 3, Virg. Thompson 
“‘Louisiana Story,” Jean Francaix Trio, Harris 


Quartet No. 3 Prokofieff 3rd Concerto (M‘tropoulos), 
English Sets, Prokofieff 5th, Sibelius 2nd, Brahms 
Nos. 1 and 2 ae (Serkin), Piano Quartet 
(Busch) .—Box 554 

AMERICAN EECORDINGE, including Mozart 
Organ Sonatas; Sym. 26; many more. 20 Heritag2 
records.—Box No. 5522. 

AMERICAN RECORDS.—Ives Piano Sonata ‘‘ Con- 

cord ’’; Mason Quartet on Negro Themes; Thomson 
Five Portraits for orchestra. French Records: Schon- 
berg Kammersinfonie; Poulenc Suite Francaise; 
R. Strauss Cello Sonata; Carissimi Oratorio Jepthe. 
Italian Records: Pergolesi Flute Concerto; Vivaldi 
Concerto L’Eco in Lontano. fibred. Offers?— 
Box No. 5412. 

AMERICAN _Long-playing 











records, new, also 





I.R.C.C., C.R.S., Heritage and other Operatic 
records.—Box No. 5511. 

AUTO.—Unplayed, Haydn 97 (Beecham), Rach- 
maninoy Rhapsody (Rubinstein), 17s.; ‘Thorned, 
Mozart n Concerto (Lyrebird), 12s.; others 
half price. Wanted, ‘‘ Heaven,’’ H.M.V. D1368.— 


5 Quarry Lane, South Shields. 

AUTOMATIC Beethoven Second, Ninth, Jena S;m- 
phonies op. 111; Bruckner Mass; Mozart Twentieth 
Symphony; Variations K455; also thirty miscellan- 

£6 6s.—Willows, 92 Queen’s Road, Clifton, 








AXIOM 12 in. SPEAKER mounted in specially 
— bass reflex cabinet—walnut, unscratched 
Decca Record Flaver ys both as new.—Clegg, 

5 Btudiey Gardens, t 
BACH, Wedding Santee Weichat Nur, Elizabeth 
Schumann; Grieg, 12 songs in Norwegian, Astra Des- 
mond; Handel, B Flat ae ee Concerto, Lan- 














dowska. —Offers to Morgan, The Links, St. Giles 
Hill, 

BARKE R 148a Speaker in bass reflex cabinet, 
£16 10s.; Wharfedale W.12 in reflex cabinet, 


bass 
£9; Magnavox Duode Speaker, 2500 ohms field, 3 
rectifier, £3 10s.—21 Limes Avenue, London, N.W 
Phone, Mill Hill 4885. 

BEAU-DECCA ” WITH RADIO.—As new. Per- 
fect in every respect, £120 or nearest. Also Axiom 
“92 Loudspeaker. new. £9.—73 Grosvenor St., 
London, W.1. Mayfair 6914. 
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BERLIOZ MASS, French Col. (best offers) ; 
Mozart’s Zauberfiote, Pagliacci, Mahler’s 9th, Das 
Lied, Mozart’s Concertos; others or exchange for 
autos.—Box No. 5529. aemith's Mathis 

—BLOCH’S QUARTET No. 1, Hinde s s 
der Maler (Telefunken); Haydn’s Cello (Feuermann) ; 
Offers?—Box No. 0. = ha ti 

BRIfISH COLLECTOR desires exchange Wi 
American collector of current British records for re- 
cordings by Nelson Eddy.—Box No. 4765. Harter: 

BRUSH UP YOUR FRENCH!—Set, by Dr. 
as new; £8 10s.; seen Kew Gardens.—Box No. 5299. 

BUSONI.—2 Records; deleted Grieg (de Gree 
Beethoven 4th (Backhaus); offers; also Elijah 
dersfield), 70s.—8 Bread Street, Warminster. 

“CELEBRITY VOCAL COLLECTORS, especially 
American, why pay outrageous prices? 200 Kurz, 
Hempel, McCormack, Caruso, Tauber, Scotti.—Ives, 
143 Spencer Street, Norwich. 

DECCA AUTO RECORD PLAYER, incorporating 
Garrard mixed changer, as new; price £16 16s..— 
Box No. 5529. 

DECCA MODEL D PICK-UP.—Perfect, spare sap- 
phire, £4.—Dawson 16 Rowan Close. Scarborough. 

DECCA RECORD PLAYER, — unused, £10.— 
3 Hetherington Road. Cl S.W.4. Brixton 8488. 

DECCALIAN in new condition; little used, £20 or 
mearest.—Dayman, 17 Royal Park, Bristol 8. 

DECCALIAN RECORD PRODUCER.—Condition ~4 
new; 20 gns. or near offer.—Murphy, 26 Marica: 
Avenue, Harrow, Middx. Harrow 3910 

DECCALIAN, carefully used, excellent condition, 
£18.—Edward McDonald, 93 Charlwood Street, 
London, §.W.1. ‘Phone: Victoria 8743. 

DECCALIAN, excellent conditon £18.—Nathans, 
17 Pleasant Grove, Shirley, Surrey. 

DOHNANYI SUITE, Op. 19; Rachmaninov Suite 
for two pianos; Hindemith String Trio; Grieg Violin 
Sonata (Kriesler-Rachmaninov); offers?—Box No. 

EDISON STANDARD PHONOGRAPH, 200 cylinder 
Records, old-time English and American music 
artists, Vesta Tilley, Florrie Ford, Billy Williams, 
Will Evans, Harry Lauder, etc., condition sound, 
perfect, £5.—William Houzego, 52 Gardner Street, 
Brighton, Sussex. 

ELECTROGRAM-DE-LUXE.—Model 3000, H.M.V.; 
owner changing house; will accept £210; present 
all-in price, £398 16s. 6.—Box No. 5569. 

“* ETON BOATING SONG.”—B2774, 4s.  6d.; 
‘6 Cavalcade,” C2431, 02450, 5s. each; Gertrude 
Lawrence ‘ Physician,” B8029, 6s.; Rachmaninov 

“Isle of Dead,” Philadelphia Orchestra, in Album, 
Victor, 30s.; all mint.—Box No. 5486. 
~ EXCHANGE.—New; Fiagstad/Melchior, Parsifal, Act 
2 (4); Pinza electric, Ernani/Favorita; Pinza/Mar- 
tinelli’ (Aida); pe a ag oy (Simone); for fibred 
Acoustic Vocals.—Box No. 5572. 

EXPERT “MASTER” 14 watt Amplifier and 
T.R.F. radio feeder unit with pre-amplifier and tone 
control unit; perfect condition and superb reproduc- 
tion, £30.—Goodwin, Kenya, Barlaston, Stoke-on- 
Trent. 
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EXPERT: DYNAMIC SOUND BOX (Thorns), Tone-° 


arm and Acoustic System (Junior Horn). Buyer to 
Collect. Offers.—Butler, 36a Bryon Road, Waltham- 
stow, London, E.17. 

EXPERT JUNIOR. Spring Motor, Oak, excellent 
condition £17.—15 The Grange, Shirley, Croydon. 

FIBRED CLASSICS, recent English and Foreign, 
perfect condition, Richard Strauss conducting own 
works; Polydor Matthew Passion, etc.—Hellier, 11 
Fairfax Road, London, N.W.6. 











FIBRED.—McCormack/Sammarco (Li Marinari). 
Leider/Schlusnus (Verdi). Chaliapin DA1310/11 
(Quixote Film). Tauber/Lehmsnn a. 


Galli-Curci DB813 (Acoustic Trovatore). Zelie de 
Lussan Carmen, Mignon, Lili, Rosy Morn. Offers.— 
Eox No. 5570. 


The GRAMOPHONE 


GARRARD 201 Motor on metal base plate, just 
overhauled by makers, as used B.B.C., and perfect; 
Turntable with hum-free mu a oft £12; also 
coil pick-up for above, £4.—Blake, 160, Tessal] Lane, 
Northfield, Birmingham 31. Tel. Priory 2946. 

GINN EXPERT ACOUSTIC GRAMOPHONE.— 
Oak oversize horn, electric motor,, fibre sound box, 
fine condition, best offers. — Box No. 5533. 

= ey '——NOV., to Dec., 1949; 108 
copies. ‘* Ope at a ~% conditio n. Cata- 
logues, HMV. 1933, 1938-50. Columbia, Parlophone, 
nine Seinemeyer records, other deletions.—38 Aber- 
dale Road, Leicester. 

“GRAMOPHONE.”’—February, 1948, to date. 13, 
1946-7 issues, 25s.; ‘‘ Wireless World, * last 12 issues, 
10s.—Myers, 13 Godstone Road, Kenley, Surrey. 

*“GRAMOPHONE.”’—25 volumes, as new, bound 
full cloth, only one number and four indices miss- 
ing; offers? Also ninety McCormack records; many 
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LINGUAPHONE.—French Set Records and Books, 
as new; £8 10s.; seen Kew Gardens.—Box No. 5298. 

KREISLER-BRAHMS CONCERTO (Blech), H.M.V. 
with Album; excellent condition; best offer.—Dunn, 
Bicknoller, Taunton. 

LATEST COLLARO AUTOCHANGE, lightwight hifi 
head with sapphire (new), £8 108.; Bryan Savage 
16 watt 5 valve R.C. coupled push-pull amplifier, 
re-valved and overhauled, £7 10s.; Vitavox 12 in. 
loudspeaker (new), £5; — walnut cabinet, 
42 in. x 27 in. x 23 in., with doors, good condition, 
£4 10s.; or complete equipment as above, £22 10s. or 
near.—8 St. 's Avenue, St. Albans. Tel. 5616. 

LONGPLAYING Scio 4th, Prague Philhar- 
monic, Keilberth, 42s.; 334 r.p.m. motor, £7; 178 
r.p.m. Simpson turntable, £5 5s. —Topping, 7 Ber- 
nays Close, Stanmore. 

LOTTE LEHMANN COLUMBIAS.—Leaf albums; 
Schone Mullerin (7); Brahms (4); Strauss (2); Vien- 
nese Songs (3); offers.—Box No. 5573. 

















very rare.—Box No. 5537. 

“ GRAMOPHONE.”’—1942-5; H.M.V., etc., Cata- 
logues, 1935-40.—Hutton, 61 Kingsgate Street, Win- 
chester. 

“*GRAMOPHONE ” 58 numbers, 1940/7/8 complete, 
Adverts removed.—Hulme, 1 Melton Avenue, Derby. 


“GRAMOPHONE,” Bound Indexed Volumes, IX 
(31-32) to XVIII (40-41) and Volume IV. Offers ?— 
Box No. 2. 


HIGH-FIDELITY AMPLIFIER and Radio, 12 to 15 
Watt; bass-treble controls; negative feedback; three 
separate chassis; 9 valves, £35, or exchange Leak 
Amplifier; appointment to hear.—3 Lincoln House, 
Dartmouth Park Hiil, London, N.W.5. 


HIGH FIDELITY REPRODUCER i2 watt Amplifier, 
separate controls, treble bass, volume, bass boost; 
Gollaro motor, two pick-ups, connoisseur and Colum- 
bia lightweight with change-over switch; all above 
in light oak cabinet with sliding doors; joudspeaker, 
acoustic labyrinth, separate; can be seen Yorks, 
West Riding; best offer over £35.—Box No. 5568. 


H.M.V. MODEL 495 RADIOGRAM; recently over- 
hauled; good condition and reception, £20 or offer. 
Box No. 5404. 


H.M.V. TYPE 12 P.U. TRANS. 50s.; Lexington 
Senior Sapphire pre amp £5. Marconi 14 trans. 30s. 
Rothermel Senior 20s. Wilkins-Wright coil trans. 
£4.—Box No. 5405. 


H.M.V, AUTO-CHANGE RECORD PLAYER, 7 Valve 
Amplifier. 12 in. Speaker. All three perfect condition. 
Also Table for carrying Player, with separate shelf 
underneath for Amplifier £60.—Ayres, 178 Thorne 
Road, Doncaster, Tel. 4570. 


H.M.V. RECORD PLAYER.—Condition and per- 
formance as new, £6.—29 Willow Way, Radlett, 
Herts. 

H.M.V. AUTO RECORD PLAYER with Scratch 
Filter; excellent condition; £13; seen ndon.— 
Box No. 5100. 

H.M.V. GRAMOPHONE. — Model 157, Console, 
mahogany, perfect condition, beautiful tone and 
volume; complete with 300 records, £12 10s.; bar- 



































gain.—H. Bulgin 8 Cantelupe House, Bartholomew 
Road, Kentish Town, London, N.W.5 

INCOMPLETE SETS ogg wna SALE, 
separately, ‘‘ Pinafore’’ (less “* Pirates 


(less D 1684, 1686); ‘‘ Mikado ’’ (uation) (less D 1175, 
my ad “ Fledermaus ” CA8119, 8120, 5s. each. 

Trovatore ’’ (less DX 172. 173, 178, 182); Hoffman 
PO 5079, 5080. 3s. each.—Box No. 5450. 


INTERESTING DELETIONS at the pre-tax prices; 
a mostly Chamber works; all perfect.—Box No. 








JAZZ.—Many records cheap, 2s. for local labels, 
5s. 6d. foreien.—stamp to Millar, 44 Montefiore 
Avenue, Ramsgate, Kent. 





FIBRED ORCHESTRAL AND VOCAL.—Write for 
list, Miller, 244, Morningside Street, Glasgow, E.1. 

FIBRED, BRUCKNER 5th SYMPHONY, Hamburg 
Philharmonic, Telefunken, £4, or nearest.—P. Smith, 
67 Heathfie'd North. Twickenham, Middlesex. 

FIBRED MOZART 4ist (Bohm) 16s.; Brahms 3 
(Weingartner) 20s.; Steeled (Lightweight "P/): 
Ravel ‘“‘Daphnis”’ (Miinch) eu Berlioz ‘* Royal 
Hunt ’’ (Beecham) 4s., H.M a ee 12 p./u. 35s.; 
Two PX 25s, 10s. each; two i an v. condensers 
= each.—Cutler, 143 Pollards fin y Norbury, 
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FOR SALE.—Pamphonic two-piece Reproducer, 
walnut cabinets in excellent condition; best offer 
over £25. Additional .~ Dox available, £5. 
Apply—Mustoe, 9 Ewlyn Ri B 

FOR SALE. a 9 deletions) Austral 
D 1504, 1506. “oo CA 8026, bo Aa 
Schumann D 1410, 1411. Supervia R 20273, 
each. Pagliuchi, E 11267, 11277, 138. i338. iisos. 
Ginster, E11313. Pasero, E 11357. Norena, RO 
20181. ‘Schoene, E503. Supervia, RO 20129, 20154, 
20283, ee 3s. 6d. each.—Box No. 5451. 

FOR SALE.—H.M.V. Oak Pedestal, Spring Wound, 
Acoustic Model 145; condition as new; offers?—57 
Vernon Drive, Stannere, Middlesex. 

FOR SALE.—E.M.G. Type D.R.7 Electric Repro- 
ducer and separate —— —Kevan, “‘ Fircroft,”’ 
Links Drive, Chelmsford 

GENUINE OFFER. —62 Fibred Records; Sym- 
phonies, Concertos, etc.; — DBs, and LXs, in 
first-class condition; £60 Also 
10 watt Amplifier; two 12 * 15 
crossover unit, crystal mic., and R 
“* Microgra: m” less turntable; £32 lot; 
must catback —Barker, 7 Woodford Green Road, 
Hall Green, Birmingham 28. 























Jameco 
Records 


Present 


FAIREY AVIATION WORKS BAND 
FA 1001. STAGE COACH & BRILLIANT 
FA 1003. NAPOLI. Cornet solo by Elgar Clayton 


FODEN MOTOR WORKS BAND 
FM 1101-2. MORNING RHAPSODY 
(in its entirety). 


BLACK DYKE MILLS BAND 


NATIONAL CHAMPIONS 1947-8-9 
BD 1201-2. HUNGARIAN RHAPSODY 


Special exclusive arrangement (No. 2. 
SEND S.A.E. FOR COMPLETE LIST 


JAMCO RECORDS 


18 King Street, Wigan, England 











MURPHY CONSOLE U102C AC./D.C., as new, cost 
£33; bargain £19. Buyer to arrange collection, 
Oxford.—Box No. 5434. 

NEW.—W.B. Duplex Concentric 
Transformer and Filter a 
37 Preston Avenue, London, E.4. 





Loudspeaker, 
£4 10s.—Allen, 





NILE DUET—Aida, Rethberg and De Luca, as new, 
what offers?—Thomas, Bryncaerau, Limegrove 
Avenue, Carmarthen. 

ORCHESTRAL, as new, some in pre-war albums; 
callers by appointment.—134 Beresford Street, Man- 
chester 14, 

OVERSEAS COLLECTORS.—Rare Vocal Collection; 
2,000 fibred records; 350 international celebrities; 
Acte, Albani, to Urlus, Wedekind, Zanelli, etc.; no 
lists; state wants.—Box No. 5571. 


“PHILADELPHIA RECORD SOCIETY RE-ISSUES. 
—(Vinylite) Anselmi, Bassi, De Lucia, Delna, Garden, 
Hempe:, will: ceamann, Orius, Vignas. Exchanges 
invited.—Richards 9 Knottsall Lane, Oldbury, Bir- 
mingham. 

PORTABLE WIRE RECORDER, latest model, with 
Portable Gramo and Radio Feeder Unit, complete in 
every detail for all types of permanent recording. 
In first class working order. Write for details.— 
Box No. 5459. 

PRIVATE COLLECTOR offers interesting Record- 
ings; some deletions; album sets; Schumann 3rd 
(Coppola), etc.; s.a.e.—Box No. 5490. 

SCHWEITZER.—Bach Organ Music Society; com- 
plete edition of 21 fibrec records in 3 albums; 
manual couplings; oflers?—Wigley, 19 Byron Square, 
Cambridge. 

SUPERB Lng age —Comprises Wharfedale 
W.15 C.S. , and Two Wharfedale W.10 C.S 
> Parallel "her treble, using crossover network. 

magnificent craftsman-built walnut cabinet 1 in. 
thick throughout; size 32 in. x 30 in. x 14 4 
Absolute bargain, £35. A'so Connoisseur 78 r.p.m. 
Turntable and P.U. in mint condition i new 
£22 17s. 2d.); absolute bargain, £14.—J. Heaton, 
** Ingleside.’’ Liversedge, Yor shire. 

SUPERB METAL RECORD CABINETS, §slide-in 
Goors and adjustable divisions; capacity 400, £8: 
nage A available; photograph on request.—Box 


























SYMPHONY NO 4, Dvorak, H.M.V. 208.; Sym- 
i 


Brahms; Serkin and Pittsburgh Orchestra, 30s. Sin- 
_ Espansion,- Nielson, Decca 22s. 6d. Symphony 

2 Sibelius, Col. 25s. §Unused.—Stoneman, 
23. " Swaffield Road, Sevenoaks. 

TRIXONIC 16-watt high fidelity Amplifier, latest 
model T614 with triple tone control and twin 12 in. 
matching concert speakers = — baffle; magnifi- 

0. 554 





cent results; offers.—Box 

“TWO LOWTHER-VOIGT MOVING COIL PICK- 
UPS, with Transformer, Tungsten Styli; almost new; 
accept «17 pair, or wou.d separate. Also 1l2wt. 
Amplifier with pre-amp and 3-station Radio Tuner 
on separate chassis, £14.—70 Old Brompton Road, 
London, S.W.7. KEN 9872. - 

VICTOR SETS.—Strauss, Mahler, Lehmann, etc., 
10s. record, including album. Polydor Hansel and 
Gretel, 4 records, 35s., others.—Box No. 5539. 

WHAT OFFERS for small collecton of 60 Vocal 
and Orchestral Records, Fibred played; also 200 12 in. 
Manila Record Covers.—Box No. 5378. 

200 POST-WAR CLASSICAL RECORDS for quick 
sale; played few times only; going abroad; accept 
best offer.—Homan 26 Sandringham Road, Northolt, 
Middlesex. WAXlow 3755. 











WANTED 
ALBUMS for any sets; pre-war 2s. 6d., war type 
ls. 3d. Catalogues.—Box No. 5523. 
ALICE FAYE RECORDINGS. State full details 
and condition.—Maurice Adams, 39 Spies Lane, 








* Birmingham, 32. 





ALL FIBRED RECORDS, Deletions, Foreign Re- 
cordings, best prices paid.—Ivor Finlay, 164 Hanbury 
Street, London, E.1. Bishopsgate 5219. 

ALL KINDS OF CLASSICAL RECORDS, especially 
major works, recent issues, deletions, foreign, society; 
highest offers for perfect fibred copies; first-class 
collections called for.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex, Ruislip 2518. 

AMERICAN COLLECTOR, specialised in Battistini 
recordings, wishes to complete collection. Will pay 
generous prices in dollars to British collectors. 
oe Me including also other recordings upon 

Stephen J. ge ic. Street, Long 
Talnnd City 4, New York. 
aut SONG TRCORDINGS- “Tadwie ag both 
H.M.V. sets.—9 Gladwell Road, London; N.8. 




















May, 1950 


AUTOS—Complete Operas and Olassicals, also 
nme Italian Course.—157 Watford Road, 
Tro 

BRITISH COLLECTOR wanting Nat ‘ King” 
Cole Records, desires exchange with American col- 
— wanting current British Records.—Box No. 











CINEMA ORGAN RECORDS, especially O'Henry, 
H.M.V. B3571; Dixon, Sterno, 927, 935, 955, 956, 975, 
988, 989, 1,057. Danish H.M.V., Dutch Decca, Octa- 
cros. Many others required; good prices paid.— 
Mander, ‘‘ Mulgrave House,”’ Rothwell, Leeds. 

CINEMA ORGAN RECORDS, especially Croudson, 
Dixon, Palotti.—Burgess, 166 North Way, Maghull, 
Liverpool. 


DE LUCIA, DB570; fibred copy wanted by collector; 
offer fibred copy De Lucia, DB359, in exchange or 
mutual exchange.—Box No. 5497. 

ELSI HOUSTON, “Eh! Jurupanan,” French, 
H.M.V. K7075.—A. Stransky, 400 New Lots Avenue, 
Brooklyn 7, N.Y., U.S A. 


ENGLISH COLLECTOR desires exchange current 
— collectors in Europe and America.—Box 
0. q 


FIBRED BEETHOVEN SONATAS, Symphonies, and 
other classics. Lowest offers to Box No. 4569. 

FIBRED.—LX 66 and LX 69 ae ont or com- 
plete work. DX 307 Karelia, H.M B 3093 King 
Lear or — work.—Cutler, ia Pollards il) 
South, Norbury, S.W.16. 

GOTTERDAMMERUNG, complete; also  DB1585 
only; Siegtried, DB7263: old Columbia Butterfly; 
Muzart Requiem D1147 and D1149 owned, remainder 
required; Walkure (Schorr).—Willows, 92 Queen’s 
Road, Clifton, 1 Bristol. 

GRIEG’S PIANO (Moiseiwitsch) Auto (Perfect), for 
— —- 3 coupling.—10 Butthill Avenue, Prest- 
wic a 


JOLSON—ALL RECORDS (particularly earlier 
Gam , Sonne immediately.—Itkin, 73 The Drive, 

McCORMACK, DA 946, 502, 1778, 1828, 1172, 500, 
552, 644, 1175, 1404, 294, 680, 628, 1729, 993, 636, 
1806, DB 608, = 633, 631, 2868. Sobin off—any; 
Kurz—any.—Box No. 5463. 

OUT-OF-PRINT Musical Comedy and Light Opera 
‘Selections ’’ Records from famous shows of the 
past. Records must be in perfect or near perfect 
condition. Who has these items for an American 
collector? Write Inman, 8 Garrison Street, Boston, 
Mass., U.S.A., listing records, quoting prices, stating 
means of delivery. 

PAUL ROBESON’S RECORDING, ‘‘ My Lord What 
a Morning. a Rowlands, 17 Chesterford Gar- 
dens, London, N.W 

PIPE ORGAN TRANECEIPTIONS. especially Stan- 
dard and Capitol.—Sinclair, 1 Lowerson Crescent, 
Liverpool, 11. 

RECORDS of Bruckner 4th, Vaughan-Williams 4th, 
Beethoven 4th Concerto (Gieseking) and Sibelius 3rd 
Society Volume, wanted in their appropriate albums. 
—Box No. 5188. 

RECORD REQUIRED, preferably new, of ‘* pad mcg 
in the Underworld,” played by Rawicz and L 












































The GRAMOPHONE 


$$$ FOR ELIZABETH SCHUMANN RECORDS.— 
Highest prices raid; list tites, condition.—2327 Arthur 
Street, Los Angeles 65, California. 


MISCELLANEOUS 


ASSISTANT REQUIRED, typing ability; state age, 
sex and salary required.—Neglected Masterpieces Re- 
cording Co., 362 C City Road, London, E.C.1. 

GENTLEMAN (30), Fg to correspond with other 

in 


classical 
i —Box No. 5504. 

GRAMOPHILE (30), Bachelor, 3,000 Records, wide 
experience; Lecture-Recitals, all Musical subjects, 
seeks position. Anything considered where above 
also cook! Salary not main 

















may be of use. 
consideration.—Box No. 

HELP WANTED.—Clough & Cuming invite appli- 
cations from keen Discophiles, either sex (age 20-40 
approx.), for post (au pair) as unpaid Secretarial 
Assistant, for 1950 Summer University Vacation or 
other agreed period, to assist generally with prepara- 
tion of Record Encyclopedia for press. Free board 
and lodging in beautiful situation in North Wales; 
opportunities for swimm climbing, walking, 
cricket, tennis, or other recreations (except smoking). 
Qualifications: Good genera] education; knowledge of 
record catalogues and “Gontaeher: adaptability; ecible 
handwriting; some languages and musical knowledge 
desirable, also ability to type and experience of 
proof-reading. Apply in own writing hr full de- 

di eree, to: . F, Clough, 
Kingswood, Upper Colwyn Bay, before or 10th. 

NEW FLEXIBLE FITTING for soundbox d.aphragm; 
best yet.—Rev. L. D. Griffith, Bartord St. Martin, 
Salisbury. 

NEW ZEALANDER (30), gramophile, collector in- 
terested serious music, concerts welcomes corres- 
pondence from others similar tastes.—Box No. 5590. 

PARTNERSHIP.—Wanted, smart young lady or 
gent with knowledge of records, as partner in 
old established records, piano and music _busi- 
ness. In excellent position, near West End, no 
ho ery salary £6, plus 50% of profits. Invest- 

£2,500; with ample security. Principals only. 
nique opportunity, owing to iliness.—Box No. 5271. 

THE BRITISH BING CLUB invites new members; 
magazine, Crosby discography, etc.—Write Dorothy 
Hardiman, 28 Pool Road, Smethwick, Staffordshire. 

WANTED.—Young lady or gentleman to take charge 
of gramophone record department in large Luton firm; 
knowledge of department essential; write for appcint- 
ment.—Manager, Arthur Day and Sons, 15-17 Upper 
George Street, Luton. 

YOUNG COUPLE, Keen Gramophiles and Music 
Lovers urgently require unfurnisned flat in Plymouth 
area. References and advame rent available.— 
Sperring, 67, Mount Gold Road, Lipson, Plymouth. 

YOUNG GENTLEMAN, 23, interested in Gilbert 7 
Sullivan opera, classical music, etc., would like 
hear from another who has similar tastes a 
sex); north west (Lancs.).—Box No. 5538. 

YOUNG MAN, Gramophile, would like to hear 
from classical music-lovers in Southern England 
—Box No. 5460. 





























—Box No. 5270. 

“ SORCERER,” with _— Baker, Alice Moxon.— 
BM/2659, London. W.C.1 

URGENTLY. —Recordings of Will Hay (sketch 











TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shilli 








good condition; state price to Rev. C. L. R. Becher, 
Cranfield Rectory, Nr. » Bucks. 
URGENTLY REQUIRED in good condition John 
Boles recording of ‘‘ It Happened in Monterey ”’ and 
‘You, You Alune.” Also ‘‘ Dream Lover” and 
“ Villa,” by Jeanette MacDonaid.—G. M. O'Donnell, 
88 Arcadian Gardens, Wood Green, London, N.22. 











URGENTLY WANTED. ‘“ The Gramophone ” from 
September 1947 to date. Also Indices Volumes No. 24, 
25, 26; state price.—Bailey, 762 De Haro Street, San 
Francisco 10, California, U.S.A. 

URGENTLY WANTED. — Strauss ‘‘ Heldenleben ”’ 
(Bohm, Elektrola); Schubert Third (Kabasta); Bruck- 
ner Quintet (Strub); Beethoven, Op. 109 (Geiseking); 
Brahms and Tchaikovsky Violin Concerti (Schneider- 
hann); any Swedish DB11.000 serials. Will pay cash 
or exchange any American discs.—T. L. Clear, 64 
Kensington .Road, Bronxville, New York. 


VOIGT ENERGISED SPEAKER, magnet. any con- 
dition.—Harvey, 79 Huntercombe Lane. Slough, Bucks. 


WALTON PIANO QUARTET, also Vaughan- 
Williams ‘‘ Hugh the Drover,’’ state price. Record 
condition must be good. Carriage re-imbursed, write, 
J. Chatfield, ‘‘ Branston,”’ Willingdon, Sussex. 

WANTED. — McCulloch’s Dramatic Monologue 
“David and Goliath.”"—Box 39. —_— Industries, 
98 St. Martin’s Lane, London, W.C.2 


WANTED.—Strienz EH 1044 “ Vor a die Steppe ’’ 
(Gretchaninov).—Mehlich, 6 Ridge Hill, London, 
N.W.11. 

WANTED.—H.M.V. DB 113, Caruso, 054129 Caruso- 
Melba.—Powell, 14 Thornton Avenue, Bebington, 
Wirral, Cheshire. 

WANTED URGENTLY. ‘The Very Thought of 
You,’”’ Vaughan Monroe, Victor 20-1605.—A. Lilley, 300 
Farnham Road, Slough, Bucks. 

WANTED. a eon | recording, 
Boots’ ‘‘ Three Ha’pence Foot ’’; reasonable con- 
dition.—Robinson, = Pashley Road,’ Eastbourne. 

WANTED.—Recording x. Tchaikovsky’s First Sym- 
phony.—Details and price to Makepeace, 1067 Warwick 
Road, Birmingham 27. 

WANTED.—Jewish Deletions, also Current American 
Jewish Records.—Box No. 5427. 


























“ Brahn 











A LARGE MONTHLY CATALOGUE of perfect 
— Recordings (6d. stamps) and a special) list of 
new Deccas, Columbias, Parlophones, not generally 
available (6d. stamps). Prompt and safe postal ser- 
vice to any address. We purchase large or small 
collections of interesting recordings in perfect con- 
one. _ Closed 7. holt ys May 20th (fortnight).— 
» Ickenham, Middlesex. 

Rutslip 2518. 


“ALL COLLECTORS ADVISED TO READ “ MCSIC 
PARADE ” (1s.) for independent reviews and articles. 
Subscriptions 6s. 6d. year.—4, Fellows Road, 
London, N.W.3. 

ALL TYPES OF RECORDS WANTED. Larce or 
small quantities. Parcels invited from all parts of 
the country. Prompt cash -settlement.—Thom, 72 West 
Port, Edinburgh. 

AND NOW THE “JUNIOR TWIN.”—A new 
speaker bargain from ‘ = In.” Matched Wharfe- 
dale Units with 1,000 cycle cross-over; solid inch- 
thick cabinet; hand French petished: 16 gns. complete, 
from “ Phase-In” Speakers, 99 Ash Bank, Bucknall, 
Stoke-on-Trent. Send s.a.e. for details. 

ANTHOLOGIE SONORE, Telefunken, and other 
new foreign labels; everchanging stock of fibred 
Pane sy write, call or phone; 10-6 weekdays, 10-2 

unday.—Ivor Finlay, 164 Hanbury Street, Near Ald- 
oa London, E.1. Bishopsgate 5219. 

eae in polished walnut or oak; hold over 
350 12 in. records; photographs on request.—H. C. 
Harridge, 3 Lisle Street, London. W.C.2. 

C. J. R. ELECTRICAL & ELECTRONIC DEVELOP- 
jn al LTD., Hubert Street, Birmingham 6 (Aston 
Cross 2440), the Midlands specialist manufacturers of 
high’ fidelity sound r t. for the 
world famous “ Williamson’* Amplifier and asso- 
ciated accessories including tone contro] stages, loud- 
speaker cross-over units, distortionless contrast ex- 
meee and radio feeders. Send for details and 
prices. 

GET YOUR fibred second-hand Orchestral and 
Vocal Records gor Stave & Co. (late Harpers) 498 
Hornsey Road, N _ (Omnibuses 14, 210, 41). 


























XV 


CLASSICAL AND OPERATIC RECORDS in first- 
class condition; every one sold with a guarantee of 
satisfaction, or money refunded; 10.000 items to 
choose from, and if you cannot call send for our 
24-page monthly catalogue.—H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
ness: Monday, Tuesday, Wednesday, Friday, 11 a.m. 
to 5.30 p.m.; Saturday, 10 a.m, to 5 p.m.; Thursday, 
closed all day. 

COLLECTOR’S GUIDE to American Recordings, 
1895-1925 by Julian Morton Moses. Foreword by 
Giuseppe De Luca. Celebrity Discs, Caruso, Melba, 
Paderewski and over 300 others. Numerical Guide, 
including all 5.500 Red Seal Records. A few copies 
available from ‘‘ The Gramophone,” 49 Ebrington 
Road, Kenton, Middlesex. Price 26s. 6d. inclu 
Postage. 

ENJOY YOUR RECORDS at all volumes with a 
Compensator. Automatically maintains full bass out- 
put from ful] volume to a whisper. Can either re- 
place, or be used as well as your existing volume 
control. 38s. 6d. post paid.—C. T. Chapman (Repro- 
on Ltd., Riley Works, Riley Street, Chelsea, 











FOR SALE.—Approx. 2000-3000 discs, Berliner 1896 
Fonotipia, G. and T. Pre-Dog, etc., also complete 
sets of Major Works. Perfect condition. Send your 
want lists to us, or when on holiday, in Ireland, 
Please call and inspect our large and constantly 
—— stock.—Frank Fenning, 3, Wood Quay, 

ubiin. 


NEW! NEW! NEW! . ““ SYMPHON 
AMPLIFIER, Sensational new domestic amplifier 
by N.S. The most _ flexible on the market to-day. 
Three ind bass lift, treble lift, 
middle lift, treble cut, negative feedback. For A.C 
200-250v. 5w. output, input for magnetic, crystal and 
hi-fi pick-ups. full provision for tuner. Price (fully 
guaranteed and tested) £8 19s. 6d. No. 1 Domes- 
tic Amplifier 4w. output with special neg. feed- 
back circuit volume and tone controls, pick-up and 
tuner inputs. Price £5 19s. 6d. Special offer of 
Collaro  Micrograms—complete, portable record 
Treproducers for A.C. mains in beautiful rexine case. 
2} watts output. Fully guaranteed £13 10s. Case only, 
50s. Full Bargain Catalogue 2}d. Terms: c.w.o. or 
c.o.d. any amount.—Northern Radio Service, 16 Kings 
ponmntg ps Swiss Cottage, London, N.W.3. PRIm- 
rose , 


ODD PARTS OF COMPLETE WORKS. The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestrial. chamber music and instrumental. Should 
you, therefore, have a quartette, a symphony or a 
concerto, minus one or more of its records, we may 
be able to supply the missing record(s), even if 
deleted. Write to us stating the catalogue number(s) 
of the record(s) required. Please note that our stock 
of odd parts consists only of the C. D and 
series of His Master’s Voice and the DX and LX 
series of Columbi e Gr Exchange = 
121-123 Shaftesbury / Ave. London. W.C.2. Tem. 3007. 

PERSONAL COLLECTIONS BOUGHT. Best prices 
oe for fibred records. Sell your records at home. 

Persona) visit. Everchang'ng stock of New Telefunken 
Anthologie Sonore and other Foreign Labels. Write 
call or phone; lists blished, 10-6 10-2 
Sunday.—Ivor’ Finlay, 164 Hanbury Street, near 
Aldgate, London. E.1. Bishopsgate 5219. 

RECORD COLLECTING by Boris Semeonoff; an 
flustrated compendium on record collecting and 
recorded music, 7s. 6d. post free.—Oakwood Press, 
Tanglewood, South Godstone, Surrey. 

“STARS OF STAGE AND SCREEN, and Musical 
Comedv, are two of the interesting items on our 
May postal list of deleted and current recordings, also 
including all sections. excepting vocal rarities.— 
Write ‘“‘ The Record Album,” 13 Gloucester Street, 
Briehton. Condition cuaranteed. 

STRONG CARDBOARD record covers, 10 in. and 
12 in., 2s. 6d per dozen, postage 9d. Record Albums 
to hold six 10 in. 5s. 6d. or six 12 in. 6s. 6d., 
postage 94.—Citv Sale & cr Ltd., 93/94, Fleet 
Street. E.C 4. (Central 9391 

“SYKES (MUSIC) LTD.. i Piano, Rad‘o, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place. Leeds 1. 


THE RECORD COTLECTOR.—Slichtly used Records 
bought and sold; Deleted Vorals and Operatics our 
speciality: also stock of Instrumental and Srm- 
phonic.—Send for our regular monthlv lists to Ross, 
Court & Co.. 92 Trafalgar Street, Brighton. 

WANTED.—Classical and Operatic Records: high 
prices paid if in fibred condition: early G. and T.’s. 
Fonotopias and old catalogues also wanted.—Write 
phone or cal] H. C. Harridge, 3 Lisle Street, W.C.2. 
Gerrard 7108. 

WE BUY Rare Records of every sort. Highest prices 
for fine collector’s specimens on G. & T., Fonotipia, 
Odeon, Berliner. Early music hall artists, old record 
catalogues before 1910. Also rare foreign vocals on 
Polydor, Odeon, French H.M.V., Electrola. We sell 
records of every sort. A superb library of connoisseur 
treasures on all famous makes. Periodical lists for 
U.S.A. and Overseas collectors. For the caller—a 
fine. varied and constantly changing selection.—The 
Collector’s Shop, 20 Newport Court, London, W.C.2. 
Gerrard 8589. 

WE WILL EXCHANGE new American Long-playing 
and St»«ndard 78 Records, including Heritage Series, 
for SS items of your collection. Write for 

catalogues.—Lewin Record Associates, 45/53 












































‘Us 
45th Abtreet Woodside, Long Island City, New York, 


U.S.A 





LUMEN RECOR now available through our 


“direct agency from Mihe publishers; list 24d.—William 
Lennard Conce 


rts Co., 38 Norbury Avenue, Thornton 
Heath, Surrey. 


YORKSHIRE GRAMOPHONE 
Briegate, Leeds 1. To encourage the use of our 
postal library during the summer, reduced subscrip- 
tions are in force. 


LIBRARY, 168 
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NEW FRENCH RECORDS 
READILY OBTAINABLE TO ORDER 


12” - 25/- 10" - 22/6 
CLASSIC 


BERG : CHAMBER CONCERTO, cond. Leibowitz. 6-12” 

Berg: 4 Melodies, Op. 2. Irene Joachim w. Orch. 1-12” 

Schonberg : Chamber Symphony. Pasdeloup Orch. 4-10” 

Schonberg : Ode to Napoleon. Villers Quartet, etc. 2-12” 

Strawinsky : Dumbarton Oaks Concerto. Orch. cond. Composer. 2-12” 

Webern: Symphony, Op. 21. Chamber Orch., cond. Leibowitz. 2-10” 

Mozart: Divertimento, K.25!1. Chamber Orch., cond. Schneider. 3-12” 

Mozart : Symphony in D, K.133. Chamber Orch., cond. Fendler. 2-12” 

Mozart: ‘‘A Musical Joke,”” K.522. Chamber Orch., cond. Oubradous. 
2-12” 

Pergolesi: ‘‘ La Serva Padrona.’’ Re-pressing of Italian Angelicum. 5-12” 

Vivaldi: Gloria Mass. Re-pressing of Italian Angelicum. 4-12” 

Carissimi: ‘‘Jephte’’ Oratorio. Re-pressing of Italian Angelicum. 3-12” 


AMPHION 


Vivaldi: 4 Seasons. String Orch. w. Organ and Harpsichord. 6-12” 
Mozart: Concerto No. 13, K.415. Arthur Balsam & Orch. 3-12” 
Bach: Concerto for Harpsichord, Flute & Violin. 3-12” 

Bartok: Quartet No. 4. Guilet Quartet. 3-12” 

Strawinsky : 2 Piano Sonata. 5 Pieces. Gold & Fizdale. 2-12” 
Prokofieff : 2nd Quartet, Op. 92. Gordon Quartet. 3-12’ 

Bartok: Violin Sonata No. 2. Rumanian Dances. 3-12’ 

Haydn: Double Concerto for Violin & Harpsichord & Orch. 3-12” 
Mozart : Symphony, K.144. Winterthur Orch., cond. Swoboda. 2-12” 
Ravel : Sonata for Violin & Cello. 2-12” 

Monteverdi: ‘‘ Tirsi et Clori.'’ Meili & Scherzmeister. 3-12” 


MISCELLANEOUS MAKES 


Cimarosa: Concerto for 2 Flutes & Orch. M. & L. Moyse. 2-12” 
Hahn: Concerto Provencale. Orch. cond. Oubradous. 3-10” 
Hindemith : Violin Concerto. Merckel & Lamoureux. 4-12” 
Honegger : Liturgique Symphony. Orch. cond. Composer. 4-12” 
Honegger : “‘ Joan of Arc at the Stake.’’ 9-12” 

Honegger : ‘‘ Danse des Morts.’’ Panzera, Turba-Rabier, etc. 3-12” 
Honegger : Symphony for Strings. Conservatoire Orch.—Munch. 3-12” 
Lalande: “‘ Le Profundis.”’ Soli, Chorus & Colonne Orch. 5-12” 
Mendelssohn : 2nd Concerto. Jean Doyen & Lamoureux Orch. 3-12” 
Milhaud : 2 Cantatas. Couraud Vocal Ensemble. 4-12” 

Schmitt: String Trio, Op. 105. Pasquier Trio. 4-12” 

Palestrina : Missa Papae Marcelli. St. Eustache Choir. 5-12” 
Roussel : Serenade, Op. 30. Pierre Jamet Quintet. 2-12” 

Ibert : Concerto for Cello & Wind. Marchesini & Ensemble. 2-12” 
Ibert : String Quartet. Loewenguth Quartet. 3-12” 





Albums for Amphion : 
To hold 2, 8/6; 3, 10/-; 6, 12/6 


Safe Delivery Guaranteed. Postage and Packing up to 
10 Records : 2/6. Over 10, pro rata. 


Send stamp for list of other 
interesting French issues 





REGULAR CATALOGUE OF VOCAL 

RARITIES AND CURRENT ISSUES, 

INCLUDING FIBRED ORCHESTRAL AND 

UNUSUAL FOREIGN, AVAILABLE ON 
RECEIPT OF STAMP 











Neglected Masterpieces Recording Co. 


362 CITY ROAD, LONDON, E.C.!1 Near the Angel 
Telephone : TER 7561 


Hours : 11—6 Saturdays : 10—I 








$.G.BROWN 
Prectstow 


Sacetire Veekle 


For high Fidelity of Reproduction 
with mtinimum of wear on the record 





FIVE TYPES T0,CHOOSE FROM 


The above ave designed and manufactured 
to suit all types of pick-ups. 
No. 1. ‘* Minia * jewel tipped needle for light-weight pick-up. 
No. 2. ‘* Straight”? jewel tipped needle for crystal pick-up. 
No. 3. ‘* Trailer” jewel tipped needle for medium-weight pick-up. 
No. 4. ‘* Knee Bend Trailer” jewel tipped needle for the older heavy-weight pick-up. 
No. 5. ‘* Miniature Solid Sapphire’”’ needle for light-weight pick-up. 


PRICES :—Nos. 1-4, 10/1 each. No. 5, 13/4 each. 
(Subject to full Trade Discounts) 


A “TIP”? WORTH TAKING 


An interesting and instructive Brochure giving technical details, 
valuable information and advice on the choice of a S.G. Brown 
precision Sapphire Needle to + el pick-up, will be sent on 


request. Write Department ‘‘ 
oe tA. 


ATFORD, HERTS 


Telephone : 
Watford 7241 














78 R.P.M. from D.C. Main or Battery 


The VALRADIO 
Heavy Duty Converter 


(famous since 1937) 


Will supply your GRAMOPHONE amplifier with AC 200-250v. at 50 cycles 
frequency (stability +3 of 1°% absolute), from any DC source from 6v. to 250v. 
From such CONVERTERS you can enjoy the BEST REPRODUCTION that 
AC equipment can give to perfection and trouble free. 








For the user of the large fidelity amplifier our recommendation is either our 
300-watt type or for smaller powers the 200-watt unit. Of course the ever- 
popular 110-watt covers the requirement of most Radio-gramophones. 


Type DC Input AC Output Wattage Load Price 

230/300-A 200-250 v. 200-250 v. at 50 cycles 300 £16- 0-0 
230/300/110-A 100-110 v. 200-250 v. at 50 cycles 150-300 16- 0-0 
230/200-A 200-250 v. 200-250 v. at 50 cycles 100-200 14- 0-0 
230/200/110-A 100-110 v. 200-250 v. at 50 cycles 100-200 14- 0-0 
230/200/50-A 50 v. 200-250 v. at 50 cycles 100-200 16- 0-0 
230/110-A 180-270 v. 200-250 v. at 50 cycles 60-110 10-15-0 


Similar converters are available for Input voltages of 6, 12, 24, 32 and to order. 
Incorporating Radio Frequency and Low Frequency suppression from 
interference. 

Frequency tolerance within Plus a half of one cycle. 


Special requirements favourably considered 





Literature and terms of business on request to: 

Telephone : VALRADIO LIMITED 

GULliver 5165 57 FORTRESS ROAD, 
LONDON, N.W.5 





Export distributors : 
Telephone : 
SOUthall 2468 
Cables : Emisupply, London. 


E.M.I. SUPPLIERS LIMITED 
HAYES, MIDDLESEX, 
ENGLAND 
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COLLECTORS? 
offer DELETED SETS AND DOUBLE SIDED COLLECTORS’ VOCALS. 


ALL RECORDS OFFERED ARE PERFECT COPIES. WE BUY OUT OF PRINT RECORDS AT THE HIGHEST PRICES. 


DELETED SETS 
Bach : Unacc. Sonata 3 C maj (Menuhin 
Beethoven : Sonatas Vol. | (Schnabel 
Beethoven : Sonatas Vol. 2 (Schnabel 
— : Quartet _ ame 
uto. sad 
Beethoven : Quartet ‘59/2 “(Lener) 
Beethoven : Quintet Op. 16 (Berlin 
Bellini : Norma (Cigna, a Auto, 
Bizet : Carmen (Pertile, etc.). Auto. 
Bloch : Quartet No. | Geervexens} 
Borodin : Quartet No. 2 (Pro Arte 
Brahms : Trio Op. 40 (Serkin). Auto. 
Brahms : Quintet, Op. 34 (Flonzaley, etc.) 
Brahms : Sonata, Op. 99 (Casals). Auto. 
Brahms: Waltzes, Op. 39 tKitain), Auto. 
Brahms : Sonata 120/i (Tertis & Cohen) 
Chausson 3 oo Op. 20 (c. Coppola) 
Debussy : ria (c. Klenau) ... a: 
Debussy : Preludes, Bk. | (Cortot) 
Dohnanyi : Quartet, Op. I5 (Flonzaley) 


3H 
7H 
7H 


H 
4c 
3D 

18P 
18c 
6c 


5H 
3H 


Dohnanyi : Serenade, Op. !0 (Heifetz, etc.) 3H 


Dvorak : 
Auto. 
Dvorak : 
Dvorak : 
Auto. 
Elgar : Symphony No. | (c. Elgar). 6 Auto. 

Elgar : Falstaff far 
Faure : Sonata, Op. 3 (Heifers & Bay). 
uto. 
Franck : ‘Quartet D ‘maj. (London) 
Gay : Beggar's Opera (Hammersmith ed.) 
old recording 


Glazounov : 
Glazounov : 


Dumky trio (Kentner, etc.). 
Serenade in E (Boyd Neel) 
Symphony No. | (c. Talich). 


Violin Concerto (Heifetz) 
Seasons (c. composer) 
Gluck : Orpheus (Raveau, etc.). Auto. 
Grieg: Quartet G min. (Roismann). Auto. 
Haydn : Symphony 93 (L.P.O.-Beecham) 
uto 
— * Hy Symphony 99 (L. P. ied -Beecham). 


M. FY Quartets Vol. 2 (Pro Arte) 
Humperdinck : Hansel & Gretel (Berlin 
State Opera) 
odaly : Hary Janos Ormandy). 
Auto. or Man. 
—- 3 Symphonie ‘Espagnole (Menuhin) 
uto. 
Mozart: Quintet K.593 (Pro Arte). Auto. 
— : Vin. Concerto K.218 (Kreisler) 
uto. ... 
Mozart: Vin. Concerto K.271a (Menuhin) 
Mozart: ‘‘ Adelaide’ 
Mozart : Vin. Concerto K.216 (Menuhin) 
Nicolai : Merry Wives (Berlin State) 
ar nee : Concerto, Op. 17 (Sanroma) 
— : Vin. Concerto 2 (Heifetz). 
Vi,. “Concerto | "(Szigeti) 
Pf. Concerto 3 (Composer) 


uto. “és 
Prokoviev : 
Prokoviev : 
Auto. or Man 
Puccini : Siiawe abridged ‘(Berlin Opera) 


ane Ps ose 





Puccini : Boheme, Act 4 (c. Beecham) 
Schumann : Quartet, Op. 47 

Auto. om a a ane me 
Schumann : ‘Cello Concerto (Mainardi). 
Shostakovitch : Symphony I ( ki). 
Tauber : Sunshine suite (c. Tauber). Auto 
Verdi : Falstaff > eee etc.). Auto. 


| ane 
Schumann : Symphony 4 (c. B. Walter). 
3 Siemens ... 
Auto. in cae ane isis al 
J}. Strauss : Fledermaus abridged (Berlin) 
Verdi : Otello (Fusati, etc.) 


| 
Wagner : : Siegfried, Acts | & 2 exc. Mel- 


chior) 


6H 
Wagner : Tristan, ‘Act 3 ‘(Widdop, etc.) 5H 50/- 


4 
* Concerto (Menuhin) 
3H 


4D 


3H 
4P 


4H 


3H 
3c 


3H 
5P 


4c 
3H 
3H 


30/- 
45/- 


50/- 
30). 


30/- 


30/- 
50/- 


2 


30/- 
30/- 


25/- 
50/- 

£2 
30/- 
30/- 
30/- 
45'- 
50/- 


30/- 
£7 


£66H 


90/- 





B3141 
B3682 


DAI27 
DA408 


DA644 
DA752 


DAIIIS 
DA1I323 
DAI587 
DIj102 
D135! 


D1497 
DISI7 


D2000 


D2004 
D2059 


EJI51 
DB352 


DB428 
DBS566 


DB69! 
DB765 
DB899 


DB927 
DB942 


DBI109%6 
DBII53 
DBI341 
DB1352 
DBI395 
DBI458 
DB1503 
DBI530 
DBIS3I 
DBI546 
DB2747 
DB2748 
DB3439 
DB4049 
DB4668 
DBI 1323 
DK102 
DKII2 
DKI2I 
DMI1I2 


H.M.V. VOCALS 
Valente: O Paradiso/Butterfly: Addio 
Valente: Aida: Quel guorvien| 
Celeste 3 
Battistini : Vittoria/Mantilla 
Kurz: Barber: Una voce;Vogel im 
Wald 


McCormack: Morgen/Before my 
window ma ae wi nis 
Smirnov :  saheaemacmnnd Ber- 


ceuse ... 
Spani: Mimi's ‘addio/Lescaut : : Trine 
Rethberg: Dutchman: Senta’s ballad 
Schipa: Aimant la rose (Mu Mu— 


Bellini... as eon we oe 
Flagstad : Cacille/Seitdem dein Aug 


Farrar duos w. nas 
French sila aa 

Schorr : yeenaees Flieder- 
monolog 


Leider : Fidelio : Abscheulicher .. 
oe — Ballad/ 


Spinn .. 
Schorr : Meistersinger : : “solo ‘& 
Melchior duo 


Schoene : Hirt auf dem Felsen ons 
Panzera: Vie Anterieuse/invitation 


— ee 
Andresen : 


Parsifal : Fromme Held 

& Friday ine a ois wile 

Hempel: Hoffmann: Doll/Adam 
variations 


Sembrich : Ah non giuge e/Batti Batti 
Smirnov: Aleko & rovsky arias 
Gadski & Homer: Aida: Act | duet 
Chaliapin : Aleko : air/Crazy headed 


John: ... ame eee sal eens 
Smirnov & Kaidanov: Boris: Cell 
scene ... me ‘tis - a 
Chaliapin & Austral: Faust: Chu:ch 
scene ... ee tute ve ses 
Galli Curci : Hamlet : Mad scene ... 
Chaliapin: Mefistofele: Spirto & 
a ese pee ae pin ame 
Chaliapin & Kline : Quixote : Death 
Granforte & Monti: Aida: Nile duo 


Rethberg & Volpi: Aida: Nile duo 
Chaliapin: She laughed/Siberian 


prisoner ae aie ie oft 
— & Sheridan: Otello: Love 
er oe eas me ¥ 
Rethberg/Volpi : Aida: Act 3 finale 
w. de Luca ... aa ee wie 
Spani: Trovatore : D’amor/Manon : 
Picco, desco ... vai as wes 
Chaliapin: Russlan & Ludmilla/ 
Russalka airs .. 


Chaliapin & Pozemkovsky : 8 
—_ Salka : Mad scene. 


Rus- 
8 Pasquale : 
Gebet. 


+ Traum/Tann- 





Pronta Vado pas 

— Tannhauser : Ist 
ed. 

Flagstad : Lohengrin : 
hauser : Halle 

Flagstad : Fidelio : Abscheulicher . 


Husch: Tannhauser: Blick ich] 
Abendstern ... 

Lemnitz & Ralf : Otello : Love duet 

Barbieri: Favorita : ee lo/ 
Trovatore : : Stride ... ine 

Bori & De Luca: Pasquale : - Pronta 


& Vado Aa 
Melba : at amero/Ave 
aria ... 
Eames : Flute w. Gogorza/Figaro w. 
Sembrich P 
Caruso & Homer : Trovatore duets 
Gilibert : Une ange/Per valli 


Re Pastore : 


fi 


30/- 


30/- 
30/- 





CORNER 























ALL PERFECT 


COPIES. 
COLUMBIA 
CQX16502 Stabile: Nemico/Scacciati: Mamma 
—Chenier .. or a in: an 
L1976 Turner: Aida: Cieli/Gioconda : 
Sucidio él 
L2134 Kipnis : Schubert—Wegwieser & 
Wanderer ... a él 
L2135 Kipnis : Schubert—Doppelgang 
& Aufenthalt ‘ él 
L2136 Kipnis : Schubert-—Am Meer & 
Lindenbaum éi 
L2302 Henschel: Tartarus Gruppe/2 
Grenadiers él 
LX77 }. Coates : Bronwen (Holbrooke) 
2scenes... él 
LX646 Ralf, Lemnitx, etc.: : Meistersinger: 
Preislied .. él 
BQX2522 Muzio: Traviata: ‘Addio/Sonnam- 
bula : Credea éi 
DI5S196 —s Fy Debusy—Fetes ‘Galantes a 
A5397 Destinn : Pagliacci $ Ballatella/ 
Boheme: Valse... Pe = 
A5449 Bonci: Elisir: Furtiva/Boheme : 
elida oid a 
DQ1083 Pasero & Stignani : : Gioconda : 
Laura—Alvise él 
BQ6006 Muzio : Trovatore : Vissi/Boheme : 
Addio ; ‘ ox ae 
POLYDOR 
65575 Bend pam M Isee/Schubert: 
Wander ee sae ‘ad w« Oh 
66139 Otto Wolf : : Parsifal: Waffe/Tristan : 
__Mussiich . ne _ él 
66610 : Feldei kei /Wie bisedu él 
66714 a. Zauberflote: Ein Madche 
& Papagena él 
66728 Soot: Fidelio: Fruhlingstagen/Lohen- 
grin: Atmest ... pe a ais, =. 
66781 Roe: Meistersinger : Wahnmonolog... £1 
66797 Slezak and Scheidi: 2 records: 
&8 Tannhauser : Romerzahlung . 4 
66810 Pataky: Serail: Wenn der Freude & 
Angstlich él 
66853 Branzell : Rheingold : -  Weiche/Evan- 
gelimann : 30/- 
66924 Debicka : Bach—Flocenchor/O “del mio 
dolce . él 
66945 Kern: Serail: “Zartlichkeit/Figaro : = 
Deh vieni él 
95164 Anday: Schubert—Madchens Klage ‘& 
Gretchen ia ic 
95165 Anday: Strauss—Befreit & Cacilie él 
72904 Lotte —* : Freischutz : — “ 
73079 Urbano : " Ballo : “Alla vita & eri tu fl 
72989 : Lohengrin: 
& 90 "ee ad—Ortud duo/Carmen : Act 
4 duo. 2 records 65 
21691 Slezak: Jungling an der Quelle/Wohin 2 
21848 Slezak: Ich —_ meine Minnie/ 
Zueignung 2 
23108 lysz - Gmeiner : Br—Schwesterlein) 
Wolf Heimweh 30/- 
62365 Schlusnus acc. Strauss : Zueignung/ 
Ruhe Seele 30/- 
62422 Slezak: Schubert—Atlas & Neugierige 2 
62643 Schlusnus : Doppelganger & Der Atlas £1 
62654 Schliusnus : man acamenatn & Ich 
liebe ae cae Se 
62669 Mihacsek/Fassbaender : ] Don G.; 
Darem/Flute : Mannern sie ae 
70653 Ol eae Sch Stnmiiaeahiew 
Fruhlingsnacht ... ae fen ee 
70690 ux: Bekehrte (Wolfe)/Standchen 
(Strauss) wa ese ie ... 30/- 
90179 Schlusnus: Wolf—An Geliebte & 
Dass doch = ki iF eyes 





Lieder, me tpg 
zum Liebchen. ch 





A LIMITED EXCLUSIVE OFFER 


Six 10-in. Private H.M.V. Records of ELENA GERHARDT accompanied by GERALD MOORE in a recital of 
Brahms—Zigeunerlieder, Tod, das ist der kuhle Nacht, Therese, and Der Gang 
ubert—Die Stadt, Dithyrambe, Wiegenlied, Op. 105, and Jaeger ruhe. 
Der mond hat eine schwere Klag’ erhoben, and Und. willst Du deinen Liebsten. 
very limited quantities available. 


Wolf— 
3 guineas the set, 








TERMS OF SALE : Inland buyers remit with order, others order airmail and remit when availability confirmed. No overseas orders of less than £5 accepted. 


COLLECTORS’ CORNER, 2i! 


(opposite the Prince’s Theatre) 


Telephone: TEMPLE BAR 5614 


SHAFTESBURY AVENUE, LONDON, W.C.2 
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WEBB'S 


... lead the way in offering some 


new equipment of merit 
CONNOISSEUR 
DUAL-SPEED MOTOR | LEAK MOVING-COIL PICK-UP 
gives either 78 or 334 r. os m. at turn 4 Every detail of the precision mechanical 
switch. —— . -- £13 15 construction will be approved by the 
rchase Tax. 5 19 engineer. We leave the musican to judge 
CONNOISSEUR the quality of reproduction. Do please 
SUPER LIGHTWEIGHT PICK-UP call and hear this Pick-up. Bring a few 
Interchangeable heads, bayonet fitting of your own discs (including your 
for standard and microgroove recordings. favourite “‘teaser’’—the Leak likes 
Truly lightweight pressure of 10 to 12 them !) 
grams for standard head and 5 to 7 grams 
for microgroove. mi-permanent sap- Leak Moving-Coil aaa 








phire stylus. Ruby stylus £8 8 O 
Connoisseur Lightweight Pick-up, with Plus Purchase Tax. 312 8 
one head (you specify type of head Input Transformer =  .. 210 0 
preferred) .. £4 0 0 Also with D 

Purchase Tax .. 114 8 stylus +» « £5 00 
Thesecondhead,eithertype,costs 2 =| 0 Plus Purchase Tax .. 1016 8 


Purchase Tax .. 1 8 e * * 
Connoisseur Transformer 15 0 


Webb’s offer unique opportunities for 
comparison of reproducing apparatus 
You may compare the above pick-ups with other recognised leading designs such as 
UND SALES 


LEAK “** DYNAMIC ” DECCA * FFRR”’ 
CONNOISSEUR STANDARD 
etc., playing with any leading make of amplifier and into loudspeakers by 
MORDAUNT — VOIGT — LEAK — GOODMANS — ACOUSTICAL 
BARKER — ROLA — B.T.H. 


Webb’s Extended Payment Scheme is available on all High Fidelity Apparatus. 
Note also : new WEBB’S COMPREHENSIVE CATALOGUE, 9d. to callers, 
10d. post free, will be available at the end of May. 


Webbs Radl0.* 14,$0H0O 57, LONDON, WI, 


Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m.—I p.m. 





Telephone: Gerrard 2089. 


May, 195@ 




















Made to 


Measure 


- for Quality 


The size and shape of the sapphire styliat * SAPPHIRE 
present on the market varies very consider- nthe 

ably. . . a prospective buyer should ensure fr Raggy Bee oy 
that he is obtaining one with a tip having Trailer and Minia- 
the most practical dimensions. ture ~ pm 4/1 


C.S. Neale—DISC Quarterly, Spring 1948 


STARR needles fit record grooves * GEMTIPT 
correctly, every needle tip being <A quality sapphire 
examined under the microscope to {hat | costs, less; 
ensure precisely accurate dimensions, Trailer 6/11 plus 
essential to high quality and low surface 3/- p.t. 


noise. 
* LEXINGTON 
Don’t accept another needle—if your De Luxe Pick-up. 


dealer doesn’t stock STARR needles 1 hi 
order direct from_the address below. ie. ‘plus # 3 pt. 





essential points .... 


STARR NEEDLES 


- «for guality 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., London, N.W.5. Gulliver 1131 











A Selection of Imported 
Records Available to Order 


* TELEFUNKEN (French) 


ERNA SACK, coloratura soprano : 





Strauss : Voices of Spring ; Draussen in Sievering. SK1774 
Strauss, ‘‘ Fledermaus "’ : Mein Herr Marquis ; Spiel ich die 
Unschuld ... $K2571 
Pestalozza : Ciribiribin ; Nachmann : Vieni, vieni Kat BA2468 
Stravinsky : Jeu de Cartes. Berlin Phil., cond. Stravinsky ... SK2460/2 
Vivaldi : Concerto for Orchestra in A minor. Concertgebouw 
Orch., cond. Mengelberg sae cae ee $K2401/2 
* On PACIFIC label 
Bartok : La cornemuse joue ; Trois mouvements, played by Bartok 5010 
Bartok : Sonata for Two Pianos and Percussion. Stabile Fioren- 
tina Orch., with Gorini and Lorenzi, pianists ... 6506/8 
Vivaldi : Concerti in G "flat minor and C —. Orch. de la 
Professeurs de la Scala... is Ss 6510/12 
* L°’ANTHOLOGIE SONORE 
Beethoven : Trio in D major. Trio pe ~— pie 151/3 
Mozart, Ballet : “‘ Les Petits Riens”’ .. als ee = 145/6 
* CLASSIC 
Bartok : Piano Suite, Op. 14. Jean Germain ... C2020 
Carissimi : Jephtha oratorio. Milan Angelicum Chorus and 
Orch. ” 2048/50 
Songs by Josephine Baker, Dany Dauberson, Sylvia Claire, 
Rosita Serrano, Greta Keller, etc. 
* LUMEN 
Mozart : Et in spiritum sanctum, K.66 ; Ora ns nobis, K.108. 
Sung by Yves Tinayre__... ~ 32043 
Schumann : Kreisleriana. Jean Hubeau, piano = eas 35025 


ROSS, COURT & COMPANY, 


92 TRAFALGAR STREET, BRIGHTON, SUSSEX 
Phone: Brighton 28886 


who are direct agents from the Manufacturers. Complete list- 
ings available on request. Trade enquiries invited. 











IF YOU REALLY WANT 


NATURAL SOUND 
REPRODUCTION 


YOU WILL EVENTUALLY BUY A 


BARKER 
LOUDSPEAKER 


FOR THE SAME GOOD REASONS WHICH HAVE 
LED HUNDREDS TO A SIMILAR HAPPY, 
SATISFYING AND LASTING CHOICE 


For the finest clear-cut detail which modern records are able to 
carry, for the clean rendering of really high frequencies off 
acetate and the best commercial pressings, for full well-defined 
bass without boom, the BARKER patent drive and cone are a 
revelation. The secret lies in the critical control of every 
movement at all frequencies, due to these exclusive features 
which are not available anywhere else. 


Londoners may hear it at Davey (EMG), Gramophone Exchange, 
Rogers of Hampstead, Webb’s Radio and other specialists in 
good record and radio reproduction. Full details may be had 
to any part of the world by writing to: 


BARKER NATURAL SOUND REPRODUCERS 


BCM/AADU, LONDON, W.C.I 


> 
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GOOD NEWS for the discriminating gramophone enthusiast ! 






SENIOR MODEL 
This has a handsome bakelite tone arm with offset head to 
facilitate tracking. The performance is superb and will 
give you new pleasure from your favourite recordings. 
Old price, intteting Purchase Tax, 65/-. 

NEW PRICE 28/- 


Purchase Tax 12/6 


MODEL S.12 
A perfectly straight tone arm fitted with the improved 
Rothermel Cartridge head which minimises breakage of 
the crystal element under ordinary use. The S.12 gives a 
very high performance over a wide frequency range. 


Old price, including Purchase Tax, 60/8. 
NEW PRICE 26/- 
Purchase Tax 11/6 


GREAT REDUCTION IN PRICES 
f 


ROTHERMEL 


CRYSTAL PICK-UPS 


To bring the more expensive models within the reach of 
the most slender purse, the famous Rothermel Crystal 
Pick-ups have been greatly reduced in price. Now, the 
superb performance of these high class instruments can 
be enjoyed by all. 


(This price reduction came into force on January Ist, 1950.) 


CONCERNING CRYSTALS 


ROCHELLE Salt Crystals lend themselves admirably for 
use in the construction of High Fidelity Electrical Pick- 
ups. The chief characteristics of these instruments are 
clearness of attack and extreme sensitivity, giving a large 
output voltage for direct connection to the domestic 
Radio Receiver. The Pick-up Cartridge consists of a 
bimorph crystal element coupled to a light stylus chuck. 
Due to the flexibility of the crystal, very little mechanical 
damping is required, resulting in an element having 
excellent characteristics with a rising low frequency 
for recording deficiencies. 





rSsp P 


JEWEL TIPPED NEEDLES 


These give hundreds of playings, and improve repro- 
duction with negligible wear on records. Straight, Trailer 
and Miniature types are available. 






MODEL S.8 
The well-known popular Pick-up embodying the improved 
Rothermel Cartridge head. Although moderately priced, 
it gives a very high performance and is thoroughly recom- 
mended for all-round use. 
Old price, including Purchase Tax, 60/8 
NEW PRICE 26/- 
Purchase Tax 11/6 


MODEL U.48 
This has been expressly designed to bring high fidelity 
crystal reproduction within the reach of all. Although the 
price is low, it nevertheless possesses may of the features 
found in the more expensive models. A thoroughly sound 
instrument with a remarkable performance. 
Old price, including Purchase Tax, 36/2. 
NEW PRICE 19/6 
Purchase Tax 8/8 


CENTRALAB VOLUME CONTROLS. Undoubtedly the finest ye promt made, and fitted as standard by many leading manufacturers because of quality, reliability 


and smoothness of action. Has no direct rubbing contacts. 


Values from 500 ohms to 5 


megohms, in log or linear law, plain or with single pole or double pole switch. 


If your retailer cannot supply, write direct to the pioneers of Crystal Pick-ups. 


R. A. ROTHERMEL LTD., Canterbury Road, Kilburn, London, N.W.6 


Maida Vale 6066 
(3 lines) 


Phone : 











big-picture 





and the price is £54, 


YOUR murphy 


The new murphy 


CITY SALE 
& EXCHANGE Ltd. 








table television Serenade for String Orchestra, Opus 20... ~—s..n. 2/6 
@ Simple controls. SIBELIUS 
@ 12 in. tube. Symphony No. 1 in E minor, Opus 39 ..n. 10/- 
@ Ample illumination. Symphony No. 2 D major, Opus 43 .. ..n. 10/- 
@ Full interference sup- Symphony No. 4 in A minor, Opus 63 . ne ~ ESR 
pression. En Saga, Symphonic Poems, Opus 9 .. .n. 6/- 
@ Beautiful walnut Karelia, Suite, Opus 11 . ee 
cabinet. Tapiola, Symphonic Poems, Opus 112 Sane S- 
@ Toughened plate glass. Swan of Tuonela 


tax paid Finlandia, Tone Poem, Opus 26, No. 7 or ce 
Rakastava (The a Suite for Strings and 

Tympani, Opus 1 n. 2/6 
Music to Shakespeare’s “‘ The 1 Tempest,” Opus 109 

Overture . n. 6/- 

Suite No. 1 n. 8/6 

Suite No. 2 n. 7/6 


DEALER 





TELEVISION 


DEMONSTRATIONS 


DAILY 





93-94 FLEET 


Phone : Central 9391 





STREET 


LONDON, E.C.4 





MINIATURE SCORES 


Lemminkainen’s Return 
(Legend from Kalevala, Opus 22, No. 4) .. n. 5/- 


Sole Agen and accredited British Publishers for the House of 


British and Continental Music Agencies, Ltd. 
125 SHAFTESBURY AVENUE 
Telephone: TEMple Bar 5532 


Postage extra. 


Breitkopf and Haertel 


LONDON, W.C.2 
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LOUDSPEAKER CABINETS THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 





A wide variety of requirements is met by our range of loud- 


speaker cabinets, which is probably the most comprehensive Subscriptions for the 1950 issue 
eaten jc. of our RECORD SUPPLEMENT 
A new illustrated leaflet is in course of preparation. May we now being accepted, 86 yearly. 
place you on our mailing list, to receive this and future leaflets Remittance to The Gramophone, 


as they are issued ? Please send a post card with your full name 
and address. 


ROGERS DEVELOPMENTS CO. The Gramophone Shop, Ine. 


49 Ebrington Rd., Kenton, Middlesex 





















































106 HEATH STREET, HAMPSTEAD, LONDON, N.W.3 (No branches anywhere) 
HAMpstead 6901 | 18 EAST 48th STREET, NEW YORK I7, N.Y. 
THE COLLECTORS’ SHOP F.L.R 
e > * 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
oD thempere Cours, WEL. Prom: GER. Oot? BASS REFLEX CHAMBERS 
Completely bled or easy Home Constructors’ Kits. Massive aod sturdy 
WE BUY RARE RECORDS OF EVERY SORT. construction, with a variety of finishes. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS Fee Sat 2 SS 
ON G & T, FONOTIPIA, ODEON, BERLINER. Ww.15 model .cometece with Wharfedale wr unit 
~ cub. ft. approx. from . Od. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES New Model 21 giving Gnest reproduction avaliable ot 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON any price from 17s. 6d. including the famous Barker 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. Cabinets Fn ncaa Se ag olay a. or supplied complete 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY with any speaker. Send us your eieainns.” ” ‘ 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. Raneed storage cabinets and trolleys shortly available. Carriage extra on all 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- iad 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND ’ 342 CITY ROAD, LONDON, E.C.1 
CONSTANTLY CHANGING SELECTION. No callers yet please. 
HE sor, for sucurly || Hi, €. HARRIDGE 
USED RECORDS e e 
Catalogues teoued Regularly 3 Lisle Street, London, W.C.2 
THE DRAWDA HALL BOOKSHOP cl | a iia Id 
33 HIGH STREBT, OXFORD % Classical and operatic records bought, so 
and exchanged. 
% Deletions and current issues at moderate 
MAINSPRINGS pices 
Wholesale Only te Regular monthly lists. 
So = George Emmott (Pawsons) Ltd. @ CALL, WRITE OR PHONE 
' OXENHOPE, Near KEIGHLEY GERRARD 7108 

















THE ., °, LUXURY 9-VALVE 
Fidelia ‘Radiocram CHASSIS 
Features include variable selectivity, infinite 
impedance detector, electronic bass and treble 
controls, push-pull triode output stage, 3 wave- 
bands 16-50, 190-550 and 1,000-2,000 metres. 
Audio amplifier response 30-18,000 cycles, bass, 
treble, and volume controls operate on gramo., 
suitable for lightweight p.u. Guaranteed 12 mths. 
Price €21 Ss. 0d. Data sheets on request. 
BLECTRO-ACOUSTIC DEVELOPMENTS 


ORDER FORM 


THe GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLESEX 





I enclose my subscription for 14s. for one year, post free, 




















18 BROAD RD., WILLINGDON, SUSSEX beginning with ‘ number. 
Date. -_ 
“The GRAMOPHONE” x 
STROBOSCOPIC SPEED TESTER irae 
for accurately setting turntable speed 
1/3 post free Ki: eres 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 




















QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with a 
stamped addressed envelope, if a personal reply is 
desired relating to matter editorial or technical. 
It does not refer to display or classified adver- 
tisements. Available until May Sist. 
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Whartedale : 


GOLDEN 
LOUDSPEAKER 


as supplied to the B.B.C. 


During the last eight years many hundreds of 
Wharfedale Golden Speakers have been supplied 
to the B.B.C. and the G.P.O. The level response 


— 
— 


A new book 


**SOUND 
REPRODUCTION ”’ 
by 
G. A. BRIGGS 


Boun? full rexine. 144 pages. 
120 illustrations, 


i /6 (8/- post free) 


x7 
LA) 


3rd Edition now ready 





of this unit is its outstanding feature. The new “LOUDSPEAKERS” 
Alcomax III magnet steps up the Flux Density by 
as rete tn oe to over 13,000 lines, with improved sensitivity G. A. BRIGGS 
L and attack. 88 pages. 36 diagrams. 


le. Speech Coil 2/3 ohms or 
Pais ohms. Peak Input 8 watts, 


Diameter 10” 5/- (5/3 post free) 


VALLANCE S 


Post us your orders and enquiries. We will gladly send you 
any Wharfedale Loudspeaker on approval. Terms : Cash 
eatquancr with Order or C.O.D. Your money refunded if you are not 
fully satisfied. Illustrated catalogue of 18 Wharfedale models 
available upon request. 


VALLANCE & DAVISON LTD. 
nanaeeas Gnem as 144 BRIGGATE, LEEDS tet. 29428-9 


BRADFORD, YORKS. and at SCUNTHORPE, HARROGATE & MANSFIELD 


A first-class speaker at a moderate price 75 / - 
Stocked and recommended by 


RESPONSE CURVE 





Trade enquiries ONLY to the Makers 


WHARFEDALE 
WIRELESS WORKS 


\ 
SAUD UTUTHULUUANTUOETENUU OCA EMOUTEEUEUEUEETTEEETE UDOT ETE T ETAT 


at 


























Nusound Products 


HOME BUILT AMPLIFIER & TELEVISION 
SPECIALISTS, announce 


A QUALITY AMPLIFIER 
TO SUIT ALL POCKETS 


Incorporates Pre-Amplifier, Independent Bass and Treble 
Boost Controls, Negative Feed-back, Provision for Plug 
in RF Radio Feeder Unit. Price Complete and Tested 


AC or AC/DC Model 


10 gns. 


SHOULD YOU WISH TO BUILD IT YOURSELF 

it will cost you as little as £7 for complete AC Kit or £8 

for AC/DC Kit. Send for Full Constructional Booklet 
only 1/8 post free 








TRF Preset Station High Quality Radio Feeder Unit 
to plug into amplifier costs only £3 .10.0 to make. 
Constructional Booklet only 1/8 post free. 


136 Wardour Street, London, W.1 
‘GER 8845 
WE WILL BE PLEASED TU DEMONSTRATE EITHER 
MODEL. SHOP HOURS 9 to 5 p.m.—g to 1 p.m. Sat. 











“The singer could easily 
have been in the room” 


ESE are the words used by Mr. Leslie Gibbes, F.R.S.A., writing 
in the January issue of LONDON TEACHER about our Amplifier 
model D5/8N. He goes on: 


“WITH the smaller room in mind | have been testing the DS/8N 
Amplifier built by Charles Britain (Radio) Ltd. As the price 
was only £7.19.6 including valves and a matched 10 in. permanent magnet 
speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


fe THis is a high-fidelity, five-valve amplifier for AC or DC current. 

The components are well spaced on a chassis size 134 x 5}. There 

are two knobs only, one a combined on-off and tone control, the second a 

volume control ; both are noticeably quiet in operation. The circuit comprises 

a high-gain pentode with feed-back, followed by a triode phase inverter driving 

two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 


= jN performance | found the amplifier and speaker highly satis- 

factory, giving a range and realism that is at times quite startling. 

In the reproduction of the new Kathleen Ferrier record . . . of an unaccompanied 

song, the singer could easily have been in the room. Equally faithful was the piano 

recording as shown in the Backhaus sonata, while the really rigorous test of a 

big orchestra playing softly, as in the Queen Mab Scherzo, was passed with 
flying colours. 

~ | am not going to say that this is the best amplifier on the market, 

but for the man of limited means who is prepared to house the 

chassis and speaker in a substantial cabinet, | have no hesitation in giving it 

my recommendation. Ic will certainly give reproduction of a quality well above 

average. 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


PRICE £7 - I9 - 6 including 10 in. speaker 


Individually constructed and guaranteed for | year 
All sent carriage paid to your home 


Models for.AC or AC/DC Please specify voltage when ordering 
SEND FOR BROCHURE “G” 


ER feo BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
Ls (I minute from Leicester Sq. Stn., up Cranbourn Street) 


TEMpie Bar 0545 
Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) 
































COVER Ill 


TITO GOBBI 


Take the Sun; 
Mountains (La 
both featured 


Song of the 
Montanara)— 
in film, “The 





Glass Mountain” - DA 1940 
IvOR NOVELLO 


with Harry Acres 
and his Orchestra 


Muranian Rhapsody (from 
“ King’s Rhapsody "); 


VANESSA LEE 
OLIVE GILBERT 
DENIS MARTIN 


with Harry Acres 
and his Orchestra 


The Gates of Paradise (from 
“King’s Rhapsody”) C39778 


DONALD PEERS 

Down in the Glen; When 
there’s love at Home B 9907 
l'd’ve baked 2 cake; Out of a 
clear blue sky-  ~ B 9903 


PETER DAWSON 
The Cry of the Wild — 
That lucky old Sun B991 
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The GRAMOPHONE 


est sj bon 
(from 
FRANK CORDELL eatter 1950"): My p 
fart (from fil Y Foolish 
and Orchestra Heart ”) mm “My Foolish 
Oh! dear what can the ° 


matter be; Amor Amor 


B 9908 “DANCING 7; 


DANCERs ” 
















TONY MARTIN 

There’s no tomorrow; Have 

1 told you lately that | love 

you (with FRAN WARREN) 
B 9909 





rot— 
we ango — A meePY 
Zz . 
THE TANNER SISTERS ; Samba— cies 
with the Hedley Ward Trio — . - BD ee 
Rag Mop- - ae 


Quicksilver - - | Bos10 


HEDLEY WARD TRIO 


a 
Enjoy yourself - nd his Orchestra 


No, 
‘ " ‘ - Royal Garden Biues . 
SPIKE JONES away ./ Sweetie wene 
and his City Slickers e 
The Charleston - | 
Black Bottom -j — 


‘THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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Miniature 
Scores 





BACH-ELGAR 


Fantasia and Fugue in C minor 4s. 6d. 


BANTOCK 





Fifine at the Fair gs. 3d. 
BLISS 
Pianoforte Concerto 12s. 6d. 


DVORAK 
Symphony No. 4 in G (Op. 88) 12s. 6d. 


ELGAR 


Concerto for Violin and Orchestra 


(Op. 61) gs. 3d. 
Concerto for Violoncello and 

Orchestra (Op. 85) gs. 3d. 
Dream of Gerontius (Op. 38) 12s. 6d. 
Falstaff (Op. 68) 12s. 6d. 
Introduction and Allegro for 

Strings (Op. 47) 58. od. 
Overture ‘In the South’ ' gs. 3d. 
Symphony No. 1.in A flat (Op. 55) 412s. 6d. 
Symphony No. 2 in E flat (Op. 63) 12s. 6d. 


Variations on an Original Theme 
(Op. 36) gs. 3d. 


HOLST 


Ballet Music from ‘ The Perfect 


Fool ’ 4s. od. 
MOERAN 

Sinfonietta 5s. od. 

Symphony in G minor 12s. 6d. 





NOVELLO & COMPANY LTD., LONDON, W.! 
































A COMPLETE 
TECHNICAL AND 
MUSICAL SERVICE 


mum LONDONS SPECIAL GRAMOPHONE SHOP 











It has been suggested that for those who do not yet know E.M.G. well 
IN STRUMENTS enough, insufficient stress has been laid on the technical strength of the 
organisation. It is well-known for example, that E.M.G. design, manu- 
facture and sell Davey Reproducers and Radiograms, the quality of which 
is recognised and accepted by the most critical. But not so many 
EQUIPM ENT appreciate that E.M.G. also design and build instruments to individual 
specification, and that they have a service for converting or modifying 
existing equipment to give better results with modern recordings. It 
should also be noted that outstanding components embodied in Davey 
CONVERSIONS Instruments are available separately—The D.P.4 Moving-Coil Pick-up, 
the range of Davey amplifiers, and now, a unique new component, the 
Davey Infinitely Variable Steep Cutting Filter. This is a fascinating 
component already highly appreciated by those who use it, and it is 
ACCESSORIES going to prove a godsend in dealing with the troubles of the new long- 
playing discs. 
7 This aspect of E.M.G. service is one which the music-lover will do well 
to remember always, for it means that by bringing his problems to E.M.G., 
SERVICE he is assured of the best in return. If yours, then, is a technical problem 
which you may not yet have thought of bringing to E.M.G., you are 
invited to do so now. 








NEARLY THIRTY YEARS OF SERVICE 10 MUSIC_LOVERS 





RECORDS Unlike the lesser-known technical side of E.M.G. service }with 
SCORES its excellently equipped research laboratory and staff of skilled 
workers, the musical part of the organisation is truly world- 
THE MONTH LY LETTER renowned. Musicians and music-lovers of every degree of know- 
edge and enthusiasm have found in E.M.G. a service beyond 
BOO KS compare. It is one on which they depend without question, and 
when it comes to choosing and buying records of serious music 
in a musical atmosphere, then it is to E.M.G. that the real music- 
lover turns first. To augment the help given to listeners, there 
are many scores and books on music available, as well as a sales 
staff who really know their subject. Then of course there is 
E.M.G.’s widely trusted record review, the Monthly Letter, the 
function of which is to review latest issues impartially, fearlessly, 
and authoritatively. A twelve-month subscription costs 7s., and 
to-day with new methods of recording coming into use, the value 
of The Monthly Letter is now greater than ever. Until you have 
had experience of E.M.G. Service, you have yet to learn how great a 
pleasure buying for the gramophone can be. 








E M G HANDMADE GRAMOPHONES LTD. 
6 NEWMAN ST., OXFORD ST., LONDON W.1 


Newman Street is on the north side of Oxford Street between Oxford Circus 
and Tottenham Court Road, and is easily reached from all parts. Car 
drivers should note that Newman Street is one-way only and accessible 
Telephone : Srom its northern end. To reach No. 6 from Oxford St. turn up 
MUSeum Berners St. and then first right. The E.M.G. shop and showroom close 
9971-2-3 daily at 5.30 p.m., Saturdays 1.0 p.m. 























BY APPOINTMENT 
‘THE GRAMOPHONE COMPANY LIMITED 
SUPPLIERS OF GRAMOPHONES. RECORDS: 


* CELEBRITY ” 


REPRODUCER 


MODEL 2000 
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— 
Consistently, during the last fifty years, “‘ His The eight valve 
Master’s Voice”’ have furnished not only the best re- : ° |/_— ® 
cordings but the best means of reproducing them. radio unit 
This vast experience finds its latest expression in This high quality eight- CEO 
the ‘Celebrity’ Reproducer, an ideal instrument valve radio unit (Model Owe 
for all who would enjoy the full beauty of re- 2500) has been designed |—— 
corded music. Handsome in design, its performance primarily for use with 
of modern recordings is exquisite, while it discovers the ‘“‘Celebrity”’ Reproducer, and the normal radio pro- 
new beauty in the older recorded repertoire. grammes can be obtained and reproduced with full 


volume and the high quality tonal reproduction for 
which the “Celebrity” is famed. A full description and 
all technical details can be obtained from your 
“His Master’s Voice” Dealer. 


EO ET “HIS MASTER’S VOICE” 











The Hellnash of Cuality 


THE GRAMOPHONE COMPANY LIMITED + HAYES + MIDDLESEX 
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A 


A Cupidon—L. Pons. COL. LX1256 

A la votre, a la notre—Billy Toffel. DEC. C16088 

A little foolish pride—F. Ferrari. PAR. R3279 

A little French cafe—R. Inglez. PAR. R3278 

A Media Luz—J. Loss. 

A paper full of fish and chips —D. a BRU. 04490 
H.M.V. BDI250 


A une fontaine—L. Pons. COL. L. 

**A"’ you’re adorable—Perry wag 

“A you’re adorable—Billy Thorburn. PAR. F2366 

**A”’ you're adorable -J. Leach-Organolians. COL. FB3505 

**A"’ you're adorable—josephine Bradley. DEC. F9253 

“* A" you're a-dopey-gal—Red Ingle CAP. CLI3166 

Abendlied—Wilhelm Strienz. DEC. C1609! 

Absent minded blues—Dutch Swing Cig. Band. TEM. A2I 

Abstraction—S. Kenton. CAP. CL13257 

Acceleration Waltz—Rawicz and Landauer. COL. DB2620 

Adagio (Bach)—M. Hess. H.M.V. C3960 

Adagio (Corelli)—St. Louis Sym. Orch. H.M.V. DB9283 

Adagio and Fugue K456 (Mozart)—Griller String Qt. 
DEC. K2224 

Adeste Fideles—Harold Smart and Jimmy Blades. DEC. 


Adeste Fideles—Josef Locke. COL. DB2633. 
Adios—Geraldo. PAR. E11468 
Adios—Andre Kostelanetz. COL. DX1620 
Adios Muchachos—Harry Horlick. M.G.M.234. 
Adios Pampa mia—Malando and Orch. DEC. F9322 
Adios Pampa mia—Joe Loss. H.M.V. BD6058. 
Adriana Lecouvreur (Cilea) 
lo son sua per L’amore—G. Cigna and C. Elmo. 
PAR. R30013 
© vagabonda stella d’Oriente—C. Elmo and EJIAR 
Orch. PAR. R30003 
Poveri fiori—A. Guerrini with Orch. Col. DX1S77 
Troppo, Voit Hammond and Philharmonia. 
I 
Afracubalibra—j. Wald and Orch. COL. DB 2559 
Afcer You—S. Kenton. CAP. CL13243 
After you've gone—Al Jolson. BRU. 04378 
Again—Mel Torme. CAP. CL13094 
Again—Doris Day. COL. DB256! 
Again—-V. Silvester. COL. FB3508 
Again—Geraldo. PAR. F2376 
Again—Clive Wayne. H.M.V. B9802 
Again—R. Inglez. PAR. R3213 
Again—G. Jenkins. BRU. 04082 
o_o (Fayrfax)—St. Paul's Cathedral Choir. COL. 


Agnus Dei (Byrd)—King's College Choir. COL. LB9I 
Ah ! Toi Belle Hirondelle—J. Labrecque. DEC. F9314 
Ah ! vous d'trai—Julie Andrews. COL. DB2553 
Aida (Verdi) 
Celeste Aida,—Mario Lanza. H.M.V. DB6996 
Celeste Aida—H. Rosvaenge and Tonhalle Orch. 
DEC. K2313 


JUNE, 


1949 MAY, 


Ain’t cha got music—J. P. Johnson. = - 049 

Ain't it nice ?—Lou Preager. COL. F 

Ain't it nice ?—Billy Cotton. DEC. Eien 

Ain't Misbehavin’—C. Cavallaro. BRU. 04396 

Ain’t no misery in me—Stan Kenton. CAP. CLI3160 

Ain’t nobody’s business if | do—B. Holiday. BRU. 04374 

Ain’t she sweet ?—B. Hannon and J. Ryan. BRU. 04352 

Ain’t we got fun—M. Whiting and B. Hope. CAP. CL13228 

Air de Demtrio (Handel)—G. Souzay with Conservatoire de 
Paris Orch. (Lindenburg). DEC. K2290 

Al chait—Cantor Salomon Stern. DEC. F9267 

Alabamy Bound—Eddie Cantor. BRU. 04284 

Aladdin—Jessie Matthews. COL. DB2621-2 

Aladdin’s Lamp—ink Spots. BRU. 04367 

Alba separa dalla luce l’ombra (Tosti)—J. Bjorling. H.M V. 


Alborada del gracioso © ies Romande Orch.- 
insermet. C. K160' 
Alceste (Gluck) 
ivinita infernale—E. Stignani and EIAR Orch. 
PAR. R30002 
Alexander's Ragtime Band—B. Johnson. BRU. 04437 
—" 's Ragtime Band—Dutch Swing Clg. Band. TEM. 


Alexander’s Ragtime Band—G. Bell. TEM. Al3 

Algo Bueno—Dizzy Gillespie. H.M.V. B9770 

All | want for Christmas—Spike Jones. H.M.V. B9855 

All is lost—Anne Shelton. DEC. F9180 

All right, Louie drop the gun—Marian Hutton. MGM 210 
All =o my soul—Mate Voice Praise Festival. PAR. 


All the bees are buzzin’—J. Hutton. BRU. 04475 
All the things you are—A. Jones. H.M.V. B9886 
All the things you are—C. Barnet. CAP. CL13281 
All through the night—Glasgow Orpheus Choir. 


B9842 

All year’round—Dorothy Carless. a 04270 

Alma St. Requiem—G. Bell. TEM. 

Almendra—Havana Cuban Boys. DEC. cl 

Almost like being in love—Frank Sinatra. 

Alone—A. Jones. H.M.V. B9886 

Alouette—J. Labrecque. DEC. F9314 

Always—Kathryn Grayson. M.G.M. 214 

Always—Ziggy Elman and Orch. M.G.M. 248 

Always in my heart—C Caval'aro. BRU 0430! 

Am bach im Fruhling (Schubert)—H. Hotter and G. Moore. 
COL. LX1261 

Am I wasting my time ?—Silvester. COL. FB3521 

Am | wasting my time ?—Five Smith Bros. PAR. R3229 

Am | wasting my time?—Reggie Goff. DEC. F9250 

—— Songs for Children—John Langstaff. H.M.V. 


H.M.V. 


6086 
H.M.V. DB2531 


Amico Fritz (Mascagni) 

Ed anche Beppe amo—B. Gigli. H.M.V. DAI937 
Among the hills of Wales—D. Martin. PAR. R3280 
Amor amor—F. Cordell. H.M.V. B9908 


20 


1950 


An American in Paris ee-6: C.A. Sym. Orch.- 
Bernstein. H.M.V. 881-2 

An evening song—W. oe H.M.V. C3962 

An — Festival—Mantovani and J. Lewis (voc.). DEC. 
K2I7 


BRUN. 


And it still goes—V. Monroe and Orch. H.M.V. B9836. 
Andalucia—S. Torch. PAR. R3218 
Andaluza (Granados) 

Danza Espanola No. 5—A. Grumiaux. COL. DX1634 
Andante Spianato (Chopin)—C. Arrau. COL.LX1267-8 
Andrea Chenier (Giordano) 

Nemico della patria—G. Malaspina and Royal Opera 

House Orch. COL. DX1589 
Angels guard Thee—M. Eaves. COL. DB2658 
Another day—Geraldo. PAR. F2359 
Another day—Billy Milton. H.M.V. DB1262 
Ante el Escorial—Melachrino Orch. H.M.V. C3877 
Anticipation Blues—T. Ernie. CAP. CL13271 
Anton Karas Medley—dZither Solo. DEC. F9308 
April showers—Al Jolson. COL. DB2613 
Arada and Danza—Andres Segovia. COL. LX1248 
Arana—V. Silvester Strings. COL. FB3531 
Arcade Blues—P. Braslavsky. TEM. A57 
Are you kissin’ someone else ?—Teddy Phillips and Orch. 

LON. L524 
Are you livin’, old man ?—Stan Kenton. CAP. CL13160 
Ariadne auf "Naxos (R. Strauss) 

Ariadne’s aria—Maria Cebotari and Vienna Phil. Orch. 

H.M.V. 6914 
Arkville Dragon—S. G. Hulme-Beamen. DEC, F9246-8 
Arlesienne Suite | and 2 (Bizet)—Nat. Sym. Orch,, Beer. 

DEC. AK1278-80 
Arlesienne Suite No. 2 (Bizet)—Philharmonia Orch. (Sar- 

gent). COL. DX1605-6. 

Armadillo—Robert Inglez. PAR. R3206 

Armadillo—Edmundo Ross. DEC. F9229 

Around and around—E. Cantor and N. Martin. BRU. 04382 

Art Raymond mambo—E. Morales. BRU. 04439 

Artistry in bolero—Stan Kenton. CAP. CLI3155 

Artistry Jumps—Stan Kenton. CAP. CL1I3155 

Artists’ Life—Miliza Korjus. H.M V. C3898 

As | —— through the meadows—J. Langstaff and N. 
bridge. H.M.V. B9861. 

As Shepherd ‘Kind—Kirkintlloch Junior Choir. PAR. 


As sweet as you—Freddie Stewart. CAP. CLI3110 
As sweet as you—Art Lund. M.G.M. 207 
As you desire me—Ink Spots. BRU. 04265 
As you desire me—Sarah Vaughan. om. DB2S00 
As years go by—E. Knight. BRU 0431 
Ash Grove—William Starr. PAR. £3390 
Asthoreen Bawn—A. Shelton. DEC. F9392 
Astonished Heart (Coward) 
Symphonic Suite from the film—LS.O. (Mathieson). 
H.M.V. C3953 


An old piano plays the blues—Hoagy Carmichael. 
04091 
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Astor Special—Harry Leader. PAR. F2357 
Asturiana—O. Coelho. PAR. RO20580 
At Sundown—C. Krahmer. ESQ. 12001 

At the Bal Tabarin—C. a. DEC. F9356 
At the Cafe Rendezvous—D. Day. CO 
At the Cafe Rendezvous—?. Lee. 
At the Jazz Band Ball—G. Bell. 

At the rodeo—G. Lombardo. BRU. 04356 

At ze Moulin Rouge—H. Davidson. COL. DX1658 
Atom Buster—Barney Kessel’s A!l Stars. PAR. R3197 
Auf und ab—Will Glahe and Orch. DEC. C16073 
Aunt Hagar’s Blues—E. Condon. BRU. 04303 

Aunt Maggie’s Remedy—G. Formby. DEC. F9356 
Autunno—Luigi Infantino. COL. LX1213 

Ave Maria—Jo Stafford. CAP. CLI3212 

Ave Maria (Schubert)—Ossy Renardy. DEC. K2288 
Aw, c’mon—Joy Nichols and Benny Lee. DEC. F9162 
Away in a manger—B. Crosby. BRU. 04346 


Baal Shem (Bloch) 
Nigun—lI. Stern and A. Zakin. COL. LB84 
Baby Face—Al Jolson. BRU. 04376 
Baby get lost—Billie Holiday. BRU. 0437. 
Baby | want an answer—R. Ellington Qt. ‘DEC. F935! 
Baby’s in Bermuda—Roberto Inglez. PAR. R3233 
Baby it’s cold outside—P. Bailey. COL. DB2580 
Baby it’s cold outside—E. Fitzgerald and L. Jordan. BRU. 
Baby it’s cold outside—D. Shore and B. Clark. COL. DB2582 
Baby it’s cold outside—Sammy Kaye. H.M.V. B9827 
Baby it’s cold outside—Margaret Whiting and J. Mercer. 
CAP. CLI3158 
Baby it’s cold outside—E. Williams and R. Montalban. 
G.M.233 


Baby it’s cold outside—Eric Winstone. M.G.M.239 
Baby Show—Bob and Alf. Pearson. PAR. F2384 
Gaby, wee "t you please come home—Charlie Spivak. LON: 


CAP. 


Baba Yaga (Liadov)—Philharmonia Orch H.M.V. C3974 
Bacchanale from Ballet ‘‘ Horoscope '’—Philharmonia Orch. 
(Lambert) COL. DX1568 

in your own backyard—Freddie Stewart CAP. 
CLI3110 
Back of the yards—Jack Teter Trio. LON. L501 
Backwater Blues—Leadbelly. CAP. CL13282 
non <4 A minor (Beethoven)—W. Gieseking. COL. 


Baby won't you please come home—Jo. Stafford. 
L13251 


Back 


23 
Bah’n du dah—J. Wald and Orch. COL. DB2559 
Baile del Sillon—Edmundo Ros. DEC. F9217 
Balboa Bash—Stan Kenton. CAP. CL13224 
aa (Chopin)—Monique de la Bruchollerie. H.M.V. 


Ballo in Maschera (Verdi) 
Complete recording. H.M.V. DB9075-91 
Bamboo—V. Monroe. H.M.V. B9894 
Bamboo—B. Johnson. COL. DB2676 
Bamboo—J. Gray. BRU. 04471 
Bamboo—B. Therburn. PAR. F2412 
Bamboo—B. Farrell. M.G.M. 276 
Bantry Bay—C. O’Connor. DEC. F9259 
Barbados—Alan Dean. DEC. F9188 
Barbe—M. Chevalier. DEC. F9323 
Barber of Seville (Rossini) 
Una voce poco fa: lo sono docile—Lily Pons, Kostel- 
anetz and Orch. COL. LX1233 
cone ” ecdieenin White and The Jazz Club. DEC. 


Barn Dance—Jimmy Shand. PAR. F3386 
Barn Dance—S. Thompson Orch. PAR. R3237 
Sorvuees Mysterieuses (Couperin) —Monique Haas. DEC. 


Bartered Bride (Smetana) 

Overture O. DEC. K2332 
Bavarian Highlands (Elgar) 

Three Bavarian Dances—Nat. Sym. Orch.-Neel. 

AK1295-6 

BB & CF—Fodens M. W. Band. JAM. FM1102 
Be goody good good to me—Evelyn Knight. BRU. 04268 
Be goody good good to me—Sid Phillips. H.M.V. BD6059 
Be still, O Wave—D. Lloyd. DEC. K2032 
Be the good Lord willing—D. tos BRU. 04458 
Be true—Dorothy Carless. BRU. 0427 
Be-Bop—Ray Ellington Qt. PAR. RGIS 
Be-Bop spoken here—Tito Burns. DEC. F9193 
Be-Bop spoken here—Charlie Barnet. CAP. CL1I3128 
Be-Bop spoken here—B. Crosby and P. — BRU. 04355 
Beachcomber—Sidney Torch and Orch. PAR. R323 
Beale Street Blues—Duke Ellington. H.M.V. asics 
Beans and Corn Bread—L. Jordan. BRU. 0426778 
Beati quorum via—New College Choir. — LB94 
Beautiful eyes—Bil!ly Cotton DEC. F916 
Beautiful eyes—V. Silvester. COL. FB350! 
Bebe—E, Heywood. F9402 
Socaags eugene Conley with Robert Farnon Orch. DEC. 


BRU. 04338 
DEC, F9257 
DEC. F939! 


DEC. 


Because you love me—Stardusters. 
Because you love me—Anne Shelton. 
Because | love you so—P. O’Hagen. 


Bedlam—B. Goodman. CAP. CL13206 
Beguine—Larry Adler. BRU. 04295 

Behind the clouds—Jce Loss. H.M.V. DB6047 

Behind the clouds—Billy Thorburn. PAR. F23 

Bells in her earrings—Star Dusters. BRU. 04224 
Bells across the Meadow—R. Ronalde. COL. DB2583 
Belmont—Regent Hall! S.A. Band. RZ. MF332 


Beneath the Cross of Jesus—Regent Ha!l S.A. Band. RZ. 
MF332 


Beneath thy window—Josef Locke. COL. DB2556 

Benny's Boogie—Benny Goodman, CAP. CLI3141 

Benson’s Boogie—Lione! Hampton BRUN. 04092 

Berceuse in D flat (Chopin)—F. Gulda. ‘DEC. K2167 

Berceuse de Jocelyn—Melachrino Orch. H.M.V. B9898 

Besame mucho—Phil. Hanna. BRU. 04178 

Bessie couldn’t help it—Pee Wee Hunt. CAP. CLI3188 

Best of all—Steve Conway. he DB2616 

Best of all—S. Philips. H.M.V. 

Best of all—Geraldo. PAR. £2399 

Best of all—V. Lynn. DEC. F9350 

Best of all—V. Silvester. COL. FB3550 

Between the devil and the deep biue sea—C. Cavallaro. 
BRU. 04395 

Beware of April rain—Monte Rey. COL. DB2552 

Beware of April rain—Gracie Fields. DEC. F9213 

Big rock candy mountain—B. Ives. BRU. 04363 

Bird in a gilded cage—V. O'Brien. BRU. 04234 

Bird song at eventide—Ronalde. DEC. F9261 

Birthday Blues—Dutch Swing Clg. Band. TEM. A32 

Birthday and Celebration Record—London Community 
Singers. PAR. R3243 

Birthday of the Little Princess—Donald Peers. 
B9838 


Birthday Waltz—The Unitones DEC. F9155 
Bist du’s lachendes Gluck—Lisa Della Casa, Helge 
Rosvaenge and Tonhalle Orch. DEC. K2181 

Black Bottom—Spike Jones. H.M.V. B9912 
Black Coffee—Ella Fitzgerald. BRU. 04255 
Black Market—Marlene Dietrich. BRU. 04253 
Blame my absent minded heart—D. Day. CO’. 
Bless You—P. Lee and M. Torme. =e CLI3241 
Bloop Bleep—A Rey. CAP. CLI3 

PAR. R3241 

04429 


H.M.V. 


B2663 


Blop Blah—Ray Linn’s Hollywood wo Stars. 
Blossoms on the bough—Andrews Sisters. BRU. 
Blossoms on the bough—M. Torme. CAP. CL13244 
Blossoms on the bough—J. Garber CAP. CL13283 
Blow the wind southerly—Kathleen Ferrier. DEC. F9300 
Blue Acara—Harry Parry. PAR. R3244 
Blue Bells of Scotland—William Starr. PAR. F3394 
Blue Champagne—Tex Beneke H.M.V. BD1248 
Blue Danube—Florence George with Orch. BRUN. 04099 
Blue eyes crying in the rain—Salty Holmes. BRU. 04264 
Blue Lagoon—Felix Mendelssohn COL. FB3491 . 
Blue moon—Mel Torme. CAP. CL13123 
Blue Ribbon Gal—Radio Revellers. COL. FB3504 
Biue Ribbon Gal—Harry Gold. DEC. F9171 
Blue Ribbon Gal—Eric Winstone. M.G.M. 218 
Blue Ribbon Gal—Charlie Chester. PAR. R3220 
Blue Ribbon Gal—Peter Lind Hayes. BRU. 04421 
Blue Ribbon Gal—J. Smith. CAP. CLI3: 
Blueberry Hill—Louis Armstrong. BRU. 04372 
Blue sails—-Sam Browne. 
Blue skies—Donald Peers. H. M. V. B9792 
Blue skies—Squadronaires. DEC. F9230 
Blue skirt Waltz—F. Yankovic. COL. FB3509 
Blue skirt Waltz—G. Lombardo. BRU. 04281 
Blues after Hours—J. Teagarden. H.M.V. B9807 
Blues stay away from me—S. Burke. BRU. 04462 
Bluin’ the Blues—S. Phillips. H.M.V. BD6061 
Bluin’ the Blues—P. Daily. TEM. A28 
Boar’s Head Carol—Royal Choral Society. DEC. F9241 
Boccaccio (Suppe) 
oo Lied—M. Lichtegg and Tonhalle Orch. DEC. 


Body and Soul—F. Gardner. COL. DB2665 
Body and Soul—J. Dankworth. ESQ. 12 007 
Body and Soul—C. Ventura. ESQ. 12005 
Boheme, La (Puccini) 
Donde lieta usci : Si, mi chiamano Mimi 
and L.S.0. DEC. X302 
Donde lieta usci al tuo grido d’amore—A. Guerrini and 
Rome Radio Sym. Orch. COL. DX1594 
Quando me’n vo’—Ljuba Welitsch and Vienna State 
Orch. COL. LB82 
They call me Mimi (J. Hellwig and L. De Luca) 
Your tiny hand is frozen (L. De Luca) with 
Studio Orch. (Scherchen). DEC. K2297 
Bolero—Georges Guetary COL. DB2528 
Bolero—Danny Dennis. DEC. F9220 
Bolero in C major (Chopin)—L. Kentner. COL. DX1640 
Bonnie Strathearn—Robert Wilson H.M.V. B9767 
Bonnie — the Big Blue Eyes—George Elrick. PAR. 


H. Gueden 


F237! 

Boo-bee-o0-bee—Harry Gold. DEC. F9274 

Boogie woogie jive—Ivy Willis. M.G.M. 203 

Boogie Met yodel song—Nancy Lee and Kenny Roberts. 
LON. L506 


Boomerang—Arthur Smith. M.G.M. 220 
Boomps-a-Daisy—B. Cotton. DEC. F9329 

Bop boogie—Gene Krupa. COL. DB2543 

Bop !| Goes my heart—Marion Hutton. M.G.M. 210 
Bop! Goes my heart—Frank Sinatra. COL. D B2e8) 
Bop, look and listen—Geo. Shearing. M.G.M. 235 
Bop Omlette—E. Hines. M.G.M. 266 

Boplicity—M. Davis. CAP. CL13255 

Boppy Soxer—R. Ellington Quartet. PAR. R3226 


Boppin’ with Zig—Ziggy Elman and Orch. M.G.M. 248 
Boptura—cCharlie Ventura and Orch. H.M.V. B9858 
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Boris Godounov (Moussorgsky) 
Death of nee Arie-Ldn. Sym. Orch.-Krips. 
DEC. K 
Farewell of hf Christoff and Philharmonia Orch. 
H.M.V. 
I have attained the highest power: Duologue between 
Boris and Prince Shuisky : Clock Scene—Alexander 
Kipnis and R.C.A. Victor Orch. H.M.V. DB6482-3 
| have attained the highest power—B. Christoff and 
Philharmonia Orch. (Dobrowen). H.M.V. DB6948 
Boston Two Step—S. Thompson. PAR. R3222 
Boulevard Bounce—Lucky Thompson and his Lucky Seven. 
H.M.V. B9831 


Bouquet de Paris—M. Chevalier. DEC. F9323 

Bourgeois Gentilhorhme Suite (R. Strauss)—Royal Phil- 
harmonic Orch. (Beecham). H.M.V. DB6646-8. 

Boutique Fantasque (Rossini)—Orch. Stabile Accademis di 
Santa Cecilia. H.M.V. C3910-12 

Bow Bells—D Peers. DEC. F9375 

Brandenburg Concerto No. 3 (Bach)—Chamber Orch. 
Copenhagen. H.M.V. C3947-8 

Brazil—Les Paul CAP. CLI3162 

Break of day—F. Ferrari. PAR. R3205 

Bride and Groom Polka—Art Mooney. M.G.M. 209 

Brigadoon 
Selection—R. Martin Orch. COL. DX1652 

Bright Eyes—Primo Scala. DEC, F9341 

Brilliant March—Fairey A. W. Band. JAM. FAIOO! 

Broken promise means a broken heart—G. Autry. R.Z. 
MR3824 


Brown skin gal—Edmundo Ros. DEC. F9196 

Brownskin Mama—Blind Blake. TEM. R23 

Bubble-loo—H. Carmichael. BRU. 04383 

Buck’s Bop—Milton Buckner. M.G.M. 224 

Budo—Miles Davies. CAP. CL13249 

Buffalo Jail—Four Ramblers DEC. F9150 

Bugle Call Rag— Harry Roy. PAR. F2364 

Bugle Call Rag—Harry Parry. PAR. R3209 

Bugs Bunny meets Elmer Fudd—Mel Blanc and A. Q. Bryan 

CAP. CLI30099 

Bullfrog—Mantovani. DEC. F920! 

Bullfrog—Betty Driver. H.M.V. B9825 

Bullfrog—Edmundo Ros. DEC. F9200 

Bushes and Briars—Patrick Le H.M.V. B9775 

Busy Line—R. Murphy. H.M | 

But me, | love you—M. ae and A. Godfrey. COL. 
DB2683 

But nobody—J. Nichols-Orch. DEC. F9179 

a Camp Memories—Eric Winstone. M.G.M. 


Butterfly (Grieg) —Rawicz-Landauer. COL. DB2546 
Butterfly Gavotte—S. Thompson. PAR. E11472 

Button up your overcoat—Benny Strong. CAP. CLI3168 
By candlelight—Donald Peers DEC. F9I5I 

By the sleepy Lagoon—Tom Jenkins H.M.V. B9768 

By the way—Dick Haymes BRUN. 04138 

By the way—Denny Dennis. DEC. F9184 

Bye, bye Blackbird—G. Jenkins. CAP. CL13246 


Cc 


C’est si bon—J. Desmond. M.G.M. 263 
C’est si bon—D. Kaye. BRU. 04485 
C’est si bon—Geraldo. PAR. F2409 
C’est si bon—J. Sablon. H.M.V. B9914 
C’est si bon—V. Silvester. COL. FB3559 
C’est si bon—R. Clary. CAP. CLI3289 
Cafe Mozart Waltz—Anton Karas. DEC. F92. 
Cafe Mozart Waltz—Cafe Vienna Quartet. 
Cafe Mozart Waltz—G. Lombardo. U. 044 
Cafe Mozart Waltz—E. Smith 
Callate—Evalyn Tyner. M.G. M. 204 
Calling Doctor Gillespie—Gene Krupa. COL. p -p 
Campana a sera—Melachrino Strings. H.M.V 
C-mpanelia (Liszt)—Louis Kentner. COL. bx1880 
Camparsita—H. Horlick. M.G.M. 205 
Caramba ! It’s the Samba—Peggy Lee. CAP. CL13069 
Caminito—A. Kostelanetz. COL. DX1 

CAP. a. 


COL. DB2611 


Can | come in—N. Lutcher and K. Cole. 


Can ! come in—B. Garrett and L. Parks. M.G.M 
Canadian Barn Dance—J. Cameron. BEL. BL2489 
Canadian Capers—Doris Day. COL. DB2629 
Canadian Capers—Jack Fina. M.G.M. 258 
Canadian Capers—L. Macari. PAR. F2407 
Cancion Andalusia—O. Coelho. PAR. RO20580 


Cancion del Carretero—Beniamino Gigli. H.M.V. DAI891 

Cancion Moresca—B. Gigli with orch. H.M.V. DAI924 

Candy kisses—George Morgan. COL. 0 B2536 

Candy kisses—Fontaine Sisters. H.M.V. 8D1253 

Candy kisses—Bob Martin. PAR. F2362 

Candy kisses—Fddie Kirk. CAP. CL13122 

Candy kisses—Joe Loss. H.M.V. BD6051 

Cannibal’s Menu—Paul Adam. COL. FB3511 

Cantares—V. de los Angeles. H.M.V. DAI929 

Cantata No. 82 (Bach)—H. Hotter. COL. LX1290-2 

Canterbury Tales (Chau-er)—Excerpts from Prologue— 
N. Coghill and C. Trouncer. COL. DX1572-3 

Cantor—Al Jolson. COL. 0B2637 

Canyon Canter—C. Williams and Orch. COL. DB2595 

Canzonetta (Mozart)—M. Ritchie. H.M.V. C3966 

Caprice in B flat (Paganini)—Z. Francescatti. COL. LB89 

Caprice in F major (Paganini)—Z. Francescatti. COL. LB89 

Capriccio Espagnol (Rimsky-Korsakov)—Nat. Sym. Orch.- 
Cameron. DEC. AK1328-9 

Cara—R. Inglez. PAR. R326! 
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Caracara—V. Silvester. COL. FB3503 
Copacabana—Edmundo Ros. DEC. F9189 
Caravan—B. Eckstine. M.G.M. 222 
Caravan—Sy Oliver. BRU. 04277 
Caravan—L. Paul. CAP. CL13162 
Careless hands—Sing Crosby BRUN. 04098 
Careless hands—Tex Ritter. CAP. CL13120 
Careless hands—Four Troubadours. COL. DB2562 
Careless hands—Bob and Alf. Pearson. PAR. F237! 
Careless hands—Swing and Sway with S. Kaye. 
D1255 

Careless hands—Mel Torme. CAP. CL13094 
Careless Love Blues—H. Lyttelton. PAR. R327: 
Caribbean Dance—?. Sellick and C. Smith. COL. DB2558 
Carmen (Bizet) 

seer. tan Rosaenge and Tonhalle Orch. DEC. 


H.M.V. 


Love resembles a wilful bird : Close to the walls of 
Seville Edith Coates, L.S.0. Orch. H.M.V. B9766 
Presso il bastion di Siviglia—G. Pederzini and E'AR 
Orch. PAR. R30001 
Quadri ! Picche !—G. Pederzini and EIAR Orch. ; 
Carnaval del Uruguay—A. Orefiche. DEC. C16095 
——— (Dvorak)—Czech Phil. Orch. H.M.V. 
Carnevale di Venezia (Benedict)—Erna Sack with Orch. and 
Reinshagen. - K2230 
——, di Venezia (Benedict)—M. del Pozo. H.M.V. 
Carnival Square Dance—Harry Davidson. COL. DX1593 
Carnival Time—Lou Preager. COL. FB3506 
Carnival Time—Geraldo. PAR. F2376 
Carol Theme—A. Karas. DEC. F9398 
Carioca—R. Farnon Orch. DEC. F9185 
Carrettieri—Beniamino Gigli H.M.V. DAI912 
Carry me back to old Virginny—Edric Connor DEC. F8668 
Casanova (J. Strauss) 
Nuns’ Chorus—Gracie Fields. DEC. F9219 
Nuns’ Chorus—Luton Girls’ Choir. PAR. E11470 
Casanova Melody—O. Grasso. COL. DB2647 
Casbah—Tadd Dameron. CAP. CL13132 
Casarella—B. Gigli with orch. H.M.V. DAI924 
Cascade of Stars—Melachrino Strings. H.M.V. B9862 
Cascade of Stars—S. Black. . F9384 
Casse-Noisette—Lond. Phil. Orch. DEC. AK2148-50 
Cataract Rag—T. Parenti. ESQ. 
Caucasian Sketches, Op. Bang Fase Orch. (Malko). 
H.M.V. C3936-7 
Cavalleria Rusticana (Mascagni) 
Intermezzo—Vienna Phil.-Karajan. COL. LX1208 
Intermezzo—Reginald Dixon. COL. FB3527 
Siciliana : O Lola—j. Bjorling. H.M.V. DAI908 
Cm ‘-or Cymru—Snowflakes Cardiff Choir. 


Chaconne (Bach)—Michelangeli. H.M.V. DB21005-6 
— my life called Mary—Buddy Clark. COL. 


Chapter in my life called Mary—Dick Haymes. BRU. 04147 
ae oy my life called Mary—Denis Martin. PAR. 


DEC. 


Chapter in my life called Mary—Swing and Sway with 
. Kaye. H.M.V. BD1I255 

Charleston—Pee Wee Hunt. - eae 

Charleston—S. Jones. H.M.V. 

Charley my boy—Teddy Phillips a Orch. LON. L524 

Charley my boy—Andrews Sisters. U. 04428 

Charlie Kunz Piano Medley—C. Kunz. DEC. F9347 

Charlie Kunz Piano Medley—C. Kunz. DEC. F9394 

Charlie was a boxer—F. Yankovic. COL. FB3509 

Charms of the city ain’t fer me—C. Robison. M.G.M. 273 

Chasse (Liszt)—Louis Kentner. COL. DX1580 

Chasseur Maudit (Franck)—L.P.0.-Andre. DEC. AK1485-6 

———— Shoe Shine Boy—S. Henderson. CAP. 


Chattanoogie Shoe Shine Boy—B. Crosby. BRU. 04442 
Chattanoogie Shoe Shine Boy—Red Foley. BRU. 04467 
Chattanoogie Shoe Shine Boy—Phil Harris. H.M.V. B9895 
Chattanoogie Shoe Shine Boy—D. Peers. H.M.V. B9899 
Chattanoogie Shoe Shine Boy—Joe Loss. H.M.V. BD6065 
Chattanoogie Shoe Shine Boy—F. Sinatra. COL. DB2664 
Chattanoogie Shoe Shine Boy—G. Towne. LON. L609 
Cherokee—Oscar Rabin PAR. F2358 
Cherokee—Starlighters. CAP. CL13138 
Cherry Stones—joy Nichols. DEC. F9333 
Cherry Stones—A. Karas. DEC. F9364 
Cherry Stones—Tanner Sisters. H.M.V. B9900 
Cherry Stones—Radio Revellers. COL. DB2666 
Cherry Tree—Patrick Shuldham-Shaw H.M.V. B9775 
Cheveux au Vent—Yvonne Blanc. DEC. C16083 
Chicago—Benny Goodmar. CAP. CL13142 
Chicken Reel Square Dance—Guy Lombardo and Royal 
Canadians. BRU. 04409 
Chicken-shack Boogie—Lionel Hampton BRUN. 04092 
Chicks | pick—L. Jordan. BRU. 04325 
Chicky-mo Craney Crow—Louis Jordan BRUN. 04094 
Childgrove—Folk Dance Orch. H.M.V. B9881 
Childhood of Christ—Royal Choral Society. DEC. F9240 
Children’s Overture (Roger Quilter)—S. Torch and orch. 
PAR. E11469 
Chinatown, my Chinatown—Al =. BRU. 04378 
Chiquita Bacana—E£. Ros. DEC. F9390 
Chiquita Bacana—J. Loss. H.M.V. BD6069 
Chiquita Bacana—X. Cugat. COL. BB2682 
Chocolate Soldier (Straus) 
March—New Sym. Orch. DEC.*K2231 
a My Hero—New Sym. Orch. (Straus). DEC. 
Chocolate, whiskey and vanilla gin—Edmundo Ros. DEC. 
F9262 


Chocolate, whiskey and vanilla gin—Hoagy Carmichael. 
BRU. 04415 


Choo’n Gum—T. Brewer. LON. L678 

Choo’n Gum—D. Martin. CAP. CL13290 
Chop-chop—L. mr BRU. 04388 

Chorale No. 4 in minor (C. Franck)—Marcel Dupre. 


DEC. AK2I 
Christmas candles—Andrews Sisters. BRU. 04359 
. 04346 
DEC. F9249 


Christmas Carols—8. Crosby. 
Christmas Eve in Fairyland—Gracie Fields. 
Christmas Medley No. |—Charlie Kunz. DEC. F9239 
Christmas Medley No. 2—Charlie Kunz. DEC. F9245 
Christmas Miniature—B. Neel String Orch. DEC. K2031 
Christmas Oratorio (Bach) 
Sinfonia: Shepherd’s Christmas Music—San Francisco 
Sym. Orch. H.M.V. DB21054 
Christmas Song—Charlie Kunz. DEC. F9245 
Christmas Song—Tony Martin. H.M.V. B9854 
Christopher Robin Songs—F. Luther. BRU. 0184 
Chrysanthemum Waltz—S. Thompson. PAR. E11472 
Chuck it Priestley (Election Broadcast)—Dr. C. Hill. 
DEC. AD3017-8 
Chump chop and Chips—Gracie Fields. DEC. F9194 
ey on Sunday Morning—Paul Adam. COL. 


Church bells on Sunday Morning—Donald Peers. H.M.V. 
oom bells on Sunday Morning—Gracie Fields. DEC. 
COL. 


— on Sunday Morning—S. Conway. 

Church Cantata No. 53 (Bach)—Mary Jarred and L.S.O. 
DEC. K2228 

Ciaccona — Vito and Philharmonia Orch. H.M.V. 
DB693 


Cielito tindo--J. Muzurus. DEC. F9383 

Cinderella and the Glass Slipper—Ann Stephens with 
Franklin Englemann. H.M.V. C3930 

Circus—Dick Haymes. BRU. 04280 

Circus—Bill Farrell. 

Circus—Tony Martin. 

Circus—V. Silvester. 

Civilization—S. Asmussen Sextet. PAR. R3263 

Clancy lowered the boom—Donald Peers. H.M.V. B9787 

Clancy lowered the boom—Bob Martin. PAR. F2362 

Clancy lowerei the boom-—Petula Clark. COL. DB2551 

Clancy lowerei the boom—Korn Kobblers. M.G.M. 

Clarinet Blues—Mark White and the Jazz Club. DEC. 


F9190 
Clarinet Marmalade—Pee Wee Hunt. CAP. CL13272 
Clavelitos (Valverde)—V. De Los Angeles and Gerald Moore.. 
H.M.V. DAI926 
Clementine—Raymond Girerd. DEC. C16100 
Cloches sonnet, Les—Edith Piaf. DEC. C16096 
Clopin Clopant—Melachrino Strings. H.M.V. B9843 
Closer walk with Thee—Bunk — H.M.V. B9820 
Coca roca—Danny Kaye. BRU. 04185 
Cockaigne Overture (Elgar)—London Phil. Orch. (Beinum). 
DEC. AX296-7 


COL. FB3541 


<< and Mussels—London Community Singers. PAR. 
Cockles and Mussels—Snowflakes Cardiff Choir. DEC. 
F9272 


Cokey-cokey—B. Cotton. DEC. F9329 

Cole Saw—tonis Jordan. BRU. 04252 

Come back Paddy Reilly—Denis Martin. PAR. R3234 
= back sweet papa—Dutch Swing Clg. Band. TEM. 


Come back to Sorrento—S. Kenton. CAP. CL13250 
Come dance with me—Sam Browne. DEC. F9226 
Come dance with me—F. Waring. BRU. 04461 
Come dance with me—V. Silvester. COL. FB3557 


— hither with your zither—Max Miller. H.M.V. 
Come hither with your zither—G. Formby. DEC. F9356 


Come on and stomp—H. Lyttelton. PAR. R3274 

Come wet your moustache with me—Stubby and the 
Buccaneers. BRU. 04261 

ae galop—Queen’s Hall Light Orch. (Farnon). DEC. 


Comin’ thro’ the Rye—Geraldo. PAR. 

Communications—S. Gaillard. M.G.M. 265 

Comparsita, La—A. Orefiche. DEC. C16095 

Comrades—Salvation Army Staff Band. REG. ZON. MF334 

Concerto in A minor (Bach)—Varga and Phil. String Orch. 
COL. DX1586-7 

Concerto in G minor (Bach)—G. Malcolm and Chamber 
Orch. H.M.V. C3963-4 

Concerto No. 3 (Bartok)—G. Sander and Philadelphia Orch. 
COL. LX1271-3 

Concerto No. 4 in G (Beethoven)—Casadesus and Phi'a- 
delphia Orch. (Ormandy). COL. LX1198-1201 

Concerto No. 4 (Beethoven)—Rubinstein and Royal Phil. 
Orch. H.M.V. DB6732-5 

eee No. 5 in E flat major, Op. 73 (Beethoven) — 

©. oes and Lon. Philharmonic Orch. (Szell). DEC. 


meee | (Brahms)—C. Arrau and Philharmonia Orch, 


DB9250-5 
Concerto No. 2 oo Serkin and Philadelphia Orch. 
COL. LX1276-81 
Concerto in D major (Brahms)—Menuhin and Lucerne 
Festival Orch. HM.V. DB21000-4 
Concerto in B minor (Dvorak)—Fournier and Phil. Orch. 
DB6887-91 
Concerto Grosso (Geminiani)—Grameg 
d’Archi. PAR. R30011-2 
Concerto in E minor, Op. 64 (Mendelssohn)—Heifetz and 
Royal Philharmonic Orch. (Beecham). H.M.V. DB6956-8 


Brun and Orch. 
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Concerto in E minor Op. 64 (Mendelssohn)—Campoli 
with Lon. Philharmonic Orch. (Beinum). DEC. AX290-2 

Concerto in C major K.314  ‘rarieinas Rothwell and 
Halle Orch. H.M.V. C3954- 

Concerto No. | in F sharp oe ta Op. | (Rachmaninov)— 
B. Moiseiwitsch and Philharmonia Orch. (Sargent). 

H.M.V. C3932-4 
Concerto for Bassoon Weber)—G. Brooke and Liverpoo! 
Phil. COL. DX1656-7 

Concerto to end all Concertos—Stan Kenton. CAP. 
CL13130 

Confidentially—H. Geller and Orch. —. FB3526 

Confidentially—Clive Wayne. . B9826 

Confidentially—Geraldo. PAR. F2385 

Confidentially—D. Kaye. — 04490 

Congo—E. Ros. DEC. F932 

Congratulations—jo Stafford CAP. CLI3108 

Consternation—G. Shearing. DEC. F9386 

Continental—G. Shearing. M.G.M. 256 

Conversation while dancing—J. Stafford and J. Mercer. 
CAP. CLI3158 

Copacabana —Edmundo Ros. DEC. F9189 

Copenhagen—Joe Daniels. PAR. F2367 

Copenhagen—T. Brewer. LON. L604 

Coppelia ‘‘ Ballet Music ’' — National 
(Fistoulari) DEC. K1294 

Copper Canyon—T. Brewer. LON. L562 

Copper Canyon—R. Morgan. BRU. 04478 

Copper Canyon—J. Denis. DEC. F9397 

Corn on the Cob—G. Scott-Wood. PAR. R3260 

Cornet Chop Suey—Louis Armstrong. COL. DB2624 

Cossack—Fodens M. W. Band. JAM. FM1104 

Count your blessings—Gracie Fields DEC. F90208 

Counterfeit love—E. Knight and F. Carling. BRU. 04381 

Country Boy—Stubby and the Buccaneers. BRU. 04261 

Country Junction—Tennessee Ernie. CAP. CLI32I1 

Cow cow Blues—Bob Crosby. DEC. F7947 

Cracker Boogie—Arthur Smith. M.G.M. 220 

Crazy he calls me—Billie Holiday. BRU. 04422 

Creation, The (Haydn) 
On mighty pens—I. Seefried with Vienna Philharmonic 

Orch. (Krips). COL. LX1245 

Creep afore ye geass. Sg a DB2662 

Creole Blues—G. Bell. ESQ. 

Creole Love Call—Larry oa aOR. 04294 

Crime and Punishment—H. Carmichael and E. Knight. 
BRU 

Crimond—Fodens M. W. Band. JAM. FM1104 

Crocodile Tears—H. Carmichael and E. Knight. BRU. 04463 

Crosscurrent—Lennie Tristan» Sextet. CAP. CLI3157 

Cry of the Wild Goose—B. Johnson. COL. DB2676 

Cry of the Wild Goose—T. Ernie. CAP. CL13271 

Cry of the Wild Goose—Art Mooney—M.G.M. 279 


Sym. Orch. 


Cry of the Wild Goose—P. Dawson. H.M.V. B9913 
Cry of the Wild Goose—J. Marine. BRU. 04486 
Cry of the Wild Goose—Stargazers. DEC. F9406 


Cry Trembita (Kiwskyj)—E. Zareska and E. Lush. DEC. 
F9358 


Crying—E. Fitzgerald. BRU. 04340 
Cu-ba—C. Barnet. CAP. CLI31I51 
Cuban Episode—S. Kenton. CAP. CL11002 
Cumbanchero—Stanley Black Orch. DEC. F9223 
Cumparsita—Kostelanetz. COL. DX1600 
Cumparsita—joe Loss. H.M.V. DB6055 
Cure for Love Waltz 

(Alywn)—L.S O. (Mothieson). H M V. B9879 
Curiosity—Stan Kenton. CAP. CLI3171 


Czardas (Schmidt)—Vienna Philharmonic Orch. H.M.V. 
C3975 


D 


Da-de-ah-de-ah—Squadronaires. DEC. F9175 
Dad’s birthday waltz—Donald Peers. H.M.V. 89787 
Daddy’s little girl—Mills Bros. BRU. 04487 
Daddy’s little girl—H. Jerome. DEC. F940 
Daddy’s little girl—D. Peers. H.M.V. B99I5 
Daddy-O—L. Jordan. BRU. 04368 
Dainty Brenda Lee—Peter L. Hayes. oy 04063 
Daintyness Rag—]. P. Johnson. ESQ. 
Daisies won’t Tell—Page Cavanaugh The H.M.V. BD1258 
Daisy’s Song—C. Rowlands. DEC. M628 
Dan’! Peggotty—Bransby Williams. DEC. F9277 
Dan-e Mexicaine—Melachrino Orch. H.M.V. C3877 
Dance of the Steppes—Harry Leader and Orch. PAR. F2390 
Dance to your Daddie—Annie Tait. H.M.V. B9795 
Dancing Tambourine—Morton Gould. COL. DXI581 
Dancing Years—Selection 

Sidney Torch and Orch. PAR. R3211 
Danse avec moi—Yvonne Blanc. DEC. C16083 
Danse Macabre (Saint-Saens)—Rawicz and Landauer. COL. 


DB2642 
Danza No. 5 (Granados)—Andres Segovia. BRU. 04370 
Danza = No. 10 (Granados)—Andres Segovia. BRU. 


Daphnis and Chloe (Ravel) 
Suite No. 2—Orch. de la Radiodiffusion Francais. 
COL. LX1215-16 
Dark eyes—Ralph Mendez. BRU. 04193 
Dark Secret (Theme Waltz)—Melachrino Strings. H.M.V. 
B9805 


Darktown Strutter’s Ball—R. Anthony. CAP. CLI3185 
Darktown Strutter’s Ball—H. Carmichael. BRU. 04476 
Das Huttl im Wald—Franz Winkler Trio. DEC. C16103 
Das ie “ mamed Liebe (Offenbach)—Max Lichtegg. DEC. 
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Dashing White Sergeant—H. Davidson. COL. DX1576 

Dashing White Sergeant—j. Cameron. BEL. BL2489 

Davenport Blues—M. White and Jazz Club. DEC. F9214 

Dawn Fantasy—P. Yorke. COL. DB2639 

Dawn on 52nd Street—Les Brown. COL. DB2638 

Dawuing of the day—Michael O’Duffy. H.M.V. B9769 

Day dreaming—C. Cavallaro. BRU. 04299 

Day will come £. Hines. M.G.M. 266 

Dear hearts and gentle people—Benny Strong. CAP 
CL1I3236 


COL. 


Dear hearts and gentle people—Bing Crosby. BRU. 04420 
Own and gentle people—Gordon MacRae. CAP. 





Dear hearts and gentle people—Dinah Shore. 
DB2634 


Dear hearts and gentle people—B. Crosby. BRU. 04420 
Dear hearts and gentle people—G. MacRae. CAP. CL13226 
Dear hearts and gentle people—Radio Revellers. COL. 


Dear hearts and gentle people—V. Silvester. COL. FB3544 
Dear hearts and gentle people—C. Stapleton. DEC. F9330 
Dear hearts and gentle people—D. Peers. H.M.V. B9877 
Dear hearts and gentle people—j. Denis. DEC. F9373 
Dear hearts and gentle people—P. Yorke. COL. gt 
Dear hearts and gentle people—J. Loss. H.M.V. BD6062 
Dear hearts and gentle people—Geraldo. PAR. 2402 
Dear lictle boy of mine—B. Crosby. BRU. 04282 
Dearest of all—Ziegler and Booth. H.M.V. B9804 
Dearie—G. Towne. N. L609 
Dearie—E. Merman and R. Bolger. BRU. 04456 
Dearie—J. Stafford and G. MacRae. CAP. CL1I3286 
December—Clive Wayne. H.M.V. B9840 
December—Squadronaires. DEC. F9304 
December—Victor Silvester. COL. FB3537 
Deeds of Valour—Regent Hall S.A. Band. RZ. MF331 
Deep Harmony—Fodens M. W. Band. JAM. FMI104 
Deep in the heart of a rose—R. Goff. DEC. F9336 
Deep song —Billie Holiday. BRU. 04195 
Dein ist mein ganzes Herz (Lehar)—H. Serres» with 
Tonhalle Orch. (Reinshagen). DEC. K229 

Den Forsta Kyssen—Aulikki Rautawaara. PAR. RO20575 
Der alte Orgelmann—Will Glahe. DEC. C16099 

er Suite delphia Orch. (Ormandy). 

COL. LX1183-5 

Destiny Waltz—Mantovani. 





DEC. F9215 


Deux Aquarelles—Halle Orch. (Barbirol!!). H.M.V. C3864 
Devon—Lou Preager. COL. FB3510 
Devout Lover—Frederick Harvey. H.M.V. C3889 


Dichterliebe (Schumann)—S. Danco. DEC. AK2310-12 

Dicitencello Vuje—Luigi Infantino. COL. LX1213 

Did anyone ever tell you—B. Cotton. DEC. F9380 

Did +t Said see a dream walking—Snooky Lasson. 
u 


PAR. R3269 


LON. 


Didn’t we—D. Bentley and D. Decker. 

Didn’t we—T. Heath. DEC. F9381 

Dido and Aeneas (Purcell) 
When I am laid in earth—Flagstad-Phil. Orch.-Braith- 

waite. H.M.V. DB6913 

Die Fledermaus—Overture—Philadelphia Orch.(Ormandy). 
COL. LX1182 

Die Meistersinger — Overture — Suisse Romande Orch. 
(Knappertsbusch). DEC. K1905 

Dieu, vous gard—tL. Pons. COL. LX1256 

Dill Pickles—Pee Wee Hunt. CAP. CL13230 

Dime a dozen—Margaret Whiting. CAP. CL13227 

Dime a dozen—Arthur Smith. M.G.M. 254 

Ding, Dong, Merrily on High—King’s College Chapel Choir 
COL. DB2608 

Dinorah (Meyerbeer) 
Onn, leggiera—Gwen Catley and L.S.O. H.M.V. 
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Dinorah—C. Cavallaro. BRU. 04435 
Disk Jockey Blues—Peter Lind Hayes. BRU. 04421 
Divertimento in F major (Haydn)-London Baroque Ensemble. 
PAR. R20578-9 
Divertimento No.3 K166 (Mozart)—London Wind Players. 
DEC. AK2225-6 


Dixie —Mark White and The we Club. DEC. FI958 

Dixie—R. Anthony. CAP. CL13288 

Dizzy fingers—Barry Macari. PAR. F.2398 

Do I love you—Allan Jones. H.M.V.B9780 

Do | love you—V. Silvester. COL. FB3522 

Do | worry—D. Squires. COL. DB2659 

Do you call that a Buddy ?—L. Armstrong. BRU. 04297 

Do you ever think of me?—Merry Macs. BRU. 04104 

Do you ever think of me ?—V. Silvester. COL. FB3518 

Do you ever think of me ?—Bob Crosby. BRU. 04310 

Doctor Jazz Stomp—Jelly Roll Morton’s Red Hot Peppers. 
H.M.V. B9848 


Doctor, Lawyer, Indian Chief—H. Sag 4 BRU. 04286 
Do’in the oo Ros. DEC. F922' 
Dollar Princess (Fa! 
Das sind die itinisteiahealiinndt Lichtegg and 
Tonhalle Orch. EC. K2286 
Don Carlo (Verdi) 
Recit—Ella giammai m’amo : Aria—Dormiro sol nel 
manto mio regal—B. Christoff and Philharmonia 
Orch. H.M.V. DB21007 
Ella giammai m’amo; Dormiro sol nel manto mio 
regal—C. Siepi. PAR. R30016 
Don Giovanni (Mozart) 
Madamina! (Pretty Lady!); Nella bionda (Is a 
maiden)—Erich Kunz and Vienna Phil. Orch.-Ackermann. 
COL. LB8! 
Recit. : In qualieccessi Air: Mi tradi quell’alma 
ingrata—E. Schwarzkopf and Phil. Orch. COL. LX1210 
Il mio tesero intanto ; Dalla sua pace la mia dipende— 
44 id and Vienna State Opera Orch. COL. 
I 


Don Juan (R. Strauss)—Boston Sym. Orch. H.M.V. 
DB6928-9 

Don Juan de Manara (Alfano) 
Tu vedi in bel ciel—B. Gigli. H.M.V. DA1937 


Donkey serenade—R. Farnon Orch. DEC. F9185 

Donnell Blues—Joe Daniels and Hot - PAR. F2392 
Donovans—Bing Crosby. BRU. 04337 

Don’t ask me why—j. Hendrik. DEC. K2295 

Don’t burn the candle at both ends—Jouis Jordan. BRUN. 


4094 
Don’t cry, cry baby—E€. Fitzgerald and L. Jordan. BRU. 
04274 


Don’t cry Joe—Gordon Jenkins. BRU. 04358 
Don’t cry Joe—O. Rabin. PAR. F2404 

Don’t cry Joe—Charlie Spivak. LON. L513 

or) ees to someone else—M. Torme. CAP. 


Don’t do something to someone—G. Jenkins. BRU. 04469 
Don't ever marry for money—Evelyn Knight. BRU. 04268 
Don’t ever marry for money—S. Phillips. H.M.V. BD6060 
Don’t nang around—Benny Lee. DEC. 28 

Don’t hang around—Monica Lewis. BRU. 04218 

Don’t Laugh—Joy Nichols. DEC. F9317 

Don’t make sense does it—Carson Robison. M.G.M.240 


Don’t rob another man’s castle—Andrews Sisters. BRU. 
Don’t shed your tears—S. Holmes. LON. L663 
Don't sit on my bed—Pearl Bailey. COL. DB2598 
Don’t tell a soul—Oscar Rabin. PAR. F2373 
PAR. R3235 


Don’t worry about or Wilson Octet. 

Doo wacka doo—joe Loss. BD6048 

Dorfschwalben aus Osterreich—Erna Sack. DEC. K2270 

Doris Waltz—Sydney Thompson's Orch. PAR. R3240 

Double Concero (Brahms)—Kulenkampff and Mainardi 
with Suisse Romande Orch. DEC. AK2025-8 

Double Whiskey—P. Braslavsky. TEM. A5S7 

Dovecot Park—j. and M. Cameron. BEL. BL2502 

Down among the dead men—Lyrian Singers. H.M.V. B9844 

Down among the sheltering palms—Kid 4 — 10 047 

Down by the glenside—A. Shelton. DEC. F 

Down by the station—Ray Noble. COL. raed 

Down comes the rain—Billy Cotton. DEC F9164 

Down comes the rain—Jack Simpson. coat F2395 

Down Cuba Way—V. Silvester. COL. FB3549 

Down Home Rag—Jack Fina. M.G. M. 258 

Down in the forest—Ronalde. DEC. F926! 

Down in the glen—S. Robin and T. Evans. DEC. F9173 

Down in the glen—V. Silvester. COL. FB3543 

Down in the glen—Deep River Boys. H.M.V. B9869 

Down in the glen—Denis Martin. PAR. R3254 

Down in the glen—Squadronaires. DEC. F9346 

Down in the glen—J. Locke. COL. DB2659 

Down in the Pca gd Girls. PAR. R3276 

Down in the glen—J. Lo: H.M.V. BD6066 

Down in the glen—P. O' Hagen. DEC. F9378 

Down in the glen—D. Peers. H.M.V. B9907 

Drapers Maggot—Folk Dance Orch. H.M.V. B9880 

oo otis Flagstad and Philharmonia Orch. 

Dream Children ,_ Sym. Orch.-Neel. DEC. 
AK1295 

Oream for Bass—Ray Ellington. PAR R3198 

Dream girl—C. Cavallaro. BRU. 04344 

Dream Memories—S. Thompson. PAR. E11473 

Dream of Olwen—Carmen Cavallero. BRUN 04097 

Dreamer with a penny—Margaret Whiting. CAP CL13109 

Dreamer with a penny—Charles fe Vere. BRU. 04278 

Dreamer’s holiday—Joy Nichols. DEC. F9234 

Dreamer’s holiday—Betty Driver. H.M.V. B9834 

Dreamer’s holiday—Eileen Wilson. BRU. 04357 

Dreamer’s holiday—Ray Anthony and Orch. CAP. CL13186 

Dreamer’s holiday—Syd Dean and Band. COL. FB3538 

Dreamer’s holiday—Charlie Chester. PAR. R3247 

Dreamer’s holiday—Perry Como. H.M.V. B9876 

Dreaming—Mantovani. DEC. F9291 

Dreamy old New England Moon—V. Monroe. 
BD1I259 


Drink} drink, drink—Billy Cotton. DEC. F93 

Drink, drink, drink—The Cherokeys. er 582657 
Drinking Wine—L. Hampton. BRU. 0432 

Drops of Brandy—Peter Kennedy. H.M. Vv. C3892 
Drummin’ Dan—loe Daniels. PAR. F2397 

Drunter und druber—Albert Vossen. DEC. C16097 
Dry bones—Fats Waller. H.M.V. B9885 


H.M.V. 


Dry bones—B8ob Crosby. DEC. F7947 
Dry bones—Ted Heath. DEC. F9167 
Dry bones—J. Loss. H.M.V. BD6067 


Dry bones—Paul Adam. COL. FB3546 

Dry bones—Fred Waring. BRU. 04257 

Du Frohliche—Wilhelm Strienz. DEC. C16104 

Du guater himmelvater—E. Kunz. COL. LB90 

Duke and Dukie—D. Reinhardt. DEC. C16092 

Dundee Reel—j. Cameron. BEL. BL2495 

Duo No. |! for Violin and Viola (Mozart)—Goldberg and 
Riddle. PAR. R20576-7 

Dusk—Cyril Stapleton. DEC. F9154 


E se un giorno tornasse (Respighi)—Victoria de los Angeles. 
H.M.V. DAI930 

E-Liliu-E, Hula—F. Mendelssohn. COL. FB3512 

Eadie was a lady—Ethel Merman BRU. 04332 

Eagle Rock Rag—Leadbelly. CAP. CL13282 

Early Autumn—W. Herman. CAP. CLI3184 

Early Autumn—Claude Thornhill. COL. DB2560 

Early in the Morning—L. Jordan. BRU. 04326 
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East of the Sun—Geo. Shearing Quintet. M.G.M. 256 
Easy livifg—Billie Holiday. BRU. 04195 

Easy to love—Bing Crosby. BRU. 04279 

Echo told mea lie—Pau!l Adam. REG. MR3820. 

Echo told me a lie—Geraldo. PAR. F2365 

Echo told me a lie—Allan Jones. H.M.V. B9828 
Echoes—Ink Spots. BRU. 04353 

Echoes—j. Stafford and G. MacRae. CAP. CL13242 
Echoes trom the hilis—Sons of the Pioneers. BRU. 04362 
Edward—J. Langstaff and N. Woodbridge. 
Eightsome Reel—j. Cameron. BEL. BL2499 

Eilean nan og—James McPhee. H.M.V. B9799 

Eileen—Bing Crosby. BRU. 04425 

Eili, Eili—Anne Shelton. DEC. F9197 

Eine Nacht in Venedig (Strauss) 

Ach! wie so herrlich—E, Kunz and Wiener Orch 

(Paulik). COL. LB86 
El yy de la Maja Oca ee! de los Angeles 
and G. Moore. H.M.V. DA 
Electron Rag—Harry Roy. bec. PP 9348 
Elegie (Massenet)—Phil Green and Orch. M.G.M. 244 
Elegy, y m.. (Elgar)—Ldn. Phil. Orch.-van Beinum. 
DEC. AK2192 
Elektra, _ 58 (R. Strauss) 

Excerpts—Erna —S Paul Schoeffler, Liuba Welitsch, 
Walter Widdop, Ernest Erbach with Royal Phil- 
harmonic Orch.-Beecham. H.M.V. DB9393-6 

Elevenses—Alan Dean. DEC. F9222 

Embraceable you—Bing Crosby. BRU. 04360 

Embraceable you—Bob Crosby. BRU. 04308 

Emperor Waltz (J. Strauss)—Harry —,. M.G.M.234 

Empty saddles—Sons of the Pioneers. BRU. 0 

Enchanted Trumpet—jack Jackson. DEC. 1AP9309-10 

Endie—Louis Armstrong. H.M.V. B9819 

Engel—E£. Hongen. COL. LX1282 

England is a lovely place—D’Attili and Chorus. 
DX1613 

English Folk Songs for Children—john Langstaff. H.M.V. 
B9849 


COL. 


Enjoy Yourself—G. Lombardo. BRU. 
Enjoy Yourself—Hedley Ward Trio. 
Enjoy Yourself—D. Day. COL. = 
Enjoy Yourself—Geraldo. PAR. 
Enjoy Yourself—J. Smith. CAP. 13284 
Entertainer’s Rag—T. Parenti. ESQ. 10 048 
Entfuhrung aus dem Serail (Mozart) 
Recit : Welcher Kummer 
Aria : Traurigkeit ward nur zum lose 
E. Schwarzkopf and Vienna Phil. 
COL. LX1249 
Entrance of the little Fauns—Sidney Torch and Orch. 
PAR. R32. 


Epistrophy—K. Clarke. H.M.V. B9871 

Eres tu—Jan Muzurus. DEC. F9165 

Erl King (Schubert)—B. Sonnerstedt. H.M.V. C3925 

Es war ein fremder Mann—Lys Assia. DEC. C16093 

Esquire Blues—K. Bird. ESQ. 10 046 

Estrellita—Charles Williams Orch. COL. DX1569 

Estrellita—R. Mendez. BRU. 04193 

Eton Boating Song—London Community Singers. PAR. 
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R3 
Etude pK, fat major (Chopin)—Malcuzynski. COL. 
L 
ata Op. oN No. | and 2 (Chopin)—Friedrich Gulda. 
DEC. K216 


Euphoriz—Ted Heath. DEC. F9313 
Everybody loves my baby—Orrin Tucker and Orch. 
L556 


Every day | love you—Jo Stafford. CAP. CL13203 

Every day | love you—H. James. COL. DB2646 

Every day | love you—D. Haymes. BRU. 04432 

Every day | love you—Squadronaires. DEC. F9367 

Everyman to his own profession—Louis jordan. BRU. 
04252 

Everything’s moving too fast—Peggy Lee. —_ > teaees 

Every time | meet you—Dick Haymes. BRU. 0: 

Every time | meet you—Denny Dennis. DEC. rote4 

Everywhere—Lou Preager and Orch. COL. FB3535 

Everywhere you go—B. Crosby-Knight. BRU. a 

Everywhere you go—Jan Garber. CAP. CL 

Everywhere you go—Doris Day. COL. Sb2se1 

Everywhere you go—Donald Peers. H.M.V. B9808 

Exsultate Jubilate—Motette (Mozart)—Elisabeth Schwarz- 
kopf. Philharmonia Orch. (Susskind) COL. LX1196-7 

Extrovert—B. de Franco. CAP. CL13247 


04484 
H.M.V. B99I1 
— 


Orch. (Krips) 


LON. 


F 


Facilita—Black Dyke Mills Band. 

Fair Maid of Perth (Bizet) 

Sweet echo, come tune thy lay—Gwen Catley and L.S.O. 
H.M.V. C3931 


COL. 


JAM. BD1203 


Faire is the Heaven—St. George’s Chapel Choir. 
LX1288 


Fairy on the Christmas tree—Charlie Kunz. DEC. F9245 
Fairy Tales—Mulls Bros. and E. Fitzgerald. BRU. 0443! 
Falling in love with love—Carmen Cavallaro BRUN. 04125 
Falling in love with love—Dennis Day. CAP. CLI3114 
Fallonology—A. "a ESQ. 10 050 
Falstaff (Verdi) 

Am | dreaming—R. Llewellyn. H.M.V. C3883 

Sul film d’un soffio etesio—L. Pagliughi and EIAR Orch. 

PAR. R3 


0004 
Fandanguillo—Andres Segovia. COL. LX1248 
Fantasia and Fugue in 6 minor (Bach )—Power Biggs 
COL. DX1648-9 





INDEX 





COL. 
66 (Chopin)—H. Stefansow 


Fantasie in F minor 
LX1211-2 

Fantasie-Impromptu, Op. 
H.M.V. C3968 


(Chopin )—Malcuzynski. 


er Op. 66 (Chopin)—Kostelanetz Orch. 
COL. DX1596 

Fantasie “tote oll Op. 66 in C sharp ged (Chopin)— 
Jerry Murad’s Harmonicats. LON. L 

Fantasia in C major Hayda)—Denis” Pinte. COL. 
DB2545 


Fantasia in C major, Op. 17 (Schumann)—Edwin Fischer. 
H.M.V. DB6959-61 
Fantasia on Welsh Nursery Tunes—L.S.0. DEC. AK1999- 


Far, far away—Lou Preager. COL. FB3525 
Farewell Blues—f. Devol-orch. "> — 
Farewell Biues—t. Condon. BRU. 0 
Farmyard Trio—Triawdy y Coleg. DEC M629 
Farruca (Turina)—V. De Los Angeles and Gerald Moore. 
H.M.V. DA1926 
Fascination—Melachrino Strings. H.M.V. B9781 
Facher Knickerbopper—Ted Heath. DEC. F9293 
Faust (Gounod) 
Je voudrais bien savoir ; Il etait un Roi de Thule ; 
Dieu ! que de bijoux—Victor.a de Los Angeles 
with Orch. H.M.V. DB6938 
Fair Scene (Act 2); Dear gift of my sister (Act 2) ; 
High born and lovely maid (Act 2); Soldiers’ 
Chorus (Act 4) ; Church Scene (Act 4) ; Death 
of Valentine (Act 4)—R. Bourdin, E. Frank, H. St. 
Arnaud, R. Rico, G. Nore, G. Boue, B. Bannerman, 
with Raval Philharmonic Orch. (Beecham). H.M.V. 
wich Royal Philharmonic Orch. (Beecham). 
H.M.V. DB9422-37 
Vous qui faites !'endormie—R. Arie. DEC. K2328 
Favorita, La (Donizetti) 
Leonore ! cl del suo cor la brama—P. oe and Royal 
Opera House Orch., C.G. COL. LX1240 
Feather Brain Blues—M. Spanier. TEM. AST 
Fedora (Giordano) 
Recit—Regida e assai la sera : Aria—O Grandi occhi 
lucenci di fede—E. Stignani and Milan Sym. Orch. 


Cast 


COL. LX1253 
© grandi occhi lucenti—C. Elmo and Eiar Orch. 
PAR. R30003 
Mia Madre ; La fante mi svela—G. Masini Radio Italy 
Orch. PAR. R30006 
Feetikins—!. Baillie. COL. DB2662 
Fenesta che Lucive—Gianpiero Malaspina with London 


Sym. Orch. (Goehr). COL. DX1619 
Festa Polacca (Chabrier)—Orch. Stabile de M.M. 
R30010 


Festival—George Melachrino. H.M.V. C3891 
Festival—Mantovani. DEC. F9316 

Festival of Roses—J. Locke. COL. DB2688 

Fetes Galantes—Set 2 (Debussy)—Souzay and Bonneau. 


PAR. 


DEC. K217 
Feux follets (Liszt)—Moura Lympany. H.M.V. C3870 
Fiacre (The Cab)—Jean Cavell. H.M.V. B9789 


Fidelio (Beethoven) 
Hat man nicht auch Gold Beineben—L. Weber and 
Vienna Phil. COL. LB87 
Fiddle dee dee—G. Lombardo. BRU. 04455 
Fiddle Faddle—Jimmy Shand and Band. PAR. F3392 
Fiddler’s Folly—Queens Hall Light Orch. DEC. F9199 
Fiddler’s Folly—Sidney Torch. PAR. R3224 
Fifinella—H. Williams. COL. DB2585 
Fifty-first Division Reel—j. Cameron. BEL. BL2500 
Fightin’ Love—Hoagy Carmichael. BRU. 04249 
Fille aux cheveux de lin (Debussy)—Campoli-Gritton. 
DEC. K2183 
Fine and Mellow—Nellie Lutcher. CAP. CL13234 
Fine knacks for ladies—Alfred Deller. H.M.V. C3951 
Fingal’s Cave Overture (Mendelssohn)—L.P.O. (Beinum). 
DEC. K2237 
First Nowell—J. Blades and C. Smart. DEC. F9238 
First Nowell—Charlie Kunz. DEC. F9239 
First Nowell—B. Crosby. BRU. 04347 
Five foot two, eyes of blue—Senny Strong and Orch. CAP. 
CLI3190 
Five-thirty a.m. Blues—P. Daily. TEM. A28 
Flamingo—Stanley Black. DEC. F9263 
Fledermaus Der (J. Strauss) 
Glucklick ce ¥ vergi st —M. Lichtegg Tonhalle Orch. 
DEC. K 
Flick, the little oy caceaiiuttabiat Dann. M.G.M.-1223 
Flight of the Bumble Bee—E. Morales. BRU. 04439 
Floatin’'—Les Brown and Orch. COL. DB2599 
Florentinische Nachte—Will Glahe. DEC. C16099 
Fly home, little heart-—Ambrose Orch. DEC. F9251 
Fly home little heart-—lohn McHugh. COL. DB2603 
Flying Scotsman—G. Scott-Wood. PAR. R3260 
Folies D'Espagne (Corelli)—R. Scarpa and EIAR Orch. 
PAR. R30009 
Folk Dances—Square Dance Band. H.M.V. B9811-2 
Foolish Tears—A/ Morgan. LON. LS0 
For Children (Bartok) —G. Moore. H.M.V. B9882-3 
For me _ my gal—judy Garland and Gene Kelly. BRU. 
343 
For sentimental reasons—E. Fitzgerald. BRU. 04312 
For you alone—Charles Williams and ny COL. DX1617 
For you my love—j. Hutton. BRU. 044 
For you my love—N. Lutcher and K. Cole ai CL13275 
For you my love—L. Hampton. BRU. 04457 
Forever and ever —Perry Como. H.M.V. BDI250 
Forever ani ever—Dinah Shore. COL. DB2529 
Forever and ever—Gracie Fields. DEC. F903! 
Forever and ever—Bob and Alf Pearson. PAR. F2368 





Forever mine—Jan Muzurus. DEC. F9165 
a ~~ eee Conley with Robert Farnon Orch. DEC. 


7 
Forgotten Rite (Ireland)—Halle Orch.-Barbirolli. H.M.V. 
C3894 
Forgotten tears—Phantom Quartet. DEC. F918! 
Fort Worth Jail—Original Dixielanders. TEM. A54 
Forty-ninch Parallel 
Theme music ‘Ye Williams)—L.S.0. (Mathieson). 
H.M.V. B9879 
H.M 


Forty Part Motet (Tallis)—Morley College Choir. 
DA1921-2 


Forza de Destino (Verdi) 
Peace, peace, O God—J. Hammond-Philharmonia Orch.- 
Bruithwaite. H.M.V. C3879 
Son giunta! grazie, O Dio; Madre, Madre pietosa 
Ver; oo Hammond and Philharmonia Orch. 
H.M.V. DB21019 
Overture—Philharmonia Orch. (Markevitch). H.M.V. 
C3920 


Care (Verdi)—London Phil. Orch.( Solti). DEC. 


Four R.. rachets street—Barney Bigard. PAR. R3210 
Four Brothers -Woody Herman. COL, DB2532 
Four men on a horse—Woody Hermon. COL. 082547 
Four or Five Times—Dutch Swing Clg. Band. TEM. A3! 
Four part Fantasia No. 3 (Purcell)—Griller String Qt. 
DEC. AK2049 
Four Winds and Seven Seas—Bill Johnson. COL. DB2574 
Four Winds and Seven Seas—Sammy Kaye. H.M.V.BD1260 
Four Winds and Seven Seas—B. Crosby and C. Cavaliaro 
BRU. 04260 
Four Winds and Seven Seas—Denny Dennis. DEC. F9218 
Four Winds and Seven Seas—Mel Torme. CAP. CL13148 
Four Winds and Seven Seas—G. Lombardo. BRU. 04269 
Four Winds and Seven Seas—johnny Desmond. M.G.M.238 
Frankie and Johnnie—S. Phillips H.M.V. BD606! 
Franklin Street Blues—Bunk Johnson. H. M.V. B982I 
Frasquita (Lehar) 
Hab’ ein blaues Himmelbett—M. Wittrisch and 
Tonhalle Orch. DEC. K2258 
Free Man Blues—G. Bell. TEM. A9 
Freischutz (Weber) 
Hier im ird’schen Jammerthal—L. Weber and Vienna 
Phil. COL. LB87 
Frere Jacques—jean Cavall. 
French Can-Can Polka—B. Thorburn. PAR. F2412 
French Can-Can Polka—Radio Revellers. COL. DB2666 
French Can-Can Polka—L. Preager. COL. FB3554 
French Can-Can Polka—E. Smith. BRU. 04479 
French Can-Can Polka—B. Cotton. DEC. F9360 
Friendly Mountains—B. Crosby. La 03932 
Frog Prince—M. O’Brien. CAP. CL13179 
Frogzee and the flyzee—Nichols a Lee. DEC. F9212 
Frolic Sam —Barney Bigard. PAR. R3199 
oa” - to Be-Bop—Lucky Thompsoa. H.M.V. 
| 


From every spire on Christmas Eve—J. Blades and C. Smart. 
DEC. F9238 
From My Life (Smetana) 


H.M.V. B98I5 


Sony in E minor—Armsterdam Qt. DEC. AK 
1789-92 
Fugue in D minor (Bach) —Power Biggs. COL. DX1649 


Fugue in F sharp minor (Jones) —E. Davis. DEC. K2035 
Funerailles (Liszt)—Gina Bachauer. H.M.V. C3872 
Fylde Waltz—S. Thompson. PAR. R3272 


G 


G String Boogie—Alvino Rey. CAP. — 
Gaelic Fantasia—Philip Green. M.G.M 
Galop ns Orch.. con 7D XI568 


(Lambert) 

Gallop—S. Torch. PART R3270 
Galloping Comedians—Gene Krupa. COL. DB2607 
Galloping Comedians—Geraldo. PAR. F2388 
Galloping Comedians—E. Smith. BRU. 04479 
Ganymed—B. Boyce and G. Moore. H.M.V. C3900 
Gates of Paradise—John McHugh. COL. DB2603 
Gates of Paradise—V. Lee, O. Gilbert and D. 

H.M.V. C3978 
Gather your dreams—Mills Bros. BRU. 04273 
Gaucho serenade—Johnny Denis. DEC. F9183 
Gayaneh (Khachaturian) 

Russian Dance : Andante ; Gayaneh’s Adagio : Fire— 
Philharmonic Sym. Orch of New York. COL. 
DX1641-2 

Gay Gordons—Jimmy Shand. PAR. F3386 

G-y Go-dons—Sydney Thompson's 7. 

Gay Gordons—H. Davidson. COL. DX 

Gay Gordons—J. Cameron. BEL. BL2490 

Gay Gordons No. 2—J. Cameron. BEL. BL2493 

Gay Nineties—Harry Davidson Orch. COL. DX1570 

Gee, | wonder what the trouble can be—R. Murphy. 
H.M.V. B9884 

Gee, it’s good to hold you—Jo Stafford. CAP. CL13203 

—— Wiegenlied (Brahms)—Kathleen Ferrier. OEC. 
K2289 


Martin. 


PAR. R3240 
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Gemutlicher hoch im Berghaus—Laudlerkapelle Loretan 
Chur. DEC. C16079 

Gentle Ellen—D. Lloyd. DEC. K2033 

Gentle Maiden—Denis Martin. PAR. R3214 

Geordie haad the Bairn—Five Smith Bros. PAR. F2370 

Georgia Cake Walk—F. Randall. TEM. ASS 

Georgia Camp Meeting—Castle Jazz Band. TEM. A46 


Georgia on my mind—H. Carmichael. BRU. 04286 
ee” eens (Brahms)—Kathleen terrier 


Ghost of ol’ man Mose—Harry Gold. DEC. F9I7I 
Ghost Town—R Goff. DEC. F9336 
Gianni Schicchi (Puccini) 


Oh, my beloved father—Gracie Fields. DEC. F9219 


Oh ! mio babbino caro—E. Schwarzkopf—Vienna Phil. 


Orch. (Karajan). COL. LB85 
Gin Mill Blues—foe Daniels and Hot Shots. 
Gingle Bells—Y. Yorgesson. CAP. CLI3221 
Gioconda, La (Ponchielli) 


PAR. F2392 


Pescator, affonda \’esca—G. Malaspina and L.S.O. 


COL. DX1589 
Suicidio—J. Hammond and Phi!. Orch. H.M.V. C3901 


Stelia del marinar—E. Stignani and Milan Sym. Orch. 


COL. LX1253 


L’amo come il fulgor—G. Cigna and C. Elmo. PAR. 
R30013 


Gipsy Carnivai—Tom Jenkins. H.M.V. B9797 
ae ee Langstaff and N. Woodbridge. 


DEC. F9236 


Gipsy lullaby—L. Lawrence. 
COL. DX1628 


Gipsy Tango—Harry Davidson. 


Girl could be a wonderful thing—Robin Richmond. H.M.V. 


AD1249 
Girl ot my dreams—C. Cavallaro. BRU. 04309 
Girls were made ...—R. Murphy. H.M.V. B9901 
Girls were made . . . —J. Stafford and G. MacRae. 
CL1I3286 
Gicditta (Lehar) 
Du - yt - Sonne—H. Rosvaer.ge and Tonhalle Orch. 
Freunde, das Leben—H. Rosvaenge. DEC. K2235 
Give me your hand—Fred Waring. BRU. 04424 
Give me your hand—A. Shelton. DEC. F9342 
Give me your hand—V. Schoen. BRU. 04434 
Give me your hand—M. Eaves. COL. DB2679 
Give me a song—G. Lombardo. BRU. 04455 
Give my regards to Broadway—Al Jolson. BRU. 04377 
Glad rag Doli—N. Lutcher. CAP. CL13254 
Glasgow Highlanders—J. Cameron. BEL. BL2496 
Gloomy Sunday—Charlie Barnet. CAP. CL13128 
Goanna Song—The Four Guardsmen. PAR. R3282 
God gave us memories—Tudor Evans. DEC. F9174 
God gave us memories—Gladys Ripley. COL. DB2619 


God rest ye merry, gentlemen—J. Blades and C. Smart. 


DEC. F9237 


God rest ye merry, gentlemen—Royal Choral Society. 


DEC. F9242 
Godchild—Chubby Jackson. COL. DB2568 
Godchild—Miles Davis. CAP. CL13156 
Gods were angry with me—Eddie Kirk. CAP. CL12?122 
Gods were angry with me—M. Whiting and J. Wakely. 
CAP. CL13245 
Goin’ to the barn dance—Johnny Denis. DEC. F9183 
Gold and Silver Waltz—Sidney Torch. PAR. R3245 
Golden Cress—Duke Ellington. COL. DB2591 
Golden haired boy from the valley—Lee Lawrence. DEC. 


F9208 

Golden Spinning Wheel, Op. 109 (Dvorak)—Royal Phil. 
Orch.-Beecham. H.M.V. DB6656-8 

on as the Three Bears—Ann Stephens. H.M.V. 
BD126 


Golfin’—Charlie Chester. PAR. R3204 
Gone for tea—Ray Ellington Qt. DEC. F935! 
Good King Wenceslas—Charlie Kunz. DEC. F9239 
Good King Wenceslas—B. Crosby. BRU. 04346 
Good morning heartache—B. Holiday. BRU. = 
Good to the last Bop—G. Shearing. M.G.M 
Goodbye, Little Darling—Bing Crosby. BRU. 74385 
Goodbye, My Lover—Bing Crosby. BRU. 04364 
Goodnight Ladies—The Sportsmen. 4 — 
Goodnight—Waltz—Vera Lynn. DEC. 
Goodnight Waltz—V. Silvester Orch. COL FB3529 
Google-eye-Ghee—A. Godfrey. COL. DB2683 
Gopak (Moussorgsky)—Arthur Grumiaux. COL. DB2557 
Gopak (Moussorgsky)—L.S.0.-Coates. DEC. AKI317 
Gordon for me—R. Wilson. H.M.V. B9864 
Goro, goro ne—Kilima Hawaiians. DEC. C16074 
Gotterdammerung (Wagner) 

Siegfried’s Rhine Journey—Vienna Phil. Orch. H.M.V. 

DB6949-50 

Goy (Granados) 

Intermezzo—L. Stokowski. H.M.V. DB6915 
Graf Von Luxemburg (Lehar) 

Madel Klein, Madel fein—M. Lichtegg. DEC. K2232 
Granada—jJan Muzurus. DEC. F9099 
—— Orefiche and Havana Cuban Boys. DEC 
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Granada-Serenata (Albeniz)—Andres Segovia, BRU. 04328 

Grande Polonaise Brillante (Chopin)—C. Arrau. COL 
LX1267-8 

Grande Valse Brillante No. | (Chopin)—C. Arrau. COL. 

LX1268 


Grande Valse Brillante, No. |! in E flat major, Op. !8 
(Chopin) —Malcuzynski. COL. LX1246 

Grandma Teeter Totter—Hoagy Carmichael. BRU. 04249 

Gran’ma plays the number —Sy Oliver. BRUN. 04095 

Granny's Heiland Home—R. Wilson. H.M.V. B9889 

Great Grandad—‘our Ramblers. DEC. F9150 

DEC. F9179 

H.M.V. B9897 

H.M.V. B9782 


Great guns—J. Nichols-Nat Temple. 
Gretna Green—Glasgow Orpheus Choir. 
Grieg Piano Concerto—Freddy Martin. 
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DEC. 
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Get aod town before sundown—Ted Heath. DEC. 


H.M.V. 


CAP. 
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G'schechten aus dem Wienerwald—Erne Sack. DEC. 
K2270 


Guapita—Malando and Orch. DEC. F9322 

Guarachi Guaro—D. Gillespie. H.M.V. B9806 

Gympie Street—Sonny’s Jazz Revellers. DEC. C16090 

Gypsy Baron—Overture G. Strauss) —Philadelphia Orch. 
Ormandy. COL. LX1202 


H 


Hablame de Amores \-; azataa de los Angeles-G. 
Moore. H.M.V. DAI9I3 
Hahokus, N.J.—Andrews Sisters. BRU. 04283 
Hail Gladdening light—York Minster Choir. COL. LB94 
et | aad of Westminster Cathedral. 
.M. 


Half step down please—Coleman Hawkins.H.M.V. B9771 
Half way to heaven—D. Squires. COL. DB2687 
Hallelujah—Andre Previn. H.M.V. B9784 

Ham track—Joe Loss. H.M.V. BD6045 

Hamilton House—j. Cameron. BEL. BL2495 
Hamlet—Betty Hutton. CAP. CLI3195 

Hammersmith Riff—V. Lewis. PAR. R3273 

Hammersmit Riff—S. Kenton. CAg:L13273 

Hamp’s boogie woogie—L. Hampton. BRU. 04244 
Hangover—Sabby Lewis Orch. LON. L516 
Hankerin’—Dick Haymes. BRU. 04350 
Hankerin’—Gordon Mac Rae. CAP. CL13207 

Happy the Harmonica—t. Luther. BKU. 04329 

Happy Hours—William Starr. PAR. F3387 

Happy New Year—Spike Jones. H.M.V. B9855 

Happy times—J. Loss. H.M.V. BD6068 

Happy times—D. Shore. COL. DB2684 

Hark all ye lovely Saints—Danensian Singers. H.M.V. 


Hark ! the herald angels sing—charlie Kunz. DEC. F9239 

Hark ! the herald —_ sing—Harold Smart and Jimmy 
Blades. DEC. F' 

Harmony Blue—P. y~ TEM. R26 

Harp of the Hills—Lyrian Singers. H.M.V. B9844 

Harry Lime Theme—Anton Karas. DEC. F9235 

Harry Lime Theme—Lou Preager and Orch. COL. FB3534 

Harry Lime Theme—Cafe Vienna Quartet. COL. DB2611 

Harry Lime Theme—Roberto Inglez and oe. PAR. R3242 

Harry Lime Theme—-V. Silvester. COL. FB3541 

Harry time Theme—A. Key. CAP. CL1 3240 

Harry Lime Theme—G. Lombards. BRU. 04460 

Harry Lime Theme—E. Smith. U. 04480 

Harry Lime Theme (vocal)—Five Smith Bros. PAR. R3266 

Harry Lime Theme (vocal) —D. Peers. H.M.V. B9890 

Harry Lime Theme (vocal)—R. Goff. DEC. F9359 

Hat seller—Edmundo Ros. DEC. F9189 

Have a jug of wine with Pancho—Edmundo Ros. DEC. 


Have a little sympathy—Charles la Vere. BRU. 04278 
Have | told you lately—B. Crosby and Andrews Sisters. 
BRU. 04454 


Have |, old you lately—T. Martin and F. Warren. H.M.V 
Bg 
Have you got the gumption ?—Louis Jordan. pore 04201 


Have you seen Irene ’—Victor Silvester. COL. FB3495 

Have you seen Irene ?—Dick James and Choir. DEC. F9163 

Have you seen Irene ?—Roberto Inglez. PAR. R3206 

Have you seen Irene ? —Clive Wayne. H.M.V. 89788 

Have yourself a merry little Christmas—M. Whiting. 
CAP. CL13213 

Havin’ a wonderful wish—V. Lynn. DEC. F9350 

Havin’ a wonderful wish—B. Goodman. CAP. CL13125 

Hawaiian War Chant—D. Lambert. i CL1I3253 

Hawk's nest—L. Hampton. BRU. 043 

Hazel Tree—Don Cossack Chorus. COL DX1639 

Hear my prayer (Purcell)—Westminster Abbey Choir. 

COL. LB93 

Heart of Loch Lomond—Star Dusters. BRU. 04224 

Heart of Loch Lomond—Robert Wilson. H.M.V. 89839 

Heart Wounds (Grieg)—K. Flagstad and Philharmonia 
Orch. H.M.V. DB21020 

Mates Dang (Moussorgsky)—W. Schneiderhan. COL. 


Heimliche Aufforderung (R. Strauss)—A. Dermota and 
I. Newton. DEC. F9355 

Hejre Kati—T. Tollefsen. COL. FB3513 

Helene—Lee Lawrence. C. F9090 

Hen Packed Papa—Ivy Willis. M.G.M. 236 

Here comes Santa Claus—B. Crosby and Andrews Sisters. 


BRU. 04345 
Here comes Santa Claus—Benny Strong. oo. CLI3214 
Here comes Santa Claus—Doris Day. COL. 612 
Here in the quiet hills—Anne Ziegler and Webster Booth, 
H.M.V. B9830 
Herodiade (Massenet) 
Il est doux, il est bon —Licia Albanese H.M.V. DB6883 
wae oe and L.S.0.-Robinson. COL. 


Hershele at the Boilesque ; Hershele at the Induction 
rea aed Katz and his Kosher Jammers. H.M.V 


Hey Cawdy Mama—L, Armstrong. BRU. 04296 
Hey, Daddy—Blind Blake. TEM. R23 
eee oe (Schumann)—H. Schlusnus and S. Peschko. 


Higgledy. as my son John—Billy Milton. H.M.V. 
BD1262 


High Heels—S. Torch. PAR. R3270 

High in Sierra—Edmundo Ros. DEC. 7 
High in Sierra—Roberto Inglez. PAR. R3248 
High on a windy hill—Vic Lewis. PAR. R3208 


High Society—Pee Wee Hunt. CAP. CL13098 

High Society—Bunk Johnson H.M.V. B9820 

High Society—Dutch Swing Clg. Band. TEM. A5S3 

Himmlischer Walzer—E. Mayerling and Orch. DEC. K2260 

Hindustan—Ted Heath. DEC. F9156 

History of Carnival—Raymond Quevedo. BRU. 04414 

Hit Parade Medley No. I—C. Gibbons. COL. FB3560 

Hi'ya Sophia—Benny Goodman Sextet. CAP. CL13136 

Hodge Podge—j. Hodges. PAR. R3225 

Hold me just a little closer—Anne Shelton. DEC. F9148 

Hold me—P. Lee. CAP. CLI3164 

Holy City—Luton Girls’ Choir. PAR. E11470 

Homeland—Leo Fuld. DEC. F9187 

Honey Child—Queen’s Hall L.O. DEC. F9265 

Honey why can't you be sweet—J. Blaine. DEC. F9343 

Honky tonkin’—T. Brewer. LON. L678 

Hopeless heart—V Schoen. BRU. 04434 

Hopfrog—H. Lyttelton. PAR. R3286 

Hop-Scotch Polka—jan Garber. CAP. CLI3169 

Hop-Scotch Polka—G. Lombardo. BRU. 04281 

Hop-Scotch Polka—Art Mooney Choir. M.G.M. 246 

Hop-Scotch Polka—Tanner Sisters. H.M.V. B9846 

Hop-Scotch Polka—Five Smith Brothers. PAR. R3239 

Hora Staccato—T. Tollefsen. COL. FB3497 

Hornpipes—M. Cameron. BEL. BL25 

Hors d’oeuvres—Sid Phillips. H.M.V. BD6053 

Horse told me—B. Crosby. BRU. 04482 

Horse told me—K. Cole. CAP. CL13279 

Hosanna to the Son of David—King’s College Choir. 
COL. LB92 

Hours | spent with you—Steve Conway. COL. FB3515 

Hours | spent with you—Anne Shelton. al F9211 

House in the sky—Petula Clark. COL. DB2 

How beautiful is night—Robert Farnon. Dee 5264 

How a you buy Killarney ?—Clive Wayne. H.M.V. 

How can you buy Killarney ?—Lee Lawrence. DEC. 9090 

Now oe yee buy Killarney ?—Josephine Bradley. DEC. 


How can you buy Killarney ’—Josef Locke. COL. DB2604 

How can you buy Kiliarney ?—B6ing Crusby. BRU. 04425 

How dear are thy counsels—Canterbury Cathedral Choir. 
COL. LX1287 

How high the moon—E. Fitzgerald. BRU. 04351 

How high the moon—Nat “‘ King '* Cole. CAP. CL13204 

How high the moon—Bil! Harris. CAP. CL13205 

How high the moon—B. Goodman Sextet. CAP. CL13206 

How high the moon—Gene Krupa. COL. DB2631 

How high the moon—Dodo Marmarosa. PAR. R3250 

How high the moon—L. Hampton. BRU. 04423 

How high the moon—Stan Kenton. CAP. CL13224 

How high the moon—jazz at the Town Hall. ESQ. 12 004 

How high the moon—K. Bird. ESQ. 10 046 

How high the moon—H. Mcghee. ESQ. 10045 

How high the moon—D. Byas. ESQ. 10 044 

— the moon—G. Miller's Uptown Gang. ESQ. 
10 043 

How it lies, how it lies, —Art lund. M.G.M. 207 

on how it lies, —B. Crosby and E. Knight. BRU. 


How it lies, how it lies—Kay Starr. CAP. CL1I3127 

How it lies—Kay Cavendish. H.M.V. B9810 

How’ya gonna keep ’em down on the farm—Eddie Cantor. 
BRU. 04285 

Huckle-Buck—B. Goodman. CAP. CL13125 

Huckle-Buck—L. Hampton. BRU. 04272 

Huckle-Buck—Tommy Dorsey. H.M.V. BD6049 

Huckle-Buck—Tito Burrs. DEC. F9193 

Huckle-Buck—Big Sis Andrews. CAP. CL1I3139 

Humble People—obin Richmond H.M.V. BD1I249 

Humble People—Anne Sheltor. DEC. F9153 

Humour is on me now—Vichard Yavward. DEC F9II60 

Humpty Dumpty—Peter Yorke. COL. DB2569 

Hundred voices—E. Hockridge DEC. F9345 

Hungarian Dances, Nos. 2 and 3 (Brahms)—Vienna Phil. 
Orch. H.M.V. _ 

Hungarian Dance No. | (Brahms) 

Hungarian Dance No. 3 (Brahms) be S.0. DEC. F930! 

Hungarian Dance No. 5 (Brahms)—Philharmonia Orch. 
(Kletzki). COL. LX1252 

Hungarian Dances No. 7 and 20 (Brahms)— Campoli. 
DEC. F9396 


Hungarian Rhapsody ~~ 2 (Liszt) —Boston Prom. Orch. 
(Fiedler). H.M.V. C39 
Hungarian Rhapsody No. Me (Liszt)}—Black Dyke Mills Band. 
JAM. BD1201-2 


Hungarian Rhapsody No. 6 (Liszt)—Viadimir Horowitz. 
.V. DB6659 
Hungarian Rhapsody No. 6 (Liszt)—/sador Goodman. 
DEC. K2227 
ee No. 8 (Liszt)—Cor de Groot. PAR. 


Huntine—Charlie Chester. PAR. R323! 
Hurry ! hurry ! hurry !—Andrews Sisters. 
Hy’a Sue—Duke Ellington. COL. DB2566 
Hymn to Thais—Aulikki Rautawaara. 


I 
1 ain’t gonna give none of this jelly roll—Phil Harris. 
H.M.V. BD1257 


| almost lost my mind—J. Yunter. M.G.M. 271 

| bless the day—J. McHugh. COL. 0B2677 

| can dream, can’t | ?—Andrews Sisters. BRU. 04373 

| can dream, can't | ?—Carroll Gibbons. COL. FB3539 
| can dream, can’t |! [—Squadronaires. DEC F9346 

| can dream, can’t | ?—B8. joh>son. COL 0282648 

can dream, can’t |?—J. Bradley. DEC. F937) 
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BRU. 04186 
PAR. RO20574 


| can dream, can’t |?—V. Silvester. COL. FB3552 

1 can dream, can’t |?—E. Boswell. PAR. R3277 

I can’t Degin co cell you—n. jumes. COL. DB2646 

I can’t believe it—Russ Morgan. BRU. 04348 

| can’t “give you anything but love—Sabby Lewis Orch. 
LON. L516 


7 you anything but love—P. Braslavsky. TEM 
A 


| couldn't stay away from you—E. Fitzgerald. BRU. 04361 

I cried for you—Victor Silvester. COL. FB3495 

| cried for you — Five Smith Bros. PAR. F236! 

| didn’t know the gun was loaded—Andrews Sisters. 
BRU. 04186 

| Se the gun was loaded—Betsy Gay. CAP. 
| 


| didn’t know the gun was loaded—J. Davis. COL. DB2575 

I didn’t know the gun was loaded—Ray Ellington. PAR. 
R3249 

| didn’t know the gun was loaded—j. Denis. DEC. F9373 

1 didn’t know what time it was—G. Shearing. M.G.M. 272 

I didn’t mean a word | sad—€. Fitzgercid. 6BKU. 04311 

Ido, 1do,!do joy Nichols and Benny Lee. DEC. F9162 

Ido, | do, | do—Geraldo. PAR. F2365 

I do, | do, | do—toe Loss. H.M.V. BD6048 

Ido like to be beside the Seaside—R. Dixon. COL. FB3516 

I don’t care—Judy Garland. M.G.M. 243 

(don’t care if it rains all night—G. Lombardo. BRU. 04356 

I don’t mind if | do—Jack Trair. H.M.V. 89865 

| don’t see me in your eyes anymore Buddy Clark. 
COL. DBz534 

I don’t see me in your eyes anymore—Perry Como. 
H.M.V. BD1251 

I don't see me in your eyes anymore—jan Garber. CAP. 
CLI3124 

I don't see me in your eyes—Gordon Jenkins. BRU. 04082 

I don’t wanna be kissed—/J. Garber. CAP. CL13283 

I dream too mucn—C. Covaliaro. BRU. 04299 

| forgot to remember—T. Martin and F. Warren. 

9) 


| found my Mama—S. Holmes. LON. L663 

| found my romance in Vienna—R. Ronaide. COL. 6D2554 

I get a kick Out ot you—t. Merman. BRU. 04353 

1 get a kick out of you—A. Shaw, BRU. 04470 

I get sentimental over nothing—Nat ‘‘ King '’ Cole. CAP. 
CLI3149 

I get sentimental over nothing—Anne Shelton. DEC. F9211 

1 a over nothing—Victor Silvester. COL. 


1 got a gal in Galverston—Jack Kilty. M.G.M. 217 
1 got it bad—Woody Herman. CAP. CL13135 
1 got rhythm—D. Byas and S. Stewart. ESQ. 12 006 
I gotta have my baby back—Mulls Bros. and E. Fitzgerald. 
BRU. 04431 
I ha hut nacht von Schatzli traumt—Lys Assia. DEC. C16085 
| have surely built thee an house—St. Paul’s Cathedral Choir. 
COL. LX1286 
| heard a robin singing—S. Robin. DEC. F9173 
I just go nuts at Christmas—Y. Yorgesson. CAP. CL13221 
i kiss your hand madame—C, Cavaituro. BRU 04300 
I know, | know—Paul Weston. CAP. CL13231 
| like to do things like that—Reg Dixon. DEC. F9192 
1 Lombardi (Verdi) 
O Signore, dal tetto natio—Chorus and EIAR Orch: 
PAR. R30008 
Host my little darlin’ —G. Autry. R.Z. MR3823 
| love a gravediggers Daughter—P. Scala. DEC. F9362 
I may be wrong—Squadronaires. DEC. F9I75 
1 may be wrong—D. Day. COL. DB2680 
I need lovin’ —Orrin Tucker and Orch. LON. L556 
I never knew—R. Peachey. DEC. F9260 
! ane oe Maggie alone—B. Harmon and J. Ryan. BRU. 
4352 


H.M.V. 


I never see Maggie alone—Benny Strong and Orch. CAP. 
CLI3190 

I never see Maggie alone—Nancy Lee and Kenny Roberts. 
LON. L506 


I never see Maggie alone—Art Mooney. M.G.M. 255 
I never see Maggie aione—Max Miller HM V 89878 
l only have eyes for you—Al Jolson. BRU. 04200 
| only have eyes for you—Al. Jolson. BRU. 04379 
l only have eyes for you—G. Shearing. DEC. F9386 
| remember the cornfield—E. Knight. BRU. 04459 
! remember the cornfield—M. Eaves. COL. DB2679 
I said my pyjamas—T. Martin and F. Warren. H.M.V. B9888 
' said my pyjamas—E. Merman and R. Bolger. BRU. 04456 
I said my pyjamas—D. Day. COL. DB2689 
| saw three ships—B. Crosby. BRU. 04346 
i see. | see—Andrews Sisters. BRU. 04436 
| should like—The Skymasters. DEC. F9370 
I surrender dear—Woody Herman. COL. DB2547 
I told them all about you—Donald Peers. H.M.V. 9792 
| took my harp to a party—Gracie Fields. DEC. F9249 
1 Vesperi Siciliani (Verdi) 
O patria; O tu Palermo—C. Siepi and Radio Italy 
Orch. PAR. R30007 
} wake up in the morning feeling fine—B. Hutton. CAP. 
CLI3209 


want vou to want me—Mills Brothers. BRU. 04418 

| went merrily on my way—D. Thomas. M.G.M. 280 

| wish | could shimmy like my Sister Kate—Wéingy Manone. 
CAP. CL13170 

| wish | could sing—D’Attili and G. Tozzi. COL. DX1613 

| wish | had a record—P. Como. H.M.V. B9824 

| wish | had a record—jJack Owens. BRU. 04349 

| wish | had a sweetheart—A/ Morgan. LON. L508 

| wish | had a wishbone—Kay Storr. CAP. CL13167 

| wish | were in love again—judy Garland. M.G.M. 200 

Iwouldn't trade—Petersen Bros. DEC, F9339 
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i] yust go nuts at Christmas—Y. oe. - CL13221 

I'd ’ve baked a cake—B. Strong. CAP. C 

I'd ’ve baked a cake— J. Simpson. PAR. pai % 

I'd ’ve baked a cake—D. Peers. H.M.V. B9903 

I'd "ve baked a cake—J. Loss. H.M.V. BD6068 

I'd ’ve baked a cake—Art Mooney. M.G.M. 279 

I'd ’ve baked a cake—P. Adam. COL. FB3558 

I'd "ve baked a cake—E. Young. LON. L658 

I'd "ve baked a cake—E£. Merman and R. Bolger. BRU. 
91 


044 
I'd ’ve baked a cake—Gracie Fields. DEC. F9405 
I'll always love you—Petula Clark. COL. Dg 
I'll always love you—V. Silvester. COL. FB3502 
I'll always love you—Billy Thorburn. PAR. F2378 
Vil always love you—Denny Dennis. DEC. F9220 
Uil get mine by and by—L. Armstrong. BRU. 04296 
I'll keep the lovelight burning—Dick Haymes. BRU. 04275 
"ll keep the lovelight burning—Louis Armstrong. BRU 
80 
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I'll never be without a dream—Mills Bros. BRU. 04246 

I'll never slip around again—D. Day. COL. 0B2643 

I'll never = around again—M. Whiting and J. Wakely 
CAP. CLI 

I'll never smile again—D. Haymes. BRU. 04315 

I'll remember April—Bing Crosby. BRU. 04387 

I'll see you in my dreams—-B. Crosby. BRU. 04354 

I'll see you in my dreams—C. Cavallaro. BRU. 04301 

ru string along with you—D. Rees. H.M.V. B9877 

I'll string along with you—C. Stapleton. DEC. F9330 

rll string along with you—j. Stafford and G. MacRae. 
CAP. CL13258 

ll string along with you—D. Day and B. Clark. COL. 
DB2584 


I'm a ding dong daddy—-Harry Parry. PAR. R3209 

I’m a fool to care—G. Autry. R.Z. MR3824 

I’m a little blackbird—G. Bell. TEM. Al3 

I’m a lonely little Petunia—-Arthur Godfrey. 

I’m a-tellin’ you, Sam—Les Brown COL. 

I'm beginning to miss you—Doris Day and B. Clark. 
COL. DB2549 


COL. DB2530 
2533 


I’m beginning to miss you—Oscar Rabin. PAR. F2369 

I'm beginning to miss you—Andy Russell. CAP. CLI3121 
I’m bitin’ my fingernails—Andrews Sisters. BRU. 04229 
I’m feeling mighty low—J. Durante. M.G.M. 219 

I’m feeling mighty low—D. Dennis. DEC. F9232 

I'm for ever blowing bubbles—Teto Burns. DEC. F9228 
I'm going to see you today—Hildegarde. BRU. 04251 


I’m gonna let you cry—Issy Bonn. DEC. F9207 

I’m happy being me—Mills Bros. BRU. 04369 

I’m in Love—D. Haymes and E. Knight. BRU. 04438 

I’m in the mood for love—T. Heath. DEC. F9337 

I’m just a lucky so and so—E. Fitzgerald. BRU. 04311 

I’m just wild about animal crackers—Mel Blanc. CAP. 
CLI3175 

I'm just wild about Harry—Al Jolson. BRU. 04377 

I'm looking over a four leaf clover—Al Jolson. BRU. 04376 

I'm mindin’ my business—L. Hampton. os U. 04423 

I’m not going home—Joe Loss. H.M.V. D6046 

I’m not going home—Ffour Troubadours. COL DB2562 

I’m sober now—Pinetop Smith. BRU. 04421 

I'm thinking to-night of my blue eyes—Burl Ives. BRU. 
04324 

I’m throwing rice—Derry Falligant. M.G.M. 251 

I’m throwing rice—Red Foley. BRU. 04481 

I’ve been hit—H. Carmichael. BRU. 04384 

I've got a lovely bunch of cocoanuts—jack Simpson. PAR. 


I've cok 4 lovely bunch of cocoanuts—Danny Kaye. BRU. 


I've got 9 lovely bunch of cocoanuts—Tommy Tucker and 

rc .M. 257 

I've got my love to keep me warm—les Brown. COL. 
DB2533 


"ve got you under my skin—Harry Parry. COL. R3244 

I've got you under my skin—Bing Crosby. BRU. 04279 

I've got you under my skin—M. Gould. =, DX1654 

I’ve started courtin’—Reg Dixon. DEC. F9. 

Iberia Suite (Albeniz) 
El Puerto—Nat. Sym. Orch.-Jorda. DEC. AK1332 
Suite—Lamoureux Orch. H.M.V. DB9462-5 

Ich bin nur ein armer Wandergeselle—Marcel Wittrisch 
EC. K2186 

Ich habe genus (Bach)—H. Hotter and Philharmonia Orch, 

COL. LX1290-2 

Ich knupfte manche zarte Bande (Millocker)—Max Lichtegg 

DEC. K 


Ich schenk’ dir Rosen—Will Glahe and his Orch. DEC. 
C16087 


Ich wunsche dir Gluch, Johhn—Lale Anderson DEC, C16082 

Ida—Mr. Jones and his Bones. LON. L521 

ida | do—Bing Crosby. BRU. 04386 

Ida, sweet as apple cider—Eddie Cantor. BRU. 04285 

If dreams come true—T. Wilson Sextet. PAR. -—" 

if dreams come true—Hank d’Amico. M.G.M. 228 

if | can help somebody—Edric Connor DEC. F8668 

If | can help somebody—Gracie Fields F9026 

If | can’t Hav-ana in Cuba—E. Ros. DEC. 

li | could change the hands—V. Silvester. COL. FB3553 

If | ever love again—F. Sinatra. COL. DB2644 

it Lever tove again—t. Kevgm. BRU. 04417 

if | ever love again—J. Stafford. CAP. CL1325! 

if | ever love again—L. Lawrence. DEC. F9366 

if I give you my love—Ted Herbert and Hampton Beach Orch. 
LON. L510 

if | had my life to live over—Lee Lawrence. DEC. F9315 

if | had you—Red Nichols CAP CL13233 

if | had you—K. Cole. CAP. CL13279 

if | knock on any door on Christmas Day—Primo Scala. 
DEC. F9270 


If | live to be a hundred—Mills Bros. BRU. 04487 
if | were a Blackbird—R. Ronalde. COL. DB2654 


lf | were King—Overture "cael Municipal 
Orch, (Schwarz). H.M.V. 

If music be the food of cecal Deller. H.M.V. C3890 

if my songs were only winged—Tom Jenkins. H.M.V. 
B9852 

lf you are but a dream—Frank De Vol CAP. CLI3101 

If you are there—Webster Booth H.M.V. B9777 

if you could care for me—Joe Loss. H.M.V. BD6062 

If you could care for me—J. Desmond. M.G.M. 263 

If you ever go to Paris—Jj. Labrecque. DEC. F9338 

If you got some place to go—P. Harris. H.M.V. B9875 

if you nad to hurt someone—Ink Spots. BRU. 04323 

lf you were the only girl in the world—Donald Peers. 
H.M.V. B9792 

Il mio bel faco—B. Gigli. H.M.V. DB6995 

fl Re (Giordano) 
O, Colombello—L. Pagliughi. PAR. R30015 

ill wind—C. Barnet. CAP. CLI3281 . 

\Mlusions—Marlene Dietrich. BRU. 04253 

Im fruhling—B. Boyce and G. Moore. H.M.V. C3900 

im golf von Californien—Arizona-Duo DEC. C1670! 

Im Holland an der Nordsee—Lale Andersen. DEC. C16098 

im Koralienmeer Arizona-Duo DEC. C1607! 

Imagination—B. Crosby. BRU. 04440 

impresario (Mozart) 
Overture—Vienna Phil.-Bohm. H.M.V. C3887 

Improvisation for the March of Time—E£. Condon. BRU. 
04306 

In a little Spanish town—V. O’Brien. BRU. 04234 

In a Spanish town—R. Mendez and Orch. PAR. 
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In a Monastery Garden—R. Ronalde. COL. DB2583 

In a shady nook—Victor Silvester COL. FB3494 

In a shady nook—Charlie Chester. PAR. F3203 

in a shanty in old Shanty Town—Bud Flanagan and Radio 
Revellers. COL. DB2594 

tn all the world—Dorothy Squires COL. DB2537 

In all the world—Steve Conway. COL. FB3500 

in all the world—Dick James. DEC. F9275 

in Big Bits of Big Hits No. | — Bob and Alf Pearson. PAR. 
F 


2401 
in — of Big Hits No. 2—Bob and Alf Pearson. PAR. 
F241 


in darkness let me dweli—Alfrec Deller 

In deine Hande—Joan Evans. DEC. Cl 

in Dulci Jubilo—King’s College Chapel Choir. COL. DX1611 

in Harlem’s Araby—King Oliver. TEM. R27 

in Jejunio—Canterbury Cathedral Choir. COL. LX1284 

In Newlyn Town—Robert Irwin and Orch. H.M.V. B9856 

In party mood—C. Williams and Orch. COL. DB2595 

In Questa Tomba Oscura (Beethoven)—G. Souzay with 
Conservatoire de Paris Orch. (Lindenberg). DEC. K2290 

In the Chapel of San Remo—Josef Locke. COL. DB2636 

In the Chapel of San Remo—Pau!l Adam. COL. FB3546 

in the Chapel of San Remo—J. Nichols. DEC. F9333 

In the Chapel of San Remo—A. Shelton. DEC. F9393 

In the Chapel of San Remo—R. Inglez. PAR. R3278 

In the Gloaming—L. Armstrong. BRU. 04397 

In the middle of a kiss—V. Silvester. COL. FB35'8 

In the Still of the Night—Geraldo. PAR. F2396 

In the Still of the Night—R. Peachey. DEC. F9260 

Inaugral Ceremonies Holy Year 1950. v4 DB21049-52 

Indiana—D. Byas and S. Stewart. ESQ. 

Indiana Winter—Esquire Winners. H. M. v 09793 

Inflation Blues—L. Jordan. BRU. 04327 

Interlude—Stan Kenton. CAP. CLI3171 

Intermezzo (Delius)—Liverpool Philharmonic Orch. (Ringold ) 

OL. DX162! 

Intermezzo (Wolf-Ferrari)—Sidney Torch. PAR. R3245 

Intermission Riff—Stan. Kenton. CAP. CLI3191 

Invitation au Voyage—Lily Pons. COL. LX1209 

Invitation to the Dance, Op. 65 (Weber)—Philadelphia 
Orch. (Ormandy). COL. LX1247 

lowa—Bing Crosby. BRU. 04387 

llowa Indian Song—Bing Crosby. BRU. 04433 

Ireland, Mother Ireland—J. Johnston. a? = 

ireland must be heaven—j. Locke. COL. 

Iris (Mascagni) 
Un di—A. Guerrini. COL. DX1651 

trish Black Bottom—H. Lyttelton. PAR. R3267 

Is it toe late ?—V. Monrce. H.M.V. BD1259 

Is it too late 2—Brooks Bros. BRU. 04430 

Is it too late ?—J. Bradley. DEC. F9372 

Is it too late—Jack Simpson. PAR. F2383 

Is it true what they say about Dixie ?—Phill Harris. H.M.V 


H.M.V. C3951 
6078 


BD1257 
Is it true what they say about Dixie 7—Al Jolson. BRU. 
379 
Is it true what they say about Dixie ?—S. Phillips. H.M.V. 
BD6064 


Is it yes or is it no ?—Andy and Della Russell. ~ CLI3154 

Islamey (Balakirev)—Moura pute. DEC. K1798 

Isle of Innisfree—Terry. H.M.V. B9 

Isle of aeil--Ghanguw ¢ Orpheus Choir. H.M.V. C3903 

Isle of Skye—J. Cameron. BEL. BL2494 

Israel—M. Davis. CAP. CL13255 

It =, upon the midnight clear—Charlie Kunz. DEC. 
F9239 


It came upon the midnight clear—Harold Smart and Jimmy 
Blades. DEC. F900! 

It happened in Adano—Donald Peers H.M.V. B9773 

It happened in Adano—Anne Shelton DEC. F9153 

It happens every Spring—F. Sinatra. COL. DB2644 

It happens every Spring—M. Whiting. CAP. CL13248 

It happens every Spring—D. Haymes. BRU. 04432 

It isn’t fair—B. Farrell, M.G.M. 276 

It isn’t fair—J. Marine. BRU. 
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It makes no difference now—B. Ives. BRU. 04324 

It might as well be spring—Ray Noble. COL. F B3498 

It only happens once—Iink Spots. BRU. 04265 

It took so long—D. Middleton. CAP. CL13256 

it was a lover and his lass—Danensian Singers. H.M. 
B9790 

It’s a big, wide, wonderful world Buddy Clark COL 
DB2534 


It’s a big, wide, wonderful world—Hildegarde. BRU. 
04251 


It’s a cruel, cruel world—Cass Daley. BRU. 04258 

ic’s a great feeling—D. Day. COL. DB2652 

It’s a great feeling—The Two Pats. H.M.V. BD1264 

It’s a long way to Tipperary—Bob Crosby. BRU. 04291 

It’s a low down dirty shame—L. Jordan. BRU. 04327 

{c's a most unusual day—Ray Noble COL. FB3493 

It’s a pity to say Goodnight—E. Fitzgerald. BRU. 04312 

It’s better to conceal than to reveal—B. Day and D. Shore. 
COL. DB2643 

It’s de-lovely—E. Merman. BRU 04334 

it’s Easter time—V. Monroe. H.M.V. B9894 

It’s my nose’s birthday—J. Durante. M.G.M. 219 

It’s so nice to have a man—D. Gray. COL. DB3675 

it’s so nice to have a man—£. Merman and R. Bolger. 

BRU. 04491 

It’s tight Jim—P. Jackson. T M. R26 

It’s too late now—Evelyn Knight. BRU. 04248 

It’s too late now—Mel Torme. CAP. CL1I3131 

it’s too soon to know—Deep River Boys H.M.V. B9774 

It’s whatcha do with whatcha got—Pied Pipers. CAP. 
CLI3194 

It’s you, just you—Jack Simpson PAR. F2369 


J 


Jack Armstrong Blues—L. Armstrong. H.M.V. B9819 
Jack Fiddles while Norman Burns—A. Dean. ESQ. 10 050 
Jackass Blues—G. Bell. TEM. A8 
Jack’s the boy for work—Jack aaa PAR. F2372 
jJa~da—Bob Crosby BRU 04307 
Jagarg Aulikki R ‘a. PAR, RO20574 
J’attendrai—Joe Loss. H.M.V. BD6054 
Jazz Band parade—Joe Daniels. PAR. F2367 
Jazz me blues—Harry Roy. PAR. F239! 
Jealous—D. Bentley and D. Decker. PAR. R3269 
Jealous heart—Jan Garber. CAP. —— 
Jealous heart—Jack Owens. BRU. 0: 

COL = 





Jealous heart—four Troubadours. 
Jealous heart—Derry Falligant. M.G.M. 
Jealous heart—Tanner Sisters. 
Jealous heart—Al Morgan. 
Jealous heart—Squadronaires. 
Jealous heart—O. Rabin. PAR. F2400 
Jealous heart—Joe Loss. H.M.V. BD6063 

Jealous lover—Chas. Williams Orch. COL. DX1569 
Jealous lover—P. Rossborough. PAR. R3207 

Jealous lover—Mantovani. DEC. F9168 

Jealous Lover—Tom Jenkins. H.M.V. B9852 

— the light brown hair—F. Ferrari. PAR. 


Jeep is jumpin’—J. Hodges. PAR. R3225 

——s Bilues—Jelly Roll Morton’s Red Hot Peppers. H.M.V. 

Jenny’s Ball—G. Webb’s Dixielanders. DEC. F9385 

Jeru—Miles Davis. CAP. CLI3156 

Jerusalem—Royal Choral Society. DEC. F9242 

Jesu, Word of God incarnate—Royal Choral Society 
DEC. F9240 


Jesu, Joy of man’s desiring—Cantata Singers. DEC. K2292 
Jesus, keep me near the Cross—Hanwell S.A. Songsters. 
REG. MF336 


Jesus, my Lord, my God, my All—Choir of Westminster 

Cathedral. H.M.V. C3914 
Je t’aime—florence George. BRUN. 04107 
Jigs—Peter Kennedy. H.M.V. B9796 
Jimmy's Fancy—Jimmy Shand and Band. PAR. F3392 
Jingle Bells—Art Mooney Choir. M.G.M. 246 
Jiving at the Albert Hall—Charlie Chester. PAR. R3247 
Joan of Arc (Verdi) 

Overture—Philharmonia Orchestra. H.M.V. C3965 
Jocelyn (Godard) 

Angels guard thee—Jussi Bjorling. H.M.V. DAI931 
John Peel—London Community Singers. PAR. R3236 
Johnny Bach—Anne Shelton. DEC. F9180 
Johnny get your girl—The Modernaires. COL. DB2535 
Johnny, get your er ae ae! L. Hayes. BRU. 04063 
Johnny one note—judy Garland. M.G.M. 200 
Johnson Rag—Jack Teter Trio. LON. L501 
Johnson Rag—R. Morgan. BRU. 04441 
Johnson Rag—G. Moore. M.G.M. 267 
lohnson Rag—S. — H.M.V. BD6064 
Johnson Rag—J. Dorsey. COL. DB2671 
Jolly Brothers—Primo Scala. DEC. P9152 
“* Jolson Sings Again ’’ Selections—Carrcll Gibbons and 

Orch. COL. DB2632 
Jota (de Falla)—Arthur Grumiaux. COL. DB2557 
Jota Aragonese (Glinka)—Philharmonia Orch.-Malko. 

H.M.V. C387! 

Journey to Brazil—S. Kenton. CAP. CL13152 
Joy to oy world—Harold Smart and Jimmy Blades. DEC. 
Judas Maccabaeus (Handel) 
Sound an Alarm—Webster Booth with Orch. (Braith- 
waite). H.M.V. C3939 
Juke Box Jumper—J. Parnell. DEC. F9374 
Julian—Joe Loss. H.M.V. BD6063 
Jump did-le ba—Dizzy Gillespie. H.M.V. B9832 
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Jump steady blues—Pinetop Smith. BRU. 04426 

Jumpin’ at Capitol—King Cole Trio. CAP CL13204 
Jumping for Jane—Coleman Hawkins. H.M.V. B9771 
Jungle bird—Stanley Black Orch. DEC. F9223 

Jungle Rumba—Freddy Martin. H.M.V. B9782 

Just a closer walk with Thee—G. Bell. ESQ. 12 008 

Just an old farm for sale—Salty Holmes. BRU. 04264 
Just sree in a garden of weeds—Denny Dennis. DEC. 


Just around the corner—D. Peers. H.M.V. B9890 

Just for now—Ink Spots. BRUN. —— 

Just for now—F. Sinatra. COL. D 

Just for now—Andy Russell. CAP. eisai 

Just in case—Sy Oliver. BRUN. 04095 

Just like a gramophone record—D. Squires. COL. DB2687 
Just one of those things—Sid Phillips. H.M.V. BD6050 
Just ca those things—Les Brown and Orch. COL. 


Just one of those things—Andre oo B9872 
Just plain love—ink Spots. BRU. 04367 
Just reminiscin’—J. Stafford. CAP CLI3147 


K 

Karelia Suite (Sibelius) 

Alla Marcia No. 3—L.P.0.-Leinsdorf. DEC. AK2193 
Kate Dalrymple—William Starr. PAR. F3390 
Katy—D. Gillespie. H.M.V. B9887 
Kee-mo, Ky-mo—King Cole Trio. CAP CLI3181 
Keen and Peachy—Woody Herman. COL. DB2532 
— ooo feet still Geordie Hinny—Five Smith Bros. 
Keep your oll hot—S. Nichols. M.G.M. 225 
Kelly Waltz—Sons of the Pioneers. BRU. bh 
Keyboard Kapers—Earl Hines. M.G.M 
King Herod and the cock—Patrick 3: H.M.V. 


BO776 

King Jacquet—I. Jacquet and Orch. H.M.V. B9793 

Ki lekach tov—Cantor Salomon Stern. DEC. F9266 

King’s Rhapsody (Novello) ; 
Vocal selection—V. Lee, O. Gilbert, P. Dare, D. Martin. 

H.M.V. C3916-8 

Orchestral selection—?P. Yorke. COL. DB2581 
Selection—London Theatre Orch. OEC. F9278 

Kiss and a rose—Ink Spots. BRUN. 04093 

Kiss and a rose—Doreen Lundy. M.G.M. 215 

Kiss me goodnight—M. Willson. BRU. 04157 

Kiss in the dark—Victor Silvester. COL. FB3494 

Kiss in the dark—Vaughn Monroe. H.M.V. BD1254 

Kiss in the dark—Gordon MacRae. CAP CL13207 

Kiss in the dark—Anne Shelton. DEC. F9257 

Kiss in your eyes—B. Crosby. BRU. 03932 

Kiss in your eyes—Harry Dawson. H.M.V. B9845 

Kiss in your eyes—Victor Silvester. COL. FB3536 

Kiss in your eyes—Joe Loss. H.M.V. BD6057 

Kiss me Sweet—Nellie Lutcher. CAP. CL13223 

Kiss me Sweet—Cass Daley. BRU. 04258 

Kiss me Sweet—D. Shore. COL. DB2571 

Kiss me Sweet—Sammy Kaye. H.M.V. BD1260 

Kiss Waltz—Cyril Stapleton. DEC. F9154 

Kitten on the Keys—R. Mendez and Orch. PAR. R3216 

Knock on the door—Iink Spots. BRU. 04323 

Kol Nedrei—jan Peerce. H.M.V. DB6955 

Komm’ mit mir—Lys Assia. DEC. C16085 

Krooked Blues—R. Dudley. TEM. R22 

Kulyk—€. Zareska and E. Lush. DEC. F9358 

Kunz, Charlie—Piano Medley No. D.93. DEC. F9305 


L 
L’Uccello—V. Silvester Strings. COL. FB3531 
L'Ultima Canzone—Gianpiero a with London 
Sym. Orch. (Goehr). COL. DX1619 
La Paloma—Harry James. COL. DB: 340 
La Wally (Catalani) 
Ebben ne andro lontana—O. Fineschi and Radio Italy 
Sym. Orch. PAR. R30005 
Lady be good—Esquire Five. 
Lady Byrd—Ted Heath. DEC. F92! 09 
Lady is a tramp—Sid Phillips H.M.V. BD6050 
Lady Maisey—Jj. Langstaff and N. Woodbridge. H.M.V. 


Lady ctomens Dream—Woody Herman and Orch. 
COL. DB2597 


Lady of the evening—L. Hampton. BRU. 04 

Lady of the lavender mist—Duke Ellington. ‘COL, DB2623 

Lake Charles Boogie—Nellie Lutcher. CAP. CL13234 

Lamb Skinnet—J. Shand. PAR. F3395 

Lamb Skinnet—j. Cameron. BEL. BL2498 

Land of Love—ink Spots. BRU. 04353 

Land of Love—Nat ‘‘ King '’ Cole. CAP. CL13187 

Land of Smiles—M. Reining and K. Friedrich with Tonhalle 
Orch. DEC. K2271 

Lanterne de San Paoli—Billy Toffel—DEC. C16088 

Lark in the clear air—Michael O'Duffy. H.M.V. B9769 

Lark in the clear air—Belfast Girl Singers. DEC. F9294 

Lark in the Morn—J. Langstaff and N. Woodbridge. H.M.V. 


Lass °' "Bon Accord—William Starr. PAR. F3394 
Lass o’ Lowrie—Robert Wilson. H.M.V. B9839 
Lass with the delicate air—Gwen Catley. H.M.V. B9867 
Lest mile home—Gracie Fields. DEC. F9169 
Last mile home—V. Silvester. COL. FB3507 
Last mile home—J. Stafford. CAP. CL13147 
Last mile home—Donald Peers. H.M.V. BY 
Lust mile home—B. Crosby and S Cavallaro, BRU. 04260 
Last mile home—D. Day. COL. DB2584 
- 1st mile home—Denis Martin. PAR. R3234 
Last night when we were youte-Ee Garland M.G.M244 
Laughing Boy—Hoagy Carmichael. BRUN. 04001 


Laughing Trombone—Russ Morgan. BRU. 04276 

Laughing he rs Jenkins. H.M.V. B9768 
DEC. F9168 

COL. Di 





ne Violincheries Williams. 
Laughter and the old Bassoon—Charles Fe 
DB2602 


Laura—D. Byas. ESQ. 10 044 
Lavender Blue—Donald Peers H.M.V. B9772 
Lavender Blue—Dinah Shore COL. DB2529 
Lavender Blue—Geraldo PAR. F2359 
Lavender Coffin—L. Hampton. BRU 04272 
Lay my head beneath a rose— . Locke. COL. DB2565 
Lay ae beneath a rose—G. Mitchell Choir. DEC. 
Legend of the Glass Mountain—Mantovani. DEC. F9316 
Legion Patrol—jack Simpson. PAR. F2372 
Leicester Square Rag—O. Rabin. PAR. F2382 
Leicester Square Rag—Harry Roy. PAR. 2387 
L’Elisir D’Amore (Donizetti) 

Margherita Carosio with Orch. (Erede). H.M.V. DB6867 
Lemon drop—Gene Krupa. COL. DB2543 
Leonora Overture No. | (Beethoven)—L.P.O. DEC. X311 
Leprechaun Lullaby—Betty Driver. H.M. 3 | 
Les vieux bateaux—Edith Piaf DEC. C160 
Let her go, let her go—Frank Sinatra. COL. D B2630 
Let me whisper, | love you—F. Mendelssohn COL. F B.3491 
Let obo sweethearts over again—Gracie Fields. DEC. 


Let’s do it again—D. Peers. H.M.V. B99I5 
Let's harmonise—Tommy Tucker. M.G.M. 257 
Let’s have a jolly good laugh—Charles Penrose. 


COL. 


COL. 
Let’s take the long way home—Bing Crosby BRU. 04292 
Letter to my mother—leo Fuld. DEC. F9224 

Lewis bridal Song—Annie Tait. H.M.V. B9795 
Liebe war es nie—Joan Evans. DEC. C1607! 
Use No. 3 (Liszt)—Boston Prom. Orch. 


Liebestraum—C. Cavallaro. BRU. 04300 
Life is just a bowl of Cherries—E. Merman. BRU. _— 
Life up your hearts—Gladys Ripley. COL. DB2619 
Lift up your hearts—Luton Girls. PAR. R3276 
Light Cavalry (Suppe) 
Overture—Boston Prom. Orch. H.M.V. C3904 
Lilli Marlene—Anne Shelton. DEC. F8434 
Limehouse Blues—H. James. COL. D82685 
Linda—G. Jenkins. BRU. 04316 
Lingering Blues—H. Davidson. COL. DX1636 
Linton Ploughman—J. Cameron. BEL. BL2493 
Liquor—Charlie Chester. PAR. R323 
Little bit of heaven—M. Scott. PAR. R3265 
Little bit of heaven—L. Lawrence. DEC. F9366 
Little foolish pride—R. Goff. DEC. F9359 
Little Ginger Bread Man—Dwight Weist. M.G.M.229 
Little Jack Frost get lost—Sid Phillips. H.M.V. BD6059 
— ee is a dangerous thing—P. Bailey & F. Sinatra. 


Little Miss Muffittc—Ray Ellington Qt. PAR. R3215 
—, old church near Leicester Square—D. Fa!ligant. 
G 


Little Red Riding Hood—M. O’Brien. CAP. CL13179 

Little Toot—D. Wilson and Orch. CAP. CLI3119 

Little town of Bethlehem—Harold Smart and Jimmy Blades. 
DEC. F9002 


Livery Stable Blues—P. Daily. TEM. A5 

Lizard—V. Silvester. COL. FB3503 

Llegaste—N. Morales. M.G.M. 226 

Lo ! Hear the gentle lark—Lily Pons COL. | X1195 
Loaded Pistol, Loaded Dice—Gene Autry. R.Z. MR3822 
Loaded Pistol, Loaded Dice—L. Welk. BRU. 04256 
Lock, Stock and Barrel—Gracie Fields. DEC. F9405 
Lola—H. Davidson. COL. DX1599 

London Caprice—Kingsway Sym. Orch. DEC. K2236 
Leneenteny Air—Liverpool Phil. Orch.-Sargent ? 


Londonderry Air—Belfast Girl Singers. DEC. F9294 

Lonely Woman—S. Kenton. CAP. CL13277 

Lonesome Road—S. Kenton. CAP. CLI1001 

Long, long ago—L. Armstrong. BRU. 04397 

Long, long ago—Lou hag s FB3542 

Long, long ago—Geraldo. R.. F2399 

Long, long ago—D. James. *OEC. F9344 

Look at me—J. Nichols and B. Lee. DEC. F9177 

Look down, O Mother Mary—Choir of Westminster 
Cathedral. H.M.V. C3915 

toh Silver Lining—Vaughn Monroe and Orch. 


Look for the Silver Lining—Peter Yorke and Orch. COL. 
DB2615 


Look for the Silver Lining—joe Loss. H.M.V. BD6057 
Look for the Silver Lining—S. Conway. COL. DB264! 
Look for the Silver Lining—V. Silvester. COL. FB3543 
Look for the Silver Lining—D. Peers. H.M.V. B9890 
Look out—L. Jordan. BRU. 04326 
Loose wig—!. Hampton. BRU. 04388 
Lora-belle Lee—Mills Bros. BRU. 04336 
Lord Lovell—Robert Irwin and Orch. H.M.V. B9856 
Lord of the blooming Manor—B. Cotton. DEC. F9352 
Lord of the blooming eg oo Train. H.M.V. B9865 
Lost in a dream—Ink Spots. 4 
Lost in two flats—Barney higord PAR. R3199 
Love for Sale—P. Braslavsky. TEM. A56 
Love Song of Renaldo—Monte Rey. COL. DB2570 
Love Song of Renaldo—tLou Preager. COL. FB3517 
Love the Magician (de Falla) 

Ballet Music—Nat. Sym. O ch-Jorda. Ss AK1332-4 
Love Thy Neighbour—Bing Crosby. BRU. 04: 
Love, your magic spell is everywhere—R. Ree PAR. R3200 
Love Walked In—Bing Crosby. BRU. 04293 
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H.M.V 


Love Walked In—A. Shaw—BRU. 04470 

Love's a precious thing—E. Knight. BRU. 04417 
Love’s fascination—O. Ellis. DEC. K2034 
Loveless Love—C. Spivak. LON. L648 
Lover—A. Kostelanetz. COL. DX1575 
Lover—Diana Lynn. CAP. CLI3113 

Lover—M. Whiting. CAP. CLI3116 

Lover—Les Paul. CAP. CLI3102 

Lover Man—B. Holiday. BRU. 04389 

Lover come back to me—D. Gillespie. H.M.V. B9887 
Lovers Gold—Gordon MacRae. CAP. CL13143 
Lovers Gold—Ella Fitzgerald. BRU. 04255 


Lovers Lane has everything—Donald Peers. H.M.V. B9809 
Lovers Lane has everything—Joy Nichols. DEC. F9234 
Lovers moon—Phantom Quartet. re bs, 181 


Lovesick Blues—H. Williams. M.G.M 
Lucky us—M. Whiting and B. Hope. CAP. CL13228 
Lucia di Lammermoor (Donizetti) 

Ardon gl’incensi—M. del Pozo. H.M.V. C3967 
Lullaby—Frederick Ferrari. PAR. R3232 
Lullaby of the Leaves—Art Tatum. BRU. 04318 
Lush Life—Nat ‘‘ King ’’ Cole. CAP. CL13149 
Lute Player—frederick Harvey. H.M.V. C3889 
Lyonia—Ted Heath. DEC. F9255 


M 


M. B. Blues—M. Bruckner. M.G.M. 275 

M.C.C. v. West Indies—Egbert Moore. BRU. 04414 

Ma! He’s making eyes at me—Pearl Bailey. COL. DB2598 

Machito—S. Kenton. CAP. CL13250 

Mad about you—C. Spivak. LON. L648 

Madame Butterfly (Puccini) 
Un bel di ; Con onor muore—M. Cebotari and Vienna 

Phil. Orch. H.M.V. DB6940 

Un bel di,—A. Guerrini with Orch. COL. DX1577 








Mad Hor Yy- COL. DB2649 
™ iselle Hort . Mitchell Glee Club. DEC. 
“35 395 
iselle Hor L. Macari. PAR. F2407 





Magic gg warty Kiddies—Three in Harmony and Orch. 
COL. DB2576-7 
Magic Flute (Mozart) 
Overture—Nat. Sym. Orch.-Neel. DEC. K1409 
Make believe—B. Crosby. BRU. 04440 
Makin’ love ukulele style—jan Garber. CAP. CL1320! 
Po i Al ena Sisters. BRU. Le age 
Rawicz and Land COL. DB2669 
Mama Blues—Alvino Rey. CAP. CL13287 
Mama that moon is here again—Silvester. COL. FB3522 
a ms quiero un novio—Josephine Bradley. DEC. 





Mama’s gone goodbye—Cass _— BRU. 04245 
Mama’s Samba—£. Kos. DEC. F9340 
Mamma knows best—D. James. DEC. F9344 
Mamma knows best—L. Preager. COL. FB3542 
Mamma knows best—Tanner Sisters. H.M.V. B9873 
Mamma knows best—B. Thorburn. PAR. F2403 
Mamma knows best—E. Boswell. PAR. R3277 
Mamma mia, che vo’ sape—Mario Lanza. H.M.V. DB6996 
Man | love—V. Lewis. PAR. R3273 
Man | love—H. James. COL. DB2685 
Man on the flying trapeze—Les Paul. CAP. CL13102 
Man or mouse—M. Mitchell Trio. PAR. R3256 
Man wrote a song—Teresa Brewer. LON. L511 
Manchmal muss man doch verliebt sein—Rosita Serrano. 
DEC. C16084 
Mandulinata a Napule—J. Murzurus. DEC. F9383 
Manhattan—Mickey Rooney. M.G.M. | 
Manhattan Playboy—Queen’s Hall L.O. DEC. F9265 
Manon (Massenet) 
Ebben ! Le deggio ; Addio o nosto piccol desco— 
A. Guerrini and Rome Radio Sym. Orch. COL. 
DX1594 
La reve de des Grieux—R. Lewis and L.S.O. (Krips). 
DEC. K2291 


En fermant les yeux—R. Schock and Philharmonia Orch 
H.M.V. B9868 

H.M.V. 

COL. LX 


Je ne suis que faiblesse—V. de Los Angeles. 
Intermezzo Act 2—Vienna Phil.-Karajan. 
1208 


Manon Lescaut (Puccini) 
Intermezzo Act 2—Nat. Sym. Orch.-Beer. DEC. 
AK1280 
Donna non vidi mai—j. Bjorling. H.M.V. DAI908 
Manfred—Overture (Schumann )—N.B.C. Orch (Toscanini). 
H.M.V. DB6992-3 


Maple leaf rag—Humphrey Lyttelton. PAR. R3257 

March of the Bowmen-— Black Dyke Mills Band. JAM. BD 1203 

March for The Prince of Wales—London Baroque Ensemble. 

PAR. R20579 

March of the Toys—Geraldo. PAR. E11468 

Marchand de sable—Billy Toffel. DEC. C16080 

Marche Slave (Tchaikovsky)—Phi/harmonia Orch.-Sargent. 
COL. DX1574 

Marcheta—Perry Como. H.M.V. BD1I251 

Marcheta—jJan Muzurus. DEC. F9225 

Mardi Gras—S. Kenton. CAP. CL13273 

Mardi Gras Boogie—Joe Turner. M.G.M. 253 

Maria Deixou s Clipper’s Orch. DEC. C16089 

Maria Wiegenlied—R. Gigli and Royal Opera House Orch. 
H 


° 31 
Marianne—V. Silvester. COL. FB3519 
Marine four step—S. 


Marriage of Figaro—Halle Orch. (Barbirolli) H. M.V. C386 
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Marta—D. Haymes. BRU. 04473 

Marta—Monte Rey. COL. DB2686 

Masaniello (Auber) 
Overture—Bournemouth Municipal 

H.M.V. C3888 

Mascotte, Pek Thompson and Orch. PAR. R3237 

Maskarade—Overture (Nielsen)—Radio Sym. Orch., Copen- 
hagen (Erik Tuxen). DEC. AK2165 

Masked Ball (Verdi) 

It is thou—R. Llewellyn. H.M.V. C3883 
Mason’s Apron—J. Shand. PAR. F3395 


Orch.-Schwarz. 


Matrimony Mama—Bud Hobbs and Trail Herders. M.G.M. 
245 

Mattinata—Melachrino Strings. H.M.V. B9862 

Mattinata Siciliana—Gigli with orchestra. H.M.V. DAI9I2 


Maybe it ’s because—Andy and Della Russell. CAP. CL13154 

Maybe it’s because—Dick Haymes. BRU. 04350 

Maybe it’s because—Louis Armstrong. BRU. 04380 

Maybe it’s because—Steve Conway. COL. DB2616 

Maybe someday—Dorothy Squires. COL. DB2537 

Maybe someday—V. Silvester. COL. FB3540 ; 

Mazurka in C minor Op. 63, No. 3 (Chopin) : Mazurka in 
A minor Op. 68, No. 2 (Chopin)—Halina Stefanska. 
H.M.V. B9866 

Mazurka in E minor (Chopin)—Malcuzynski. COL. LX1228 

Me an’ old Charlie—Bernard Miles. H.M.V. B9829 

Me and my shadow—The Sportsinen. CAP. 13239 

Meadows of Heaven—B. Crosby. BRU. 04354 

Meadows of Heaven—Johnston Bros. DEC. F9256 

Meadows of Heaven—Bob Houston. M.G.M. 250 

Meadows of Heaven—Me! Torme. CAP. CL13232 

Meadows of Heaven—P. Como. H.M.V. B9876 

Meditation—Just as | am—Salvation Army Staff Band. 
REG. 7.ON. MF333 

Medley of Hornpipes—W. Starr. PAR. F3396 

Medley ’ Pipe tunes—Glasgow Police Pipe Band. PAR. 
F339 


Meet me be the river—Dick James. DEC. F 
Meet me tonight in Dreamland-Judy poe "AG M. 242 


Mefistofele (Boito) 
L’Altra notte in fondo al mare—Licia Aibanese. H.M.Y. 


DB6883 

Son le spirto che nega—C. Siepa and Radio Italy Sym. 
Orch. PAR. R30007 

Ave Signor. Son lo Spirito—B. Christoff. H.M.V. 
DB21047 


Meistersinger (Wagner) 
Wahn! Wahn! Uberall Wahn—?. Schoeffler-Nat. 
Sym. Orch. -Rankl. DEC. K1573 
Suite (Wagner)—L.P.0.- pac 
DEC. AK2209-10 
Overture ae ae Orch. 
(Dobrowen). H.M.V. C3926-7 
Silentium ! Wach auf ; Da zu dir der Heiland Kam— 
Vienna Phil. Orc. ‘and State Opera Chorus. 
Duet—M. Reining and P. Schoeffler and Tonhalle Orch. 
DEC. X312 
Overture. Dance of a Apprentices—Vienna Phil. 
Orch. H.M.V. DB694: 
Melancholy Minstrel—Anne Shelton. DEC. F923! 
Melancholy Minstrel—Gordon MacRae. CAP. CL13189 
Mellow Mood—Dodo Marmarosa Trio. PAR. R3250 
Melody Maker—R. Inglez. PAR. R3275 
Melody Moments (6)—Reg Dixon. COL. FB3548 
Melody that haunts my heart—Robert Stolz. BRUN 04096 
Memories—Bing Crosby. BRU. 04386 
Memphis Blues—Humphrey Lyttelton. PAR. R3257 
Mene meme tekel—Jubalaires. CAP. CL13278 
Merry Christmas Polka—Andrews Sisters. BRU. 04359 
Merry Christmas Polka—Benny Strong. ce CLI3214 
Merry Christmas Polka—Unitones. DEC. F9276 
Merry Christmas—Judy Garland. M.G.M. 244 
Merry Christmas Polka—Dinab Shore. COL DB2626 
Merry-go-round waltz—Art Mooney. M. 
Merry-go-Round Waltz—Lou Preager. COL. FB3510 
Merry-go-Round Waltz—Guy Lombardo. BRU. 04250 
Merry-go-rcund Polka—Nichols and Lee. DEC. F9212 
Merry-go-round Waltz—jJoe Loss. H.M.V. BD6052 
Merry Widow (Lehar) 
LippenSchw eigen—J. Moor and M. Wittrisch. DEC. 


Sieh’ dort den kleinen Pavillon H. Rosvaenge. DEC. 


K2235 
Waltz—Florence George. BRUN. 04106 
Merry Wives of Windsor (Nicolai) 
Overture—Nat. Sym. Orch.-Olof. DEC. AK1303 
Nune eilt herbei; Er wird mir glauben—Maria 
Cebotari and Vienna Phil. — HM. DB6939 
Message—W. Booth. H.M.V. C3962 
Messy Bessie—Ivy Willis. M.G.M. 203 
Mexican hat dance—Geo. Mitchell Choir. DEC. F9178 
Mia Canzone, La (Tosti)—G. Valdengo with Kingsway 
Sym. Orch. (Erede). DEC. F9296 
Miami Beach Rumba—C. Cavallero. BRU. 04344 
Miami Beach Rumba—X. Cugat. COL. DB2588 
Miami Beach Rumba—Joe Loss. H.M.V. BD6056 
Mice and Men—Glasgow Orpheus Choir. H.M.V. B9842 
Mickey—Brooks Bros. BRU. 04430 
Midnight saunter—H. Davidson. COL. DX1636 
Milenberg Joys—Jack Teter Trio. LON. L525 
Milenberg Joys—Teter Trio. LON. L525 
Milk ’em in the morning—Tennessee Ernie. CAP. CL13237 
Military Two Step—S. Thompson. PAR. R3228 
Million miles away—Lou Preager and —_ COL. FB3534 
Milondita-Addio—H. Horlick. M.G.M. 274 
Milt’s Boogie—Milton Buckner. M.G. M. 224 
Minor Melody—D. Thomas. M.G.M. 280 
Minstrel’s Farewell—O. Ellis. DEC. K2034 


Minuet and sega ad es Mozart 
Orch.-Collins. DEC. A 

MiriandI—Will Glahe and ns ‘Orch. DEC. C16087 

Miss Annabelle Lee—M. Mitchell Trio. PAR. R3256 

Missouri Waltz—Gene Autry. R.Z. MR ~ 

Missouri Waltz—H. Davidson. COL. DX 

Mistletoe Kiss Polka—M. Whiting. CAP. CL 13213 

Misty Waters—M. Malneck. PAR. R328) 

Mock Morris—Philharmonia Orch. COL. DB2572 

Modern Israel Dances (1 and 2)—P. Vaughan. DEC. F9369 

Molly on the Shore—Philharmonia Orch. COL. DB2572 

Mon coeur est un violin—Lucienne Boyer. DEC. C1608! 

Monday, Tuesday, Wednesday—Betty Driver. H.M.V. B9825 

Monday, Tuesday, Wednesday—Syd Dean and Band. 
COL. FB3533 

Monday, Tuesday, Wednesday—Reggie Goff. DEC.F9250 

Monday, Tuesday, Wednesday—j. Stafford and G. 
MacRae. CAP. CL13258 


a and chalk—Stubby and Buccaneers. BRU. 
Money, marbles and chalk—Country Washbourne. CAP. 
Monkey and the organ grinder—Allan Jones. H.M.V. 

B9780 
PAR. 


Monkey and the organ grinder—Billy Thorburn. 
F2366 


Monkey and the organ ar — COL. FB3505 
Monsieur X—Edith Piaf. DEC. 

Monymusk—/j. Cameron. BEL. Bi3490 

Mood Indigo—Harry Parry. PAR. R3230 

Moon is low—Bill Harris. CAP. CL13205 

Moon love—Frank DeVol. CAP. CLI310 


| 
Moon was yellow—Carmen Cavallaro. BRUN. 04125 
Moon was yellow—S. Black. G 84 
Moonlight on the Danube—Silvester. COL. FB3523 


Moonlight on a picket fence—Bing Crosby. BRU. 04385 

Moonlight Saunter—S. Thompson. PAR. R3222 

Moonlight over Tahiti— F. / '« 1delssohn. COL. DB2667 

More Beer—Lawrence Duchow. H.M.V. BD1246 

More and more amour—E. Ros. DEC. F9340 

None S Strauss)—A. Dermota and Newton. DEC. 
F 

Morning Papers (J. Strauss)—Vienna Philharmonic Orch. 
(Bohm). H.M.V. C.3938. 

Morning Rhapsody—Fodens M. W. Band. JAM. FMII01 

Mother Dear—Gwen Catley. H.M.V. 89867 

Mother Goose song—frank Luther. BRU. 0182 

Mosquito—R. Inglez and Orch. PAR. R3213 

Move—Ted Heath. DEC. F9313 

Move—Miles Davis. CAP. CL13249 

Move, du fliegst in die Heimat—Lys Assia. DEC. C16076 

Mucho de Nada—A. Shaw. Lf U. 04477 

Muddy Water—Big Sis Andrews. CAP. CL13139 

Muffin the Mule—Annerte Mills. DEC. F9243-4. 

Mule Train—Tennessee Ernie. CAP. CL13237 

Mule Train—Vaughn Monroe. H.M.V. B9857 

Mule Train—Bing Crosby. BRU. 04420 

Mule Train—Gordon MacRae. CAP. CL13226 

Mule Train—Arthur Smith. .G.M. 254 

Mule Train—W. Herman and King Cole. CAP. CL13229 

Mule Train—Bing Crosby. BRU. 04420 

Mule Train—G. MacRae. CAP. CL13226 

Muranian Rhapsody—/vor Novello. H.M.V. C3977-8 

Music for Moderns—V. Lewis. PAR. R3283 

Music for Romance—dZiegler and Booth. H.M.V. B9804 

Music for a while—Alfred Deller. H.M.V. C3890 

Music in my heart—Luton Girls’ Choir. PAR. R3253 

Music of the Spheres (Strauss)—Vienna Phil. 
(Karajan). COL. LX1250 

Music of the Stars—Peter Yorke. COL. DB2569 

Music, Music, Music—T. Brewer. LON. L604 

Music, Music, Music—J. Bond. M.G.M. 262 

Music, Music, Music—j. Loss. H.M.V.D 

Music, Music, Music D. Peers. H.M. v. B9899 

Music, Music, Music—D. Gray. COL. DB2675 

Music, Music, Music—C. Cavallaro. BRU. — 

Music, Music, Music—A. Shelton. DEC. F939 

Music, Music, Music—V. Silvester. COL. 73587 

Music, Music, Music—Geraldo. PAR. F2406 

Musidora—Ambrose. DEC. F9206 

Musiques d’Enfants (Prokofiev) 

March No. 10—Zara Nelsova. DEC. F9332 

Muskat Ramble—Louis Armstrong. COL. DB2624 

Muskat Ramble—G. Webb's Dixielanders. DEC. F9385 

Muskat Ramble—P. Braslavsky. TEM. AS6 

Muskat Ramble—D. Martin. CAP. CL13290 

My baby just cares for me—W. Herman and King Cole. 
CAP. CLI3229 

My baby likes to be-bop—E. Fitzgerald. BRU. 04361 

My bolero—R. Goff and C. Stapleton. DEC. F9176 

My curly headed Baby—Dinah Shore. COL. DB2634 

My diary of broken dreams—frann Weigle. LON. L551 

My dream is yours—D. Day. COL. DB2590 : 

My dream is yours—Gordon Jenkins. BRU. 04338 

My dream is yours—Margaret Whiting. CAP. CL13163 

My dream is yours—V. Lynn. DEC. F9254 

My dream is yours—Billy Thorburn. PAR, F2386 

My favourite Samba—Edmundo Ros. DEC. F9390 

My Foolish Heart—R. Eckstine. M.G.M. 264 

My Foolish Heart—G. Jenkins. BRU. 04469 

My Foolish Heart—J. Loss. H.M.V. BD6065 

My Foolish Heart—S. Conway. COL. DB2669 

My Foolish Heart—V. Silvester. COL. FB3553 

My Foolish Heart—M. Whiting. CAP. CL13277 

My Foolish Heart—R. Inglez. PAR. R3275 

My Foolish Heart—/j. Sablon. H.M.V. B9914 

My Golden Baby—George Elrick. PAR. F2375 

My Golden Baby—Geraldo. PAR. F2377 

My Golden Baby—Lou Preager. COL. FB3517 
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Orch. 


My Golden Baby—Joe Loss. H.M.V. BD6051 

My Golden Baby—Donald Peers. H.M.V. B9808 
My Golden Baby—Denny Dennis. DEC. F9218 

My —-* pennyfarthing—Triawd y Coleg. DEC. 
My heart and I—Charles Williams and Orch. COL. DX1617 
My heart beats faster—Ricardo Montalban. M.G.M.233 

My heart belongs to you—Joe Turner. M.G.M. 253 

My heart stood stilli—A. Kostelanetz. COL. DX1575 


My heart stood still—Dennis Day. CAP. CLI3112 
My heart stood still—M. Whiting. CAP. CLI3116 
My Hero—Fflorence George. BRUN. 04107 


My humble cry—Hanwell S A. Songsters. REG. MF335 
My Irish song of songs—C. O’Connor. DEC. F9259 
My Isle of Golden Dreams—Bing Crosby. Zo 04342 
My Kathleen—G. Mitchell Choir. DEC. F919 

My Kathieen—G. Mitchell Choir. DEC. rst 

My Kathleen—Lee Lawrence. DEC. F9315 

My -— & Greensleeves—Snowflakes Cardiff Choir. 


My little dreamboat—Billy Cotton. ore. F9292 
My little dreamboat—M. Scott. PAR. R3285 
My Mammy—Al Jolson. BRU. 03830 

My man—Billie Holiday. BRU. 042€3 

My Melancholy Baby—E. Condon. BRU. 04302 
My — bids me bind my hatr—Gwen Catley. 


My O'’Darling—E. Knight. BRU. 04317 
My one and only Highland Fling—Astaire and Rogers. 
M.G.M. 211 


DEC. 


H.M.V. 


My one and only Highland Fling—J. Stafford and G. MacRae. 
CAP. CLI3145 

My one and only Highland Fling—D. Shore and B. Clark. 
COL. DB2582 

My one and only Highland Fling—Dick ‘Haymes and Dorothy 
Carless. BRU. 04275 

My one and only Highland Fling—R. Wilson H.M.V. B9889 

My prayer—Ambrose. DEC. F9206 

My romance—Paul Weston. CAP. CLI3117 

My silent love—T. Heath. DEC. F9337 

My Street—Bob Dale. DEC. F9335 

My sweetie went away—S. Phillips. H.M.V. B9904 

My thanks to you—S. Conway. COL. DB2669 

My thanks to you—V. Lynn. DEC. F9382 

My thanks to you—B. Cotton. DEC. F9399 


My Treasured Memories—B. Thorburn. PAR. F2394 
My two front teeth—Nat ‘‘ King ’’ Cole. CAP. CL13200 
N 


Nabucco (Verdi) 
Va pensiere—Chorus and EIAR Orch. PAR. R30008 

Nana—O. Coelho. PAR. RO20580 

Napoli—Fairey Aviation W.Band. JAM. FA1003 

Nata Lux—St. Paul’s Cathedrai Choir. COL. LX1283 

Natch—D. Shore and W. Herman. COL. DB2571 

Nearness of you—Ted Heath. DEC. F9255 

Need you—Jo Stafford and Gordon MacRae. CAP. CL13108 

Need you—Guy Lombardo. BRU. 04149 

Need you—V. Silvester. COL. FB3508 

Nell and |—Bing Crosby. BRU. 04282 

New Central Avenue breakdown—L. Hampton. 


042 

New Rigged Ship—J. Cameron. BEL. BL. 2499 

New shade of blues—E. Fitzgerald. BRU. 04340 

New shade of blues—R. Anthony. CAP. CL13185 

Nevada—D. Peers. DEC. F9375 

Night and Day—Harry Parry. PAR. R3230 

Night and Day—Geraldo. PAR. F2396 

Night on the bare Mountain (Moussorgsky)—L.S.0. 
Coates. DEC. AKI317-8 

Night of romance —Georges Guetary. COL. DB2528 

Nightingale in Love—Carl Dolmetsch. DEC. F9302 

Nighty night—Alvino Rey. CAP. CL13150 

Nine O'Clock Gal—Sy Oliver. BRU. 04392 

Ninette Polka (Strauss )—Vienna Phil. oo. H.M.V. C3975 

No good man—B. Holidav. BRU. 04390 

No, no and no—Monte Rey. COL. DB2552 

No, no and no—Edmundo Ros. DEC. F9170 

No, no and no—Allan Jones. H.M.V. B9841 

No orchids—Vic Lewis. PAR. R3208 

No orchids for my lady—Frank Sinatra COL. DB2531 

No ! my sweet Lolita—F. Ros. DEC. F9400 

No Taboliero de Bahiana—A. Kostelanetz. COL. DX1646 

Nocturne for String Orchestra (Borodin)—Philharmonia. 
Orch. (Sargent). COL. DX1618 

Nocturne No. 2, Op. 9, No. 2 (Chopin)—A. Cortot. H.M.V. 

m DB21018 — 

jocturne on sharp mifhor (Chopin)—Malcuzynski. 

COL. LX1212 ' A d 

Nocturne in C minor (Chopin)—Malcuzynski. COL. 
LX1228 

Nocturne in E flat major (Chopin)—Campoli and Gritton. 
DEC. K2252 ' i “ 

Nocturne in F major, Op. 15, No. 2 (Chopin)—Alfred Cortot. 
H.M.V. DAI923 

Nosmeap No. 20 (Chopin)—Ginette Neveu H.M.V DB 


Noel No. 10 (Daquin)—Fernando Germani. H.M.V. C3928 
a. March—fairey Aviation Works Band. COL. 


H.M.V. 


North Countrie Folk Songs—O. Brannigan. H.M.V. C3976 

ssorthumbrian Folk Songs—Kathleen Ferrier. DEC. F9300 

Norwegian bridal march (Grieg)—Rawicz ana Lanaaver. 
COL. DB2546 

Nothing ain’t right—Dutch Swing Clg. Band. TEM. A53 


BRU. 


North Countrie Folk Songs—O. Brannigan 
C3868 
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Notte (Respighi)—G. Gatti. H.M.V. DB21045 

Now that | need you—Betty Hutton. CAP. CLI3195 

Now that | need you—Vera Lynn. DEC. F9199 

Now that | need you—Fran Warren. H.M.V. B9835 

Now that | need you—Doris Day. COL. = 

Now is the time—Andrews Sisters. BRU. 04262 

Now is the time—G. MacRae. CAP. CLI3146 

Now’s the time to fall in love—Eddie Cantor and J. Glyde. 
BRU. 04406 

Nozze di Figaro (Mozart) 
Porgi amor—V. de Los Angeles. H.M.V. DB6994 
Porgi Amor—G. Gatti. PAR. R30017 

Nursery Rhymes—King Cole Trio. CAP. CL13181 

Nursery Rhymes—D. Gould and J. Wills. H.M.V. B9905-6 


°o 
© del mio amato ben (Donaudy)—G. Gatti. 
DB21045 ¢ 


O’Henry—C. Barnet. CAP. CLI3151 
O, Katharina—C. Cavallaro. BRU. 04472 
© Lieb’, so lang du lieben kannst (Liszt)—Heddle Nash. 
O Lord in Thy wrath rebuke me not—King’s College Choir. 
COL. LB92 
O Love that wilt not let me go—Male Voice Praise Festival. 
PAR. R3255 


O lovely night—Luton Girls’ Choir. PAR. R3223 
O lovely Polly Stewart—Robert Wilson. H.M.V B9767 
O, Mama Mama—R. Inglez. PAR. R326! 
O sole mio—F. Mendelssohn. COL. DB2667 
Oberon ‘Weber) 
Piangi mio cuor—G. Gatti, PAR. R30017 
Oboe Concerto in One Movt. (E. Goossens)—L. Goossens 
and Philharmonia-Susskind. COL. DX1578-9 
Obsession—S. Torch. PAR. R3264 
Off to Philadelphia—Owen Brannigan. H.M.V. C3946 
Oggi ho visto un leon—Cetra Quartet C16072 
Oh ! Baby be good—E. Condon. BRU. 04304 
Oh ! Dear what can the matter be ?—Sid Phillips. H.M.V. 


H.M.V. 


H.M.V. 


D6053 
Oh ! Dear, what can the matter be ?—F. Cordell. 


B 
_ Oh! for a closer walk with Thee—Kirkintilloch Jnr. Choir. 


PAR. 


Oh ! gee. Oh ! gosh—Eddie Cantor. BRU. 04298 


_ Oh! gee—say gee—Chuck Thomas and Dixieland Band. 


CAP. 3222 
Oh ! Lady be good—Eric Frank. DEC. CI6101 
Oh! Little Fis Billy Cotton. DEC. F931! 


' Oh! Mo’nah !—Dinning Sisters. CAP. aia 


Oh! My Darling—A. Shelton. DEC. F932 

Oh ! My Darling—Squadronaires. ps 9 9367 

Oh ! Nicholas—B. Cotton. DEC. F9. 

Oh ! Peter—G. Bell. TEM. A8 

Oh ! quand je dors (Liszt)—Heddle Nash. H.M.V. € 3869 
Oh ! tell me Gipsy—Hugh Diamond. DEC. F9210 

Oh ! tell me Gipsy—Monte Rey. COL. DB260! 

Oh ! tell me Gipsy—Deep River Boys. H.M.V. B9869 

Oh ! tell me Gipsy—F. Ferrari. PAL. R3246 

Oh ! ’tis sweet to think—B. Crosby and A. Blyth. BRU. 04337 
Oh! ae beautiful doll—Mr. Jones and his Bones. LON. 


Oh ! You sweet one—Andrews Sisters. BRU. 04262 

Ohne Bedenken—Albert Vossen. DEC. C16097 

Ok’l Baby Dok’I—H. Carmichael. BRU. 04384 
Ola-bapa-dja—Kilima Hawaiians. DEC. C16074 

Old apple tree—Dorothy Shay. COL. DB2606 

Old Dutch Nursery Rhymes—John Langstaff. H.M.V. 


B9850 
Old faithful—G. Autry. R.Z. MR3823 
Old King Cole—R. Ellington Qt. PAR. R3226 
Old ++ taal Langstaff and N. Woodbridge. H.M.V. 


Old MacDonald had a farm—King Cole Trio. CAP. CL13180 
Old Master Painter—S. Lanson. LON. L555 

Old Master Painter—P. Lee and M. Torme. CAP. CL13241 
Old Master Painter—Phil Harris. H.M.V. B9895 

Old Master Painter—F. Sinatra. COL. D 


DB2664 
Old Master Painter—G. Mitchell Glee Club. DEC. F9395 


Old Master Painter—Geraldo. PAR. F2406 


| Old Master Painter—L. Preager. oes FB3554 


Old Minstrel—D. Lloyd. DEC. K 
Old iioow put Pharaoh in his D nar Waring. BRU. 


| Old Rugeed Cross—Hanwell S.A. Songsters. REG. MF336 


Oliver Twist—Ted Heath. DEC. F9I 1 
Olwen—M. Willson and Orch. BRU. 04 
Cn rie Wheel (Saine Seone)— R. P.O. (Beecham. 


On a Chinese honeymoon—Mills Bros. BRU. 04335 

On a little Spanish Ferry—Lee Lawrence. DEC. F9198 
Ona rainy day in Paris—Vera Lynn. DEC. F9195 

On a rainy day in Paris—Jean Cavall. H.M.V. B9789 

On a rainy day in Paris—V. Silvester. COL. FB3502 

On a turquoise cloud—Duke Ellington. COL. DB2591 

On aa Night—Patrick Shuldham-Shaw. H.M.V. 


B9776. 
On hearer ee eee cuckoo (Delius)—Royal Phil. Orch. 
Oh = tg BA the * asa Cuckoo (Delius)—Liverpoo!l Phil. 


On the good a Lollipop—A. Seamon. COL. DB265! 
On the Grand Canyon Line—B. Ives. BRU. 04363 

On the sunny side * che street—D. Squires. COL. DB2659 
On the 5.45—Donald Peers. H.M.V. B9772 

On Saturday—Don Cossack Chorus. COL. DX1647 

On wings of song—R. Ronalde. COL. DB2678 

On your toes—Oscar Rabin and Band. PAR. F2389 


Once in a while—Dinning Sisters. CAP. CLI3192 

Once in Royal David’s City—King’s College Chapel! Choir. 
COL. DXI6I1 

o- oe David's City—Royal Choral Society. DEC. 


One | love—Bing Crosby. BRU. 04290 
One more time—Russ Case. M.G.M.241 
One of these days—L. Armstrong. 4 = 
One magic wish—Mantovani. DEC. F9: 
Only a glass of Champagne—Gracie Fields. DEC, F9213 
Oo-Be-Doop—M. Bruckner. .G.M. 275 
Oo-bla-dee—Benny Goodman—CAP. CL1I3142 
Ool-ya-koo—Dizzy Gillespie. H.M.V. B9770 
Ool-ya-koo—Alan Dean, DEC. F9222 
Open door, open arms—Andrews Sisters. BRU. 04429 
Open the door Polka—H. Roy. DEC. F9363 
Open the door Polka—Blue Barron. MGM. 227 
Open the door polka—Larry Fotine. BRU. 04341 
Open the door—A. and D. Russell. CAP. CL13137 
Opportunity—Edmundo Ros. DEC. F9196 
Opportunity—Joe Loss. H.M.V. ye 
Opportunity—Edmundo Ros. DEC. F9 
Opportunity—Roberto Inglez. PAR. Ras 3 
Orchids in the moonlight—Harry Horlick. M.G.M. 205 
Orfeo ed Euridice (Gluck) 

| have lost my Euridice—Flagstad-Philharmonia Orch.- 

Braithwaite. H.M.V. DB6913 
Che faro senza Euridice—E. Stignani and EIAR Orch. 
PAR. R30002 


Organ man—Dick James. DEC. F9172 

Oriental Mazurka—H. Davidson. COL. DX —™ 
Original Dixieland One-Step—H. Roy. PAR. 2 

Original Dixieland One-Step—Bob Crosby. BRU. 7 94398 
— Dixieland One-Step—Dutch Swing Band. TEM. 


A2 
Orinoco—A. Shaw. BRU. 04477 
Orpheus (Gluck) 
Dance of the Blessed Spirits—N.B.C. Orch (Toscanini). 
H.M.V. DB6993 


Dance of the Bi oat See nont Phil. Orch. 
(Rignold), COL. DX1625 

Ory’s Creole Nesteas dame Jazz Band. TEM. A46 

Our anniversary Day—S. Conway. COL. DB2641 

Our finest hour—J. Hendrik. DEC. K2295 

Our love story—Bill Johnson. COL. DB2539 

Our love story—V. Silvester. COL. FB3507 

Our love story—D. Squires. COL. DB2573 

Our love story—Vera Lynn. DEC. F9221 

Our love story R. Inglez. PAR. R3259 

Out of a clear blue sky—Primo Scala. DEC. F934! 

Out of a clear blue sky—T. Tucker. M.G.M. 

Out of a clear blue sky—D. Peers. H.M.V. B9903 

Out of Love—Mills Bros. BRU. 04336 

Out of the deep—New College Choir. COL. LX1284 

Out of this World—Mantovani. . F9215 

Over the gate—Bernard Miles. H.M. V. B9829 

Over the Santa Fe Trail—Sons of the aU ae 

Overtime—Metronome All Stars. H.M.V. B981 


o 


Paddle Boat—Queens Hall Light Orch. DEC. F9199 
Paddle Boat—S. Torch. PAR. R3224 
Paddlin’ Madelin’ home—Alvino Rey. CAP. CLI3159 
ragan Love Song—Harry James. COL. DB2540 
Paganini (Lehar) 

ee | ye dich—J. Moor and M. Wittrisch. DEC. 


Liebe, du Himmel auf Erden—H. Gueden and Kingsway 
Sym. Orch. DEC, F9318 
Page Street—Sonny’s Jazz Revellers. DEC. C16090 
Pagliacci a 
What! Thou ? | thought that thou wast gone to 


* aa 04393 





market ! ; Nedda ! Silvio ! at this | hour; No! 
you do not love me ; My h P i 
|. Hammond—Philharmonia Orch. (Susskind). 


H.M.V. C3923-4. 
Prologue—G. Valdengo and New Sym. Orch. (Erede). 
DEC. X303 


Pale Moon—Queens Hall Light Orch. COL. DB2564 
Palm Sunday—D. Lloyd. DEC. K2033 
Paloma—Melachrino. H.M.V. C3891 

Paloma—f. Ferrari. PAR. R3221 

Pan-American Panorama—Columbia Sym. Orch. 


3 
Panama—Mark White and Jazz Club. DEC. F9190 
Pange lingua Gloriosi— Choir of Westminster Cathedral. 
H.M.V. C3914 


COL. 


Parade of the Pieces—Harry Gold. DEC. F9274 
Parlez-moi d’amour—Lucienne Boyer. DEC. C16081 
Parlez-moi d’amour—Tom Jenkins. be os V. B9797 
Parrakeet—Victor Silvester. COL. FB3492 

| in B flat (Bach)—-Kathioen Long. 


Partita No. DEC. 
AK1960-1 

Patrie Overture (Bizet)—N.S.0. (Desormiere). DEC. 
K2105-6 


Pas des fleurs—Charles Williams and Orch. COL. DB2544 
rn = Fugue (Bach)—fernando Germani. H.M.V. 


866- 
a and es (Bach)—San Francisco 
rch. H.M.V. DB21053-4 
Paul Jones—Lou Preager. COL. DX1614 
Paul Jones—Victor Silvester. COL. DX1622 
Peanut Vendor—N. Morales. M.G.M. 226 
Peat fire smooring prayer—Glasgow Orpheus Choir. 
H.M.V. C3903 
Pecheurs de Perles (Bizet) 
Romance de Nadir—R. Lewis and L.S.0. DEC. K2291 
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Peer Gynt (Grieg) 
Solveig’s Oe oe Gigli and Royal Opera House Orch. 
H.M.V. DB6931 
Peer ee oe No. | (Grieg)—Halle Orch. (Barbirolli). 
H.M 3921-2 


Peg o’ my wp Tama Kenton. CAP. CLI31I91 

Peg o’ my heart—Jerry Murad’s Harmonicats. LON. L512 
Penal broke—L. Hampton. BRU. 04313 

Peony bush—Danny Kaye. BRU. 04416 

Pepperpot—V. Lewis. PAR. R3283 

Perhaps, perhaps, perhaps—Jan Mazurus. DEC. F9099 
Perhaps, perhaps, perhaps—G. Jenkins. BRU. 04358 
Persian Nocturne—Robert Farnon. DEC. F9264 

Persian Nocturne—R. Farnon. DEC. F9264 

— —_ ree de Paris (Ansermet). 


quetieed Cameron. BEL. BL2500 
raeanener and the Stenographer—Blue Barron. M.G.M. 


Piano in Dance Tempo—lan Stewart. PAR. F2405 

Piano Medley No. D95—C. Kunz. DEC. F9365 

Piano Medley No. D9I—<. Kenz. DEC. F9205 

Piano . in G (Brahms)—Serkin and Members of 
Busch Qt. COL. LX1217-21 

Pic-a-nic-in—Billy Butterfield. -. CLI3140 

Pic-a-nic-in—L. Welk. BRU. 0425 

Piccadilly Rag—Harry Roy. DEC. “793 48 

Picking up sticks—Folk Dance Orch. H.M.V. B988 

Pictures at an Exhibition (Moussorgsky) — Radiodiffusion 


Francaise Orch. (Kletzki). COL. LX1186-9 
Piet Rose, der Matrose—Lale Anderson. DEC. D16082 
Pigalle—Leo Fuld. 1 
Pig-Latin song—Nellie Lutcher. CAP. CL13223 
Pinafore, H.M.S. a and ye ® 

D’Oyly Carte Opera Co. DEC. Al 
Pin Marin—P. Friday. PAR. R3282 
Pin-striped Pants—Tex Beneke. H.M.V. BD1252 


Pin Striped Pants—Benny Lee. DEC. F93 
Pin Striped Pants—V. Silvester. COL. FB3552 
Pique Dame (Suppe) 
Overture—S. Torch. PAR. R3284 
Pirates of Penzance (Gilbert and Sullivan) 
Complete Recording—D’ Oyly Carte Co. 
AK2315-25 


Play, hurdy gurdy—Petersen Bros. DEC. F9339 
Play that Barber Shop Chord—E. Knight and F. Carling. 
BRU. 04381 


Play that Barber Shop Chord—Judy Garland. M.G.M. 243 
Play that * eee Shop Chord—Five Smith Brothers. PAR. 


R323 
Playboy—L. Hampton. BRU. 04322 
Plea to God—Jan Peerce. H.M.V.DB6955 
Please do it again—R. Clary. CAP. CL13289 
Please don’t let me love you — George Morgan. 
DB2536 
Please tell me now—B. Holiday. BRU. 04464 
Policeman’s Holiday—Keynotes. DEC. F9389 
Polka—Jimmy Shand and Band. PAR. F3393 
Polka—M. Cameron. BEL. BL2502 
Polonaise in A (Chopin)—Julius Katchen. DEC. K2293 
ere Op. 53 (Chopin)—A. Kostelanetz. COL. 
DX1659 
Polonaise No. 2 (Liszt)—Moura Lympany. H.M.V. C3950 
on of H.M. Royal Marines. COL. 
DB. 


Popular Medley—Primo Scala. DEC. F9307 
Popular Song—. Sellick and C. Smith. COL. DB2558 
Por Que ?—H. Horlick. M.G.M. 274 
Porgy and Bess (Gershwin) 
Porgy—Billie Holiday. BRU. 04263 
Portrait of Jennie—Carmen Cavallaro. BRUN. 04097 
Portrait of Jennie—Paul Adam. R.Z. M.R. 3821 
Post Horn Boogie—Ted Heath. DEC. F9293 
Powder your face with sunshine—D. Peers. H.M.V. B9890 
Powder your face with sunshine—D. Peers. H.M.V. B9890 
Pra que discutir con Maria—Los Clipper. DEC. C16089 
Praeludium and Allegro (Pugnani)—C. Ferras and E. Lush. 
DEC. K2299 
Prayer—M. Rees and B. Neel String Orch. DEC. AK2030-1 
ree. or (Weber)—Turin Sym. Orch.-Rossi. 
E 


Precious name—Hanwell S.A. Songsters. REG. MF335 

Predictions—Carson Robison. M.G.M.240 

Prelude oe” Pearl Harbour—Kent Stevenson and Alan Keith. 
DEC. AD3001-16 

Prelude No. 4in D. Maj (Bach)—M. Hess. H.M.V. C3960 

Prelude and Fugue No. 4 (Bach)—H. Cohen. COL. DX1650 

Prelude and Fugue No. 8 (Bach)—D. Matthews. COL. 


DX1635 
Prelude ae 25, Op. 45 (Chopin)—A. Cortot. H.M.V. 
| 
wn Op. 28 Twenty-Four (Chopin)—B8. Moiseiwitsch. 
H.M.V. €3907-8 


Preludes for piano (Berkley)—C. Horsley. H.M.V. C3940 
Prelude, Chorale and Fugue (Franck)—Malcuzynski. COL. 


1X1269-70 

Prelude, Op. 28 (Chopin)—A. Kostelanetz. COL. DX1659 

Pretty baby—Bing Crosby. BRU. 04289 

Pride of Erin—S. Thompson. PAR. R3228 

Pride of Erin—Jj. Cameron. BEL. BL2496 

Primo Scala Medley No. 2—P. Scala. DEC. F9357 

Primo Scala Medley No. 3—P. Scala. DEC. F9404 

Prince Charles of Edinburgh—Scottish Dance Players. 
H.M.V. B9859 

Princess Margaret’s Strathspey—J. Cameron. oe BL2498 

Princess Poo-Poo-Ly—N. Lutcher. CAP. CL1327: 

Progressive barn dance—H. Davidson. COL. DX1576 

Progressive Gavotte—Duke Ellington. COL. DB2566 


DEC. 


COL. 








INDEX 





Prologue, Variations and Final (Reizenstein)—Rostal and 
Reizenstein. AK1187-90 

Promenading Rhythm—T. Tollefsen. COL. FB3513 

Prometheus (Schubert)—B. Sonnerstedt. H.M.V. C3925 

Psalm 24—Scottish Festival Singers. PAR. R3271 

Psychology—Kay Cavendish. H.M.V. 89810 

Put all your love in a cookie jar—G. Morgan. M.G.M. 226 

Put J arms around me honey—Judy Garland. M.G.M. 
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Put your shoes on, Lucy—Petula Clark. COL. DB2538 
Put your shoes on, Lucy—Pau!l Adam REG. MR3820 

Put your shoes on, Lucy—Five Smith Bros. PAR. F2361 
Put your shoes on, Lucy—Ffontane Sisters. H.M.V. BD1253 
Put your shoes on, Lucy—Oscar Rabin. PAR. F2369 

Put your shoes on, Lucy—Gracie Fields. DEC. F9I66 

Put yourself in my place—H. Carmichael. BRU. 04287 


Q 
Quarantine Sign—S. Burke. BRU. 04462 
Quartet in B flat major (Brahms)—Busch Qt. COL. 
LX1262-6 
Quartet in C major (Haydn)—Koppel Quartet. COL. 
LX1254-5 
New Italian 


Quartet in E flat. Op. beg No. 6 (Haydn). 
Quartet. DEC. A K 2159-60 
Quartet in C major K465 (Mozart)—Griller String Qt- 
DEC. AK2049-52 
Quartet in F major(Ravel) —Paganini Qt. H.M.V. DB9452-5 
a C minor (Schubert)—New Italian Qt. DEC 
Quartet in G major, o. 161 incall String 
Quartet. H.M.V. DB9331 
Que Paso ?—Los Cli.ppers. Dee. C16077 
Que reste-t-il nos amours—Yvonne Blanc. DEC. C1694 
Quebec Concerto—?. Rossborough. PAR. R3207 
Quecksilber Will Glahe Orch. DEC. CI6073 
Queen Mab Scherzo (Berlioz) —Conservatoire de Paris Orch. 
(Munch). DEC. X28! 
Queensbury—Black Dyke Mills Band. JAM. BD1202 
Quickey—J. Parnell. DEC. F9374 
Quicksilver—D. Day. COL. DB2656 
Quicksilver—D. Gray. COL. DB2660 
Quicksilver—B. Crosby and Andrews Sisters. 
Quicksilver—Tanner Sisters. H.M.V. B9910 
Quicksilver—j. Denis. DEC. F9397 


Rachem Noo—Cantor Salomon _— 

Rag Mop—J. Bond. M.G.M. 262 

Rag Mop—L. Hampton. BRU. 04457 

Rag Mop—J. Loss. H.M.V. BD6067 

Rag Mop—/J. Dorsey. COL. DB2668 

Rag Mop—Ted Heath. DEC. F938! 

Rag Mop—Tanner Sisters. H.M.V. B99I0 

Ragamuffin—Philip Green and Orch “ G.M. 202 

Ragging the scale—j. Pleis. LON. L61 

Ragtime Cowboy Joe—Jo Stafford. CAP. CL1I3208 

Rain or Shine—G. Lombardo. BRU. 04484 

Rapsodia Sinfonica (Turina)—M. Lympany and Philharmonia 
Orch. H.M.V. C3913 

Rapsodie espagnole (Ravel)—Concertgebouw Orch. DEC. 
AK2093-4 


Raspa—Paul Weston. CAP. CLI3129 
Raspa—R. inglez. PAR. R3227 
Raspa—josephine Bradley. DEC. F9253 
Re di Lahore (Massenet) 
Rect.: Le barbare tribu. Air: O casto fior dei mio 
sospir—P. Silveri and L.S.O. COL. LX1240 
Really and Truly—A. Dean. DEC. F936! 
Recess in Heaven—Deep River Boys. H.M.V. B9774 
Red River Valley—Jo Stafford. CAP. CL13208 
Red roses for a blue lady—Vaughn Monroe. H.M.V. BD1247 
Red roses for a blue lady—Geraldo and Orch. PAR. F2363 
Red roses for a blue lady—Paul Adam. R.Z. MR382i 
Red bs wed for a blue lady—Bob and Alf Pearson. PAR. 
6 
Red roses for a blue lady—V. Silvester. 


COL. DB3501 
Red Shoes (Easdale) 
Ballet Music and Prelude—Philharmonia Orch. COL. 
DX1597-8 
Red Sombrero—S. Torch. PAR. R325! 
Redcap—fodens M. W. Band. JAM. FM1102 
Rediffusion March—Queen’s Hall Light Orch. DEC. F9157 
Reflections on the water—Leo Fuld with Bruce Campbell. 
Orch. DEC. F9290 
Rejoice in the Lord (Purcell)—Westminster Abbey Choir. 
COL. LX1285 
Remember not, Lord, our offences—New College Choir. 
COL. LB93 
Rest sweet nymph—Danensian Singers. H.M.V. B9790 
Retour a Paris—Raymond Girerd. DEC. C16100 
Retour a Paris—Yvonne Blanc. DEC. C16094 
Rhapsody in Blue (Gershwin)—Eric Winstone. M.G.M.239 
Rhapsody in Blue (Gershwin)—G. Melachrino and Orch. 
H.M.V. C3929 


Rhapsody in Brass—fairey A. W. Band. JAM. FA1002-3 
Rhapsody on a Theme of Paganini (Rachmaninov)—Cyril 
Smith—Philharmonia Orch. (Sargent). COL. DX1608-10 
Rheingold, Das (Wagner) 
Prelude—Phitharmonia Orch. re. COL. DX1607 
Ribs and hot sauce—L. Hampton. BRU. 04320 
Richard Rodgers Suite—Louis Levy Orch. DEC. hee 
Riders in the sky—Vaughn Monroe H.M.V. BD 12 
Riders in the sky—Bing Crosby. BRUN. 04098 
Riders in the sky—Peggy Lee. CAP. CLI3I11 
Riders in the sky—D. Falligant. M.G.M. 206 
Riders in the sky—Burl Ives. COL. DB2555 


BRU. 04454 


DEC. F9269 


Riders in the sky—Hugh Diamond. a F9210 

Riders in the sky—Spike Jones. H.M.V. B9816 

Right girl for me—Gordon MacRae. “CAP. CLI3143 

Right on down the line—Bub Hobbs and Trail Herders. 
M.G.M. 245 

Rigoletto (Verdi) 
On ev'ry festal — Carosio with 

Orch. (Erede). H.M.V. DB6867 

La donna e mobile, Act Ill. 
Questa o quella, Act I—New Sym. Orch. (Kisch). 

DEC. F9298 

Siamo : 

Valdengo. DEC. X 

Ring around the moon—Anne Shelton. oe.8 ~ ad 

Ring, telephone ring—Kay Kyser. COL. F 

Ring, telephone, ring—Ink Spots. BRU. ost 3 

Rio Grande (Lambert)—Phil. Orch. COL. DX1591-2 

Rite of Spring (Stravinsky)—San Francisco Sym. Orch. 
(Monteux). H.M.V. DB9409-12 

River Seine—V. Young. BRU. 04427 

Road to Santa Fe—Bil! Johnson. COL. DB2648 

Roamin’ blues—Louis Jordan. BRU. 04201 

Robbins in your hair—L. Hampton. ‘BRU. 04314 

Robbins’ Nest—Claude Thornhill and Orch. COL. DB2500 

Rockabye River—Duke Ellington. .V. B978S 

wr a your baby with a Dixie Melody—Al Jolson. 
COL. DB2613 

Rock-a-bye your baby—Joe Loss. H.M.V. BD6058 

Rockin’ Chair—Frann Weigle. LON. L551 

Rockin’ in Rhythm—L. Hampton. BRU. 04320 

Rolling round the world—Billy Cotton. DEC. F9182 

Rolling round the world—Jimmy Leach. COL. FB3520 

Rolling round the world—E£. Winstone. M.G.M. 223 

Rolling round the world—D. Peers. H.M.V. B9817 

Romance No. | in G major, Op. 40 woe 7 Varga 
and Philharmonia Orch. (Bernard). COL. DX1615 

Romantic Waltzes No. 6—F. Mendelssohn. Co DB264s 

Romanza Andaluza (Sarasate)—C. Ferras and E. Lush: 
DEC. K2299 

Romanze, Op. 138 nes. Schlusnus and S. 
Peschke. DEC. X 

none a = — (Berlin) NB. .C. Sym. Orch. (Toscanini) 

Romeo and loner es of Paris (Munch). 
DEC. AX293-' 


Pari, Sortsienl. vil razza dannata—G, 


Romeo and juliet (Gounod) 
Waltz Song—Gwen Catley. H.M.V. C3902 
Romeo and Juliet (Prokofiev) 
Masques—Zara Nelsova. DEC. F9332 
ae & minor (Beethoven)—Denis Matthews. COL. 
ey E flat (Hummel)—Campoli and Gritton. DEC. 
Room full of Roses—Dick Haymes. BRU. 04254 
Room full of Roses—Starlighters. CAP. CL1I3138 
Room full of Roses—joe Loss. H.M.V. BD6056 
Rosa Mia—L. Lawrence. age — 49 
Rosalie— Bing Crosby. BRU. 04 
Rosamunde—Overture (Schubert) —Halle Orch (Barbirolli). 
H.M.V. C3943-4 
Rose | bring you—L. Lawrence. DEC, F9349 
Rose | bring you—Monte Rey. COL. DB2686 
Rose | bring you—F. Ferrari. PAR. R3279 
Rose im Schnee—W. Strienz. DEC. C1609! 
Rose in a garden of weeds—J. Simpson. PAR. F2380 
Rose in a garden of weeds—D. Peers. H.M.V. B9817 
wee a of weeds—felix Mendelssohn. COL. 
Rose in a garden of weeds—Five Smith Bros. PAR. R3258 
Rose McGillicuddy—Blue Barron. M.G.M. 261 
Rose of Mooncoin—P. O’Hagen. DEC. F939! 
Rose of Rio Grande—Chuck Thomas and Dixieland Band. 
CAP. CL13222 
DEC. F9258 


Rose room—Squadronaires. 
Rosenkavalier (R. Strauss) 

Presentation of the Silver Rose—E£. Schwarzkopf and 

. Seefried. COL. LX1225-7. 
Finale, Act 2—L. Weper and D. Hermann, Vienna Phil. 
Orch. COL. LX1225-7 

Roses and Wine—R. Young. DEC. F9403 
Roses from the South—Miliza Korjus. H.M.V. C3898 
_—, - the South—Vienna Phil. Orch. (Bohm). H.M.V. 


Roses of Picardy—Peter Yorke. COL. DB 2548 

Roses of Picardy—Oscar Rabin. PAR. R2373 

Rosetta—R. Murphy. H.M.V. B9884 

Rosetta—Art Tatum. BRU. 04319 

Row, row, row—Phil Harris. H.M.V. B9875 

Royal Firework Music es Sym. Orch. 
(Sargent) DEC. AKI414-5 

Royal Firework Music (Handel)—L.P.O. H.M.V. DB6968-9 

Royal Garden Blues—P. Braslavsky. TEM. AS8 

Royal Garden Blues—S. Phillips. H.M.V. B9904 

Royal Garden Blues—C. Krahmer. ESQ. 12003 

Royal Roost—K. Clarke. H.M.V. B9871 

Rumanian Christmas Carols (Bartok)—G. Moore. H.M.V. 


BS! 
Rumanian Folk Dance (Bartok)—Ida Haendel. DEC K1873 
Ruby Red Lips—Andy Parker. CAP CLI3216 
Rumba Blanca—Havava Cuban Boys. DEC. Cl 6608 
Rumba Rhapsody—Stanley Black. DEC. F9263 
Rumba ya Triumfo—Los Clippers. DEC. C16077 
Rumpelstiltskin—Harold Peary. —— CLI3182 
Russe—J. Cameron. BEL. BL2491 
Russe—Peter Kennedy. H.M.V. C3892 
Russian Rag—loe Loss. H.M.V. BD6045 
Rusty dusty Blues—L. jordan. BRU. 04327 


Rusty in Orchestraville—H. Blair and B. Bletcher. CAP. 
CL.13176-8 
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Rutsch mit mir ins Gluck—Rosita —— DEC. C16084 


Rye whiskey—Tex Ritter. CAP. CLI 


S. P. Blues—j. Hunter. M.G.M. 271 

*S Wonderful—E. Condon. BRU. 04304 

Sa choill ud thall—james Mac Phee. H.M.V. B9800 
Sabre dance—Geo. Mitchell Choir. DEC. F9178 


— Rooster and Barnyarders. H.M.V. 
Sad Cowboy—H. Carmichael. BRU. 04287 
Saeta—V. de Los Angeles. H.M.V. DAI929 

Rautawaara. PAR 


Saf, Saf, Susa (Sibelius)—Aulikki 
RO20575 

Sah’ ein Knab’ ein Roslein steh’n ex pees 
with Tonhalle Orch. (Reinshagen). DEC. 

Saints and Sinners 
Gaelic Fantasia—Philip Green. M.G.M. 221 

Salome (J. Strauss) 
Final Scene—L. Welitsch _ Metropolitan Opera Orch. 

(Reiner). COL. LX1241 

Salute to the a. March—Band of H.M. Royal 
Marines. COL. DB26! 

Salve Regina—Choir of Westminster Cathedral. H.M.V. 


Samba, Samba—Roberto Inglez. PAR. R3200 

Samba, Samba—Edmundo Ros. DEC yer 

Samson (Handel) ‘‘Why does the God of Israel sleep ?"’ 
Webster Booth with Orch. (Robinson). H.M.V. C3939 

Sanctuary of the Heart—R. Ronalde. COL.DB2678 

——" (Alcock)—St. George’s Chapel Choir. COL. 


a Benedictus (Byrd)—King’s College Choir. COL. 
91 


Sans toi—J. Bradley. DEC. F9202 

Sans vous—Billy Toffel. DEC. C16080 

Sarabande (Bach)—L. Selbiger. H.M.V. C3948 

Sarabande for the followers of Virgo—Phiinarmonia Orch. 
(Lambert) COL. DX1567 

Saturday date—Kay Kyser. COL. FB3499 

Saturday Night Fish Fry—Louis Jordan. BRU. 04402 

Save a little sunbeam—B, Strong. CAP. CL13276 

Saviour’s Name—Hanwell S.A. Songsters. REG. MF335 

Saxe Blue Boogie—Harry Leader. PAR. F2357 

Say no bt not goodbye—Clive Wayne. H.M.V. 


Say goodnight but not goodbye—M. Scott. PAR. R3265 
Say goodnight but not goodbye—j. Rorke and London 
Community Singers. PAR. F2381 ose 


Say Peel but not goodbye—Dick James. 

Say goodnight but not goodbye—Dorothy Squires. COL. 
DB2605 

Say When—D. Gillespie. CAP. CL13235 

Scalawag—G. Lov bardo. BRU. 04269 
COL. DX1590 


Scarlet Ribbon—D. Haymes. BRU. 04458 
Scherzo Op. 3! (Chopin)—Rawicz and Landauer. COL. 


DX1590. 
— 4, Op. 54 (Chopin)—Louis Kentner. COL. 
om ba (Mendelssohn)—Halle Orch. (Barbirolli). 
MLV. 
oc Tarantelle (Wieniawski)—Ossy Renardy. DEC. 


Schon ist die Welt (Lehar) 
Liebste glaub an mich—H. Rosvaenge and Tonhalle 
Orch. DEC. K2259 
Scotch hot—B. Whitiock. DEC. F9233 
— ay dances—J. Shand and his Band. PAR. 


Scottish Reform—J. Cameron. BEL. BL2492 
Scottish Samba—Edmundo Ros. DEC. F9306 
Scottish Samba—h inser FAR 13259 
Scottish Samba—Syd Dean and Band. COL. F 
Scottish Waltz—Scottish Country Ployers. 
Scottish Waltz—J. Cameron. BEL. BL2497 
Scottish Waltz Medley—W. Starr. PAR. F3396 

Se mir Gegrrust (Schubert)—Schlusnus and Peschko. 


Sebben, crudele—B. Gigli. H.M.V. — 

Second 'Eleven—J. Dankworth. ESQ. 12005 

Secret Marriage (Cimarosa)—L.S.O. eat oo K2216 
Seeds of love—Patrick Suldham-Shaw H.M.V. B9775 
Seine La—Jean Cavalli. H.M.V. B98I5 

Seine La—Jan Muzurus. DEC. 7-5 

Seine, The—Doris Day. COL. D 

a of Melodies by R. Stein Tonhalle Orch. DEC. 


3538 
H. ™ Vv. B9859 


Selection of Popular Melodies—Tonhalle Orch. (Stolz). 
DEC. K2296 


Semiramide (Rossini) 
Bel raggio antes and EIAR Orch. PAR. 


Overture—Nat. Sym. Orch. DEC. AK1475-6 
Send ten Pretty Flowers—R. Morgan. BRU. 04441 
Sensamaya—Armando Orefiche and Havana Cuban Boys. 


DEC. C16102— 
Sensemaya - e and Orch. H.M.V 
DB6915 
M.G.M. 202 
F2391 


Conk Li 





Sensation for srings—Philip Green. 
Sensation Rag—Harry Roy. PAR. 
Sentimental Journey—D. Rose. M.G.M. 277 
Sentimental Me—Russ Morgan. BRU. 04478 
September in the rain—Tito Burns. DEC. F9228 
September in the rain—Geo. Shearing. M.G.M.235 
September Song—C. Cavallaro. BRU. 04395 
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Septet in E flat major (Beethoven)—Vienna Octet. DEC. 
AX306-10 

eters ow Page peeens 

erenade in minor (Elgar)—Halle Orch.-Barbirolli. 

sorangan oT K375 oe )—Lond 

erenade No. lozart lon Wind Players. 

C. AK2225 - wines 

— co ata aot ge PAR. F2402 

erenade (Delius)—Live: hilharmonic Orch. (Rignold). 
COL. DX1621 oe ene ’ 

Serenade (Heykens)—wWilliam Starr. PAR. F3387 

Serenade (Romberg)—Frederick Ferrari. PAR, R3232 

Serenade (Schubert)—Schulnus and Peschko. DEC. K2223 

Serenade—E. Hockridge. DEC. F9345 

Serenade—S. Ferrari. PAR. R3268 

Serenade—YV. Silvester. COL. FB3540 

Serenade to Evening—Kingsway Sym. Orch. DEC. K2236 

Serenade to a Poodle—S. Gaillard. M.G.M. 265 

Serenata—Phil Green and Orch. M.G.M. 244 

Serenata (Braga)—Melachrino Orch. H.M.V. B9898 

Serenata (Toselli)—Luton Girls Choir. PAR. R3212 

Set of Reels—Jimmy Shand and Band. PAR. yy 


Seven Songs on Welsh Poems—C. Rowlands, O. Ellis and 
B. Neel String Orch. DEC. AM626-7 

Seven Veils—Bob and Alf Pearson. +4~ F2384 

Sevilla-Sevillanas (Albeniz)—Andres Segovia. BRU. 04328 


Shadow Waltz—Morton Gould. COL. DXI581 
Shady Valley Waltz—Carson Robison. M.G.M. 216 
Shake hands — ie! luckiest guy in the world—Billy 


Cotton. D 

Shake it and Break it—Kentucky Serenaders. TEM. R27 

Shangay Lil—Cetra Quartet. DEC. C16072 

Shawl of Galway Grey—Bobby Wayne. LON. L509 

Shawl of Galway Grey—S. Conway. . DB2585 

Shawl of Galway Grey—Five Smith Bros. PAR. R3229 

Shawl of Galway Grey—Josef Locke. COL. DB2604 

=~ fought like a tiger—Gracie Fields. DEC. F9169 
e looks like Helen Brown—Pete Daily’s Chicagoans. 
* CaP. CLI3153 

She wore a Yellow Ribbon—Radio Revellers. COL DB2640 

She wore a Yellow Ribbon—Tanner Sisters. H. ~ z B9873 

She wore a Yellow Ribbon—J. Blaine. DEC. F934 

She wore a Yellow Ribbon—Andrews Sisters. BRU, 04428 

She wore a Yellow Ribbon—T. eet .M. 268 

She’s a home girl—Tommy Dorse: a, A 

She’s a home girl—Ray Ellington. * PAR R3249 

She’s a home girl—Michael Douglas. BRU. 04247 

She’s a home girl—Mel Torme. CAP. CLI3131 

She’s a home girl—V. Silvester Orch. COL. FB3530 

She’s funny that way—E. Condon. BRU, 04302 

She’s my lovely—johnnie Johnston. y G.M. 249 

She’s a wine’o—Count Basie. .V. B9891 

Shea Yisroel—Cantor Salomon Stern. DEC. F9269 

Sheik of Araby—Benny Strong. CAP, CLI3236 

Shepherd—Gracie Fields. DEC. F9312 

Shine—R. Ellington Qt. PAR. R3262 

Shine—Oscar Rabin. PAR. F2358 

Shine on Harvest Moon—V. Monroe. H.M.V. B9874 

Shine through my dreams—J. McHugh. COL. DB2542 

Shishkabop—Benny Goodman. CAP. CLI3141 

Shoes with wings on—F. Astaire. M.G.M. 212 

Shoemaker and the Elves—F. Luther. BRU. 04331 

Shortenin’ Bread—Bob Crosby. BRU. 04308 

Should | ?—Andre Previn. H.M.V. B9872 

Shower—Glasgow Orpheus Choir. H.M.V. B9897 

Shrewsbury Lasses—Folk Dance Orch. H.M.V. B9880 

Shuffle Bass Boogie—Charles Mingus. PAR. R3197 

Si tu partais—Edith Piaf. DEC. C16096 

Siboney—Kostelanetz. COL. DX1600 

Sid’s delight—Tadd Dameron. CAP. CL13132 

Siegfried Idyll ‘Wagner)—Vienna Phil. Orch. (Furtwangler) 
H.M.V. DB6916-7 

Sierra Madre—Victor Silvester. COL. FB3492 

Silent night, holy night—Harold Smart and Jimmy Blades. 
DEC. F9000 


Silent night, holy night—Jo. Stafford. CAP. CL13212 

Silent night, holy night—Josef Locke. COL, DB2633 

Silent night, holy night—Anton Karas. COL. DB2635 

Silver Dollar—E£. Young. LON. L658 

Silver Lining Fantasy—Melachrino Orch. H.M.V. C3957 

Silver Sear Waltz—S. Thompson. PAR. R3252 

Similau—Peggy Lee. CAP. CLI3I11 

Similau—Edmundo Ros. DEC. F9170 

Similau—M. Willson. BRU. 04241 

Simon the Cellarer—+ Owen Brannigan. H.M.V. C3868 

Sinfonia Espansiva (Nielsen) —Radio Sym. Orch, Copenhagen. 
(Erik Tuxen). DEC. AK2161-5 

a Y adie Phil (Kubelik). H.M.¥. 


Sing Song Medley—J. Leach. COL. FB3545 

Sing Song Medley—jimmy Leach. COL. FB3528 

Sing Song Medley—j. Leach. COL. FB3555 

Singin’ the Blues—C. Krahmer. ESQ. 12001 

ts my way back home—Vaughn Monroe. H.M.V. 


Single saddle—Mills Bros. BRU. 04273 
Single saddle—Vaughn Monroe. H.M.V. BD1254 
Sir Timothy White—B. Cotton. DEC. F9352 
Sister Kate—Dutch Swing Clg. Band. TEM. A3! 
Sitting by the window—B. Eckstine. M.G.M. 264 
Sitting by the window—J. Gray. BRU. 04471 
Sitting by the window—D. Shore. COL. DB2684 
Six times a week—Tanner Sisters. H.M.V. B9900 
Six times a week—Keynotes. DEC. F9389 

Six times a week—K. Kyser. COL. DB2668 

Six times a week—J. Simpson. PAR. F2411 
Six times a week—M. Whiting and J. Wakely. 


CL13245 
Skip to my Lou—G. Jenkins. BRU. 04316 


Skirts—R. Robbins. CAP. CL13256 
Slaughter on Tenth Avenue—S. Torch. PAR. R320 
Slaughter on Tenth Avenue—Diana Lynn. CAP. CLI3t 13 
Slavonic Dance (Dvorak) : No. 5 in A minor; No. 8 in 
G minor—L.S.O. (Kraus). DEC. K2233 
Slavonic Dance No. 8—Boston Prom. oe. aa M.V. C3880 
Sleep, my baby, sleep—Leo Fuld. DEC. F9: 
Sleepers awake (Bach)—Cantata Singers. Bec. K2292 
Sleepy Town Express—Donald Peers. H.M.V. B9838 
Sleigh Ride—Fairey Aviation Works Band. COL. DB2609 
Fy ely Anthony and Orch. CAP. CL13186 
Slider—Count Basie. H.M.V. B9891 
ae an aR rig end and London Sym. Orch. 
inson .M 
Smiles—Pied Pipers. Car *t 3194 
Smokey Mokes—Original Dixielanders. TEM. A55 
Smoky Mountain Boogie—Tennessee Ernie. CAP. CLI3211 
Smoothy—Ted Heath. DEC. F9167 
Snag it—Bunk Johnson. H.M.V. B9821 
Snag it—Kid Ory ESQ. 10047 
Snake Pit—E. Morales. BRU. 04466 
Snake R —H. Lyctaleon. PAR. R3286 
Snow Whit Steph H.M.V. BD1261 
Snowfall—Claude Thornhill. COL. DB2592 
Snowy White Snow—Dorothy Squires. COL. — 
Snowy White Snow—Primo Scala. DEC. F9270 
So dear to my heart—John Beal. rc: an 
So dear to my heart—?. Lee. CAP. CLI316 
So ends my search for a dream—Roberto Tos and Orch. 
PAR. R3242 
So ont my search for a dream—Carroll Gibbons. COL. 


So ends my search ys a dream—L. Lawrence. DEC. F9236 
So | ups to him—J. Durante. BRU. 04365 
So tong <2 the Red River Valley—Sons of Pioneers. BRU. 


So Sorry—Iink ts. BRU. 03173 

Soft lights and sweet music—D. Haymes BRU. 04288 
Soft Shoe Sam—M. Malneck. PAR. R328! 

Soldiers’ Dream—Josef Locke. COL. DB254! 

a enn Hall Light Orch. (Farnon). DEC. 


Solitary Traveller (Grieg) —Walter Geiseking. COL. LX1194 
Somebody else—Not me—Phil Harris. H.M.V. BD1244 
Somebody loves me—E. Condon. BRU. 04305 

Somebody’s on my mind—B. Holiday. BRU. 04464 
Someplace on anywhere road—B. Crosby. BRU. 04483 
Someday—Mills Bros. BRU. 04335 

Someday—Vaughan Monroe and Orchestra. H.M.V. B9853 
Someday ~ heart will awake—Ambrose and Orch. DEC. 


Someday my heart will awake—O. Rabin. PAR. F2400 

Someday my heart will awake—Victor Silvester. COL. 
FB3536 

Someday my heart will awake—Bill Johnson. COL. DB2596 

—— my heart will awake—Paul Adam and Orch. COL. 


B 
Sone. shall meet again—Luton Girls Choir. PAR. 





Sonera a7 you gotta make up your mind—Carson Robison 


Someone like you—E. Fitzgerald. BRU. 04351 
Someone like you—D. Day. COL. DB2590 
Someone like you—P. len CAP. CLI3164 
Someone like you—Dick James. DEC. F9227 
hing to r ber you by—D. Haymes. DEC. 04366 

Somewhere a voice is pet wo “atten 4 DEC. F920! 
Son and Stranger (Mendelssohn) 

Overture—Bournemouth Municipal Orch. H.M.V. 


C3899 
Sonata in A major Op. 30 No. | (Beethoven)—Max Rostal. 
DEC. AK2220-2 
Sonata in A flat major (Beethoven)—W. Gieseking. CCL. 
LX1230-2 
Sonata in C (Beethoven)—Schneiderhan and Wuhrer. 
OL. LX1190-3 
major (Beethoven)—Sch 


Sonata No. 10 (Beethoven)—H. and Y. Menuhin. 
DB6495-7 





bel-Fournier. 


H.M.V. 





a“ 2 A rf (Franck)—Tworek and Vagning 
Sonata No. x (Haydn)—D. Matthews. COL. DX1655 
Sonata No. 34 (Haydn)—M. de la Brucholerie. H.M.V. 
DB21038 
onata in A onal (Mozart)—Wilhelm Backhaus. H.M.V. 
DB6810-1. 


onata in B, K.570 (Mozart)—Artur Schnabel. 
H.M.V. DB6839-40 
Sonata in D K.576 (Mozart)—F. Guida. DEC. AK2168-9 
sone G minor (Purcell)—Grinke and Goldsbrough. 


Ki 
Sonata in D — and G minor (Scarlatti)—J. Blancard. 


Sonata in ‘A, or. ye areata and 
Wuhrer. COL. LX1193 

Sonata No. 2 in G, a oo (Schumann)—K. Long. DEC. 
AK2300-2 


Sonatina Meridional—A. Segovia. COL. LX1275 

Song by the way—Sidney Torch PAR. R320! 

Song of aa A one Hall fe! Orch. COL. DB2564 
Song of Capri—Lee Lawren DEC. F9198 

Song of Capri—j. Hendrik. SPAR. R3217 

Song of Capri—Geraldo. PAR. F2377 

Song of Capri—Monte Rey. COL. DB2570 


Song of Capri—Lou Preager. COL. FB3524 
Song of Capri—Harry Dawson. er . B9845 
as of Paradise—Ziegler-Booth. . 89786 


H.M.V 
1g of Praise—Regent Hall S.A. Band. R.Z. MF331 
31 


Song of surrender—Dick Haymes. BRU. 04280 

Song of surrender—Vera Lynn. DEC. F9I99 

Song of surrender—Buddy Clark. COL. DB2625 

Song of the Indian Guest—Don Cossack Chorus. 
DX1647 


Song of the Mountains—T. Gobbi. H.M.V. DAI940 
Song of the Mountains—S. Torch. PAR. R3264 
Song of the Mountains—F. Ferrari. PAR. R3268 
Song of the Mountains—R. Ronalde. COL. DB2654 
Song of the Mountains—Gracie Fields. DEC. F9312 
Songe d’Automne—D. Reinhardt. DEC. C16092 
Songs of the Pioneers—Sons of the Pioneers. BRU, 04393 
Songs of the Sea (Stanford) 
Devon, O Devon; The old Superb—F. Sharp and 
Sadler’s Wells Orch. H.M.V. B9813 
Drake’s Drum ; Outward Bound—F. Sharp and Chorus. 
H.M.V. B9803 i 


COL 


Sonnambula (Bellini) 
Viv ravviso—R. Arie. DEC. K2328 
Ah! non giunge uman pensiero : 

mirarti—L. Pons. COL. LX1259 

Sonny Boy—Al Jolson. BRU. 03830 

Sonny Boy—Me! Torme CAP. CL13232 

Sophisticated Lady—Ted ?_ DEC. F9209 

Soriano—V. Silvester. COL. FB3556 

Sorry—B. Crosby. BRU. 04442 

Sorry—R. Young. DEC. F9403 

Sorry—M. Whiting. CAP. CL13248 

Soul of ay Saviour—Choir of Westminster Cathedral. 
H.M.V. B9822 

Sounds of Time—Frederic Mullally. Oriole Records. 

Sourwood Mountain Square Dance—Guy Lombardo and 
Royal Canadians. BRU. 04409 

South—Pete Daily. CAP. CL13170 

South of Pago Pago—V. Silvester. COL. F 

South Rampart Street Parade—J. Dorsey. COL, DB267! 

South Sea Sadie—F. Mendelssohn, COL. FB3512 

Southern Scandal—S. Kenton. — CLI3243 

Souvenir—H. Jerome. DEC. F940 

Spaghetti Rag—R. Anthony. CAP. ‘cu13288 

Spanish Gipsy Dance—S. Torch. PAR. R325! 

Spanish Waltz.—Peter Kennedy. H.M.V. B9796 

Sparky and the Talking Train—Henry Blair. CAP. CL13172-4 

Speakeasy—E. Winstone. M.G.M. 223 

Spider Hop—joe Biviano. H.M.V. BD1246 

Spinning Wheel—Sidney Torch. PAR. R320! 

Spinning Wheel—Columbia Orch. COL. DB2653 

Spinning Wheel—D. Murphy. H.M.V. BD1256 

Spring—C. Rowlands. DEC. M628 


Ah! non creda 


Spring’s return—Snowflakes Cardiff Choir. DEC. F9271 
Springtime in Vienna—Robert Stolz. . 04096 
St. Bernard Waltz—L. Fotine and Orch.. — 04242 


St. Bernard Waltz—j. Cameron. BEL. BL249 

St. Louis Blues—Duke Ellington. H.M.V. E794 

St. Louis Blues—j. Teagarden. H.M.V. B9807 

St. Louis Blues—Dizzy Gillespie. H.M.V. B9832 

St. Louis Blues—M. Whiting. CAP. CL13210 

Stage Coach—Ffairey A. W. Band. JAM. FAIO0I 

Stairway to the Stars—C. ey BRU. 04396 
Stampede—Benny Lee. DEC. F9328 

eg A Citadel—Salvation ae Staff Band. REG. ZON. 


Star of Bethlehem—Dinah Shore. COL. DB2626 

Star of County Down—J. Johnston. COL. DB2627 

Stardust—Morton Gould and Orch. COL. DX1627 

Stardust—Larry Adler. BRU. 04294 

Stardust—D. Rose. M.G.M. 277 

Stardust—The Modernaires. COL. DB2535 

Stardust—Eric Frank. DEC. C1610! 

Steel guitar Rag—A. Rey. CAP. CL13240 

Stehe Still—E. Hongen. COL. LX1282 

Stolze Felsen—Franz Winkler Trio. DEC. C16103 
ping at the Sa Ventura. ESQ. 12.005 

Stomping at the Savoy—G. Miller’s Uptown Gang. ESQ. 





Stompy Jones—Barney Bigard. PAR. R3210 
ea sy (Respighi)— Victoria de Los Angeles. 


Stery of my life—M. Whiting and Orch. CAP. CL13210 
Story of the lovebird—J. Nichols and B. Lee. DEC. F9177 
Story of the Sparrows—M. Eaves. COL. DB2658 
Story of the Sparrows—D. Martin. PAR. 3280 
Story of the stars—J. Pleis. LON. L611 
Straight from the wood—H. Lyttelton. PAR. R3267 
Strauss to Straus—New Sym. Orch. ve tg DEC. K2269 
Strawberry Moon—Donald Peers. 
Strawberry Moon—Geraldc and Oren: PAR. 70363 

PAR. F237! 

| 


H.M.V. 


Strawberry Moon—Bob and Alf Pearson. 

Streets of Laredo—jack Kilty. M. - M.212 

Streets of Laredo—Dick Haymes. BRU. 04254 

Streets of Laredo—Ray Noble. coL FB3498 

Streets of Laredo—R. Goff and C. Stapleton. DEC. F9176 

String Quartet in F (Beethoven)—Gril'er String Quartet. 
BEC. A AK2185-7 

String Quartet in D (Boccherini)—New Italian Quartet. 
DEC. AK2173-4 . 

String Quartet, Op. 64, No. 6 (Haydn)—New Italian 
Quartet. DEC. AK2159-60 

String aoe No. | (Rainier)—Amadeus Quartet. DEC. 
AK2278-9 

String ae (Shostakovitch)—Amsterdam Quartet. 
DEC. AK1789 

Strip the Wwillow—J. Cameron. BEL. BL2492 

Strummin’ on the old banjo—R. Morgan. BRU. 04348 

Strummin’ on the old banjo—Alvino Rey. CAP. CLI3159 

Suas | a ghaidhlig—james Mac Phee. . 

Such lovely things are these-—Sauadronaires. DEC. F9303 

Suddenly it jumped—Duke Ellington. H.M.V 7 

sugar Rose—fats Waller. H.M.V. B9885 








INDEX 





Sugarfoot Rag—Red Foley. BRU. 04467 
Sugarfoot Stomp—j. Daniels. PAR. F2397 
Sugarfoot Strut—F. Randall. TEM. A55 
Suite No. 2 for Vioioncello (Bach)—Enrico Mainardi. 
. — — a | 
uite for Strin rchestra (Corelli)—Philadelphia Or. 
COL. Lxi2i4 ‘ , ‘ = 


Suite for Strings (Davies) 
Minuet and Trio—Boyd Neel String Orch. DEC. AK2000 
Suite for Piano (Reizenstein)—Rostal and Reizenstein. 
DEC. AK1I187 
Sultry Serenade—Duke Ellington. COL. DB2623 
Summer Moon—C. Cavallaro. BRU. 04468 
Summer sequence—W. Herman. COL. DB2578-9 
Summer Sweetheart—Clive — H.M.V. B9798 
Summertime—G. Shearing. M.G.M. 272 
Sun God—H. Williams. COL. DB2585 
Sunshine Cake—Benny Lee. DEC. F9327 
Sunshine Cake—B. Crosby and C. Richards. BRU. 04482 
Suor Angelica (Puccini) 
Senza mamma—A. Guerrini. COL. DX1651 
Sure thing—B. Crosby. U. 3 
Suspicion—Jo Stafford. CAP. CL13100 
Susy—Gracie Fields. DEC. F8993 
Suzy ! Oh, Suzy—Skymasters. DEC. F9370 
Swanee—E. Condon. BRU. 04305 
Swedish Pastry—R. Ellington Qt. PAR. R3262 
Swedish Rhapsody—Paul Weston. oe: CLI3129 
Swedish Suite—D. Gillespie. H.M.V. B9806 
Sweet as an Angel—J. Hendrik. PAR. R3217 
Sweet as you—Oscar Rabin and Band. PAR. F2389 
Sweet Genevieve—Bob Crosby. BRU. 04307 
Sweet honey babe—Earl Hines. M.G.M.237 
Sweet Leilani—Harry Owens. CAP, CL13134 
Sweet Lorraine—Art Tatum. BRU. 04318 
Sweet pag us—Choir of Westminster Cathedral. 


Sweet Sue—S. Asmussen Sextet. PAR. R3263 
Sweethearts on Parade—Bob Crosby. BRU. 04291 
a a. swing low—A. Zeigler and W. Booth. 


Swiss Lullaby—Gene Krupa. COL. ee 

Sycamore 44—Phil Harris. H.M.V. BD1244 

Symphony No. | (Beethoven) Philharmonic Sym. Orch. of 
N.Y.-Walter. COL. L 

Symphony No. 5 Oct du Conserva- 
toire de Paris. DEC. AK2253-6 

Symphony No. 7 Pome tt Sym. Orch.-Fistoulari. 
DEC. AK1I221-5 

Symphony No. 8 ary oe, de Paris 
Orch.-Munch. DEC. AK1933-5 

Symphony No. 2 ne Orchestra. 

H.M.V. C3971 


H.M.V. 


Symphony No. |! (Brahms) Concertgaboum Orch. o 
Amsterdam-van Beinum. DEC. AK1895-9 

Symphony No. | (Elgar)—L.P.O. H.M.V. DB21024-9 

Symphony in D_ major (Franck)—Philharmonia Orch. 
(Galliera), COL. DX1629-33 

vo, “y 92 (Haydn)—Nat. Sym. Orch.-Kisch. DEC. 


—— No. 94 (Haydn)—Suisse Romande Orch.-Blech. 
DEC: AK2204-6 

100 (Haydn)—L.P.O.-Beinum. DEC. AK 

Symphony No. 100 (Haydn)—Liverpool Phil. Orch. (Rignold). 

COL. DX1623-5 _ weer 

102 (Haydn)}—Royal Phil. Orch. H.M.V. 


Symphony No. 104 in D — (Haydn)—Lon. Philharmonic 
Orch. (Krips). DEC. AX287- 

Sym iow No. oem aed P.0.-Celibidache. DEC. 

Sym. Orch.-Kisch. 


Symphony No. 32 (Mozart)—Nat. 
DEC. K2200 ' 


mee No. x. Sai Mozart Orch.-Collins. 

Symphony <q ) K.550 (Mozart). Vienna Phil. 
wangler). H.M.V. DB6997-9 

Symphony No. 41 (Mozart)—Vienna Phil. Orch.-Bohm. 
H.M.V. C3884-7 


eS. 7 (Schubert)—L.S.0.-Sargent. DEC. AK 
amt tty 8 (Schubert)—Philharmonia Orch. COL. 
Syneioey the No. | oy caeeadntaamaanes Sym. Orch.(Coppola) 
Symphony _ 2 (Schumann)—L.P.O.-Enesco. DEC. 
AK1748-5 
(Sibelius) —L.P.O.-Leinsdorf. DEC. 


Symphony No. 7 (Sibelius)}—Halle Orch. H.M.V. C3895-7 
ae ot 3 (Tchaikovsky)—L.P.0.-Fitelberg. DEC. 


Symphony No. 4 (Tchaikovsky)—Conservatoire de Paris 
Orch. (Kleiber). DEC. AK2272-6 

Symphony No. 6—Pathetique | + aetna Phil. 
Orch, (Karajan). COL. LX1234-9 

Symphony No. 6 (Vaughan Williams)—London Sym. Orch.- 
Boult. H.M.V. C3873-6 


Tabu—Evalyn Tyner. M.G.M. 204 

Tais-toi, Babillarde—L. Pons. COL. LX1256 

Take another gue: ick Teter Trio. LON. L525 
Take another guess—Teter Trio. LON. L525 
Take it easy—Bob Crosby. BRU. 04398 


Symphony No. 
1808-10 


Symphony No. 
DB21042-4 


(Furt- 


Symphony No. 5 
AK2193-6 


M.G.M. 
Take the Sun—Anne Ziegler and Webster Booth. H.M.V. 
B9830 


Take the Sun—T. Gobbi. H.M.V. DAI940 
Take your finger out of your mouth—Ted Herbert and 
Hampton Beach Orch. LON. L510 
Tal—Cantor Salomon Stern. DEC. F9268 
Tales of Hoffman (Offenbach) 
Night of Stars (Barcarolle)—O. Gilbert and V. Lee. 
DEC. F9082 


The Doll’s Song—Gwen Catley. H.M.V. C3902 
— the Vienna Woods—Luton Girls’ Choir. PAR. 


Take me out to the ball game—Kelly and Garrett. 


Tales from the Vienna Woods—Vienna Phil. Orch. COL. 
LX1274 


Talking to Horses—Benny Lee. DEC. F9285 
Tangerine —Donald Peers. DEC. F9I5I 
Tango Bolero—S. Torch. PAR. R3218 
Tannenbaum—Wilhelm Strienz. DEC. C16104 
Tannhauser (Wagner) 
Overture and Venusberg Music—L.P.O.-Knapperts- 
busch. DEC. AK2211-3 
Grand March — Philharmonia Orch. (Dobrowen). 
H.M.V. ©3927 
Gazing around on this august assembly ; Recit—Like 
death’s dark shadow: Air—Star ve— 


we and Philharmonia Orch. H.M.V. 
Tapiola (Sibelius)—L.P.0.-Cameron. DEC. AK2214-5 


Tap Tap—Roberto Inglez. PAR. R3248 
Tarantella in A minor (Tedesco)—Andres Segovia. COL. 


LX! 
Tarantella (Rossini)—Rawicz and Landauer. COL. DB254 
Te Deum in G (V. Williams)—St. George’s Chapel Choir. 
COL. LX1289 
Teddy Bears’ Picnic—L. Fotine and Orch. BRU. 04242 
Teddy Bears’ Picnic—A. Seamon. COL. DB2651 
Telephone Song—Stargazers. DEC. F9406 
Tell me why—Eileen Wilson. BRU. 043: i 
Tempo’s Birthday—L. Hampton. BRU. 04 
Temptation—Morton Gould and Orch. co. DX1627 
Texas Belle Andy Parker. CAP. CLI3216 
Ten to one—H. Carmichael. BRU. 04383 
Tenderly—W. Herman. CAP. CL13184 
Tennessee Polka—R. Foley. BRU. 0448 
Tennessee tears—Stubby Buccaneers. BRU. 04239 
Thais (Massenet) 
Meditation—Campoli and Gritton.——DEC. K2252 
Tha’ —_—— air tighinn—James McPhee. H.M.V. 


Thanks for thy counsel San Flagstad and Phil- 

rmonia Orch. H.M.V. 

Thank You—C. Chester. PAR. OR3220 

Thank You—J. Stafford and G. MacRae. CAP. CL13242 

That dear old song—O. Grasso. COL. DB2647 

That dear old song—A. Karas. DEC. F9398 

That da-da Strain—C. Krahmer. ESQ. 12003 

That old piano roll blues—Julalaires. CAP. CL13278 

That ole devil called love—B. Holiday. BRU. 04389 

That lucky old sun—Louis Armstrong. BRU. 04372 

That lucky old sun—Johnston Bros. DEC. F9256 

That lucky old sun—V. Monroe and Orch. H.M.V. B9836 

That lucky old sun—Sarah Vaughan. COL. DB2600 

That lucky old sun—Dean Martin. CAP. CLI3193 

That lucky old sun—Deep River Boys. H.M.V. B9851 

That lucky old sun—Bob Houston. M.G.M. 250 

That lucky old sun—Bob and Alf Pearson. PAR. F2393 

That lucky old sun—Frank Sinatra. a DB2630 

That lucky old sun—P. Dawson. J . BI9I3 

That wonderful girl of mine—Al ta ” BRU. 04200 

There’s a new moon—Sons of the Pioneers. BRU. 04371 

That’s a plenty—H. Carmichael. BRU. 04476 

That’s a plenty—Pee Wee Hunt. CAP. CL13272 

That’s a plenty—N. Lutcher. CAP. ALI3274 

That’s good enough for me—?. ma a DB2580 

That's loyalty—B. Hutton. CAP. CLI 

That’s my baby—D. Roy and A. Fag ton. = 

That’s my weakness now—Russ Morgan. BRU, 0427 

That’s my weakness now—Benny Strong. CAP. CLi3168 

That's right—Woody Herman. CAP. CL1I3135 

That’s the gal for me—Sy Oliver. BRU. 04277 

That’s the beginning of the end—Cass aot BRU. 04245 

Theme for Sunday—S. Kenton. CAP. 

There ain’t no sweet man—Kay Starr. CAP. CL13127 

There is a tavern in the town—London Community Singers. 
PAR. R3236 

There isn’t any special reason—Mel Torme. yal — 

There’s a broken heart—T. Martin. H.M.V. B' 

There’s a bluebird—R. Day. COL. DB2656 

There’s a bluebird—C. Cavallaro. BRU. 04468 

There’s a light burning brightly—Lyrian Singers. H.M.V. 


DEC. 
BRU. 


There’s a lovely lake in London—Primo Scala. 
There’s a lovely lake in loveland—G. Lombardo. 
04465 


There’s another Mule—N. Lutcher. CAP. CL13254 

There’s a little bit of Irish—Terry. H.M.V. B9896 

There’s a little bit of Irish—P. O’Hagen. DEC. F9378 

There’s a rainbow round my shoulder—Donald Peers. 
H.M.V. B9792 

There’s a small hotel—Betty Garrett. M.G.M. 201 

There’s a small hotel—Mel Powell. CAP. CLI3114 

There’s a train out for dreamland—King Cole Trio. CAP. 
CL13180 

There’s no one here but me—F. Waring. BRU. 04461 

There’s no tomorrow—T. Martin. H.M.V. B9909 
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There’s something about midnight—Margaret Whiting 
CAP. CLI3163 

There’s Yes ! Yes ! in your eyes—V. Silvester Orch. COL. 
FB3529 


There’s yes! yes! in your eyes—C. Cavallaro. BRU. 
04271 


There’s yes ! yes ! in your eyes—Blue Barron. M.G.M.227 

There's yes ! yes ! in your eyes—Kay Starr. CAP. CLI3167 

Thermopolae—S. Kenton. CAP. CL13152 

These foolish things—P ster Yorke. COL. DB2548 

These foolish things—Squadronaires. DEC. F9230 

They can’t make a lady out of me—J. eo COL. DB2575 

= t take that away from me—F. Astaire. M.G.M. 
12 


They can’t take that away from me—D. Roy and A. Seamon 
COL. DB2589 

They net take that away from me—Bing Crosby. BRU. 

They £0. wild simply wild over me—Eddie Cantor. BRU. 

There’ll be some changes made—M. White and Jazz Club. 
DEC. F9214 


There'll be some changes made—Pee Wee Russell. ESQ. 

They're Jovely—B. Cotton. DEC. F9380 

This can’t be love—Andre Previn. H.M.V. B9784 

This can’t be love—M. Whiting. CAP. CLI3115 

This is the first time—S. Robin and T. Evans. wan” F9174 

This is my Mother’s day—Vera — Ry 195 

This is my lovely day—Kathryn Gray: M. 249 

This is the moment—J. Stafford. "CAP. Listas 

This perfect day—Vera Lynn. DEC. F9159 

Thou must leave Thy lowly dwelling—Royal Choral Society. 
DEC. F9240 


Thou swell—M. Whiting. CAP. CLISHIS 
Thou swell—J. Allyson. .G.M. 
Thou swell—Squadronaires. DEC. Fa F058 
Thought in my heart—Jo. Stafford. CAP. CL13219 
Tnousand and One Nights—A. Kosteiantez. COL. DX1588 
Thousand Violins—Tony Martin. H.M.V. B9863 
Thousand Violins—Dinah Shore. COL. DB2628 
Thousand Violins—Paul Weston. oa CL13231 
Thousand Violins—V. Lynn. DEC. F9325 
Three Bears—New Sym. Orch. (Coates). DEC. K2280 
Three Bears—Waltz—Queen’s Hall Light Orch . DEC. F9157 
Three bird pieces—Carl Dolmetsch. DEC. F9302 
Three Bagatelles (Jones)—E. Davies. DEC. K2035 
Three Cornered Hat (de Falla) 

Miller’s nae ° : ry of the Miller’s Wife—E/AR 

Orch. R. R30014 

Three little oe <tr w Weist. M.G.M.230 
Three little words—Ethel Smith. BRU. *Oa375 
Three Lovely Lassies—D. Murphy. H.M.V. BD1256 
Three Kings—King’s College Chopel Choir COL. DB2608 
Three rivers—Hoagy Carmichael. BRU. 04415 
Three wishes—Dean Martin. CAP. CLI3193 
Three o a in the morning—f. Devol and Orch. CAP. 

CLI3II 
Through a long and sleepless night—P. Lee. CAP. CL13165 
bask a long and sleepless night—Bill Farrell. M.G.M. 
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Through a long and sleepless night—Dinah Shore. COL. 
DB2628 


Through a long a sleepless night—V. Lynn. DEC. F9325 
Through a long a sleepless night—The Stardusters. BRU. 


Throw open wide your window—Ziegler and Booth. 
H.M.V. B9786 


Tic-toc-choc (Couperin)—Monique Haas. DEC. F9331 

Tick-tock Shop -F. Luther BRU. 04330 

Tiddley Winkie Woo—Jack Simpson. PAR. F2395 

Tiger Rag—Pee Wee Hunt. CAP. CL13230 

Tiger Reg—Art Tetum. BRU. 04319 

Till all our dreams come true—Dick James and Choir. 
DEC. F9163 

Till all our dreams come true—Archie Lewis and Choir. 
PAR. R3202 


Till we meet again—Radio Revellers. COL. FB3504 

Till we meet again—Bob Crosby. BRU. 04293 

Timbales—X. Cugat. COL. DB2588 

Time after time—Teddy Wilson Octet. PAR. R3235 

Time on my hands—V. Monroe. H.M.V. B9874 

Time on my hands—V. Silvester. COL. FB3550 

Tin Pan Alley No. reton and Kaye. PAR. F2379 

Tin Pan Alley No. 89—/. Morton and D. Kaye. PAR. F2408 

Ting-a-ling—Larry Fotine. BRU. 04341 

Ting-a-ling—Gordon i CAP. CL13189 

Ting-a-ling—B. Thorburn. PAR. F2394 

Tino Gasta—V. Silvester. COL FB3549 

Tiny’s Blues—C. Jackson. COL. DB2568 

’Tis the day—Webster Booth. H.M.V. B9777 

’Tis only a matter—E. Ros. DEC. F9353 

Tishomingo Blues—B. Johnson. BRU. 04437 

To Chloe (Mozart)—M. Ritchie. H.M.V. C3966 

To Christ, the ae of Peace—Choir of Westminster 
Cathedral. H.M.V. B9822 

To our Lady of Sorrows—C. Rowlands. DEC. M628 

To the Spring (Grieg) —Walter Gieseking. COL. LX1194 

To you, Sweetheart, Aloha—Harry Owens. CAP. CLI3134 

Toccata (Mulet)—Fernand, lo one. H.M.V. C3928 

Toccata in C major (Bach)— G. Bachauer. H.M.V. C3969-70 

Toccata and Fugue in D (Bach)—Philadelphi ia Orch. 
(Ormandy). COL. 

Toccata from ‘“‘ Le SB tag a Couperin *’ (Ravel)— 
Moura Lympa H.M.V. C3870 

Tomorrow—G. Jenkins. BRU. 04391 

Tonadilia-La Maja de Goya (Granados)—Andres Segovia 
BRU, 04394 
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ventas de Couperin (Ravel)—L.P.0.-Martinon. DEC 
K 1838-9 


~~. | kissed you—Anne Shelton. DEC. F8434 

Too marvellous for words—D. Day. COL. DB2681 

Too much Tempo in my Rumba beat—Edmundo Ros. 
DEC. 71 


Too-whit, Too-whoo !|—D. Squires. COL. DB2573 
Too-whit, Too-whoo '—J. Simpson. PAR. F2380 
Too-whit, Too-whoo !—Lou Preager. COL. FB3525 
Too-whit, Too-whoo!—Vera Lynn. DEC. F9254 
Too-whit, Too-whoo !—Deep River Boys. H.M.V. B985! 
Toot Toot Tootsie—Tony Martin. ¥y M.V. B9863 
Toot Toot Tootsie—Art Mooney. M.G M. 25: 
Top o’ the morning—Bing om, BRU. ‘04339 
Tor—Lale Andersen. DEC. C1609 
Torre Bermeja (Albeniz)—Andres Segovia. BRU. 04394 
Tosca (Puccini) 
Vissi d’arte—Ljuba Welitsch and Vienna State Opera 
Orch. COL. LB82 
E lucevan le stelle—R. Schock and Philharmonia Orch. 
H.M.V. B9868 


Toselli’s Serenade—Josef Locke. COL. DB2556 
Tough at the Top 
D'Attili and } li COL. DX1613 

Selection—Vivian Eilis. COL. DB2563 

Vocal Gems—M. D’Attili and G. Tozzi. COL. DX 1603-4 
Toy piano poika—Unitones. DEC. F9276 
Tragic Overture (Brahms)—Philharmonia Orch. (Kletzki). 
COL. LX1251- 
Trajectories—S. Kenton. CAP. CLII001 
Transblucency—Duke Ellington. H.M.V. B9794 
Transaktionen (Jsf. Strauss)—Vienna Phil. Orch. COL. 


LX1257 
Traumerei, Op. 15 (Schumann)—Kathleen Long. DEC. 
AK2300 


Travelling semen i De peated. CAP. CLI3100 

Trees—E. Heywi 402 

Trees—Luton “Girls Choir. "PAR. R3212, 

Tree with the red, red leaves—Monica Lewis. BRU. 04218 

Trial by Jury Ss and Sullivan)—D’Oy!y Carte Opera 
Co. DEC. AK2248-51 


Triplets—Danny Kaye. BRU. - 
Tristan und aH. Traubel 
Love Duet—H. Trau 
(Busch). COL. LX 
Trojeurs a oe 7aorlicz) 
Royal Hunt and Storm—Conservatoire de Paris (Munch). 
DEC. X30! 


Trombone Man—?. Jackson. TEM. R25 
Trot here and there—A. Zeigler and W. Booth. H.M.V. 


Trouble in mind—B. Wilber’s Wildcats. TEM. A52 

Truro Gavotte—H. Davidson. COL. DX1658 

Tsar Sultana (Rimsky-Korsakov) 
Suite—L.P.O.-Fitelberg. as AK1534-5 

Tulsa—Tex Beneke. H.M.V. BD1248 

Two Guitars—Ted Heath. DEC. F9156 

ee in three-quarter time—Kostelanetz Orch. 


Turnabout is fair play—Al Morgan. LON. L500 

Turandot (Puccini) 
Tu che di gel sei cinta—E. Schwarzkopf and Vienna Fhil. 

Orch. (Bohm). COL. LB85 
Turkish delight—Arthur Godfrey. COL. DB2530 
Tuxedo Junction—H. James. COL. DB2655 

Twelfth Street rag—T. Tollefsen. CCL. FB3497 

Twelve days of Christmas—B. Crosby and Andrews Sisters. 
BRU. 04 


Twelve Robbers—Don Cossack Chorus. COL. DX1639 
Twenty-four hours of Sunshine—j. Rorke and Comm. 
Singers. PAR. F2374 
Twenty-four hours of Sunshine—D. Peers. H.M.V. B9801 
Twenty-four hours of Sunshine—J. Leach. COL. FB3520 
Twenty-four hours of Sunchine—tesy | Bonn. DEC. F9207 
Twenty-four hours of S$ I BRU. a? 
Twenty-four Preludes Chain) Matashaltech. H.M V. 


3905-6 
Twilight—Anne Shelton. DEC. F923! 
Twilight—C. Cavallaro. BRU. 04435 
Two blocks down—Mills Bros. BRU. 04246 
Two dollar pistol—Red Ingle. CAP. CL13166 
Two Lips—Paul Adams and Orch. COL. FB3532 
Two Lips—Bob and Alf Pearson. PAR. F2393 
Two Lips—Benny Lee, DEC. F9285 
Two little new little blue little eyes—G. MacRae. CAP. 


I a T. Ralf, Metropolitan Orch. 





Two little, new little, blue little eyes—P. Como. H.M.V. 

Two little new little blue little eyes—J. Bradley. DEC. 

Two little, new little, blue little eyes—Jj. Desmond. 
M.G.M.238 

Two of Irish—B. Whitlock. DEC. F9233 

Two on a bike—G. Jenkins. CAP. CL13246 


Two Studies (Villa-Lobos)—Andres are*. a LX1229 
Tzigane (Ravel)—Ginette Neveu. H.M.V. DB6907-8 
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Uf em weg zum vrendi—Lamdlerkapelle 
Cc 


Un Ballo in Maschera (Verdi) 
I shall die, but grant me first—J. ogee * as 
Philharmonia Orch.-Braithwaite. H.M.V. C 
Under the Willow Tree—Claude Thornhill. COL DB2592 


Choir. DEC. 


Undercurrent Blues—Benny Goodman. CAP. CL13136 
Up an Atom—Gene Krupa and Orch. COL. DB2593 
Up the old North Pole—The Cherokeys. COL. DB2657 
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Valse Brillante, Op. 34, No. | (Chopin)—Kostelanetz and 
rc L. DX1596 


Valse Fantaisie * at Orch. (Malko). 
Valse No. 14 in E minor (Chopin)—Malcuzynski. COL. 


a Janine Micheau Paris C 
«* Mireilie ** ) Janine Micheau Paris Conser- 
wa pte ee vatoire Orch. (Desormiere) 
es DEC. K2158 
Valse Vanite—F. Gardner. COL. DB2665 
Valses Nobles et Sentimentales (Ravel)—Turin Sym. Orch.- 
Erede. DEC. AK2207-8 
Variations on a Nursery Theme—Gwen Catley H.M.V. 
C3871 


Variations on a Theme of F. Bridge (Britten) —Boyd Nee! 
String Orch. (Neel). DEC. K2307-9 

Variations on a Theme by Haydn (Brahms)—Vienna Phil. 
Orch. H.M.V. DB6932-4 

Variations on a Theme by Haydn (Brahms)—L.P.O. (Beinum). 
DEC. AX299-300 

Variations on a Theme by Paganini (Brahms)—Michelangeli. 
H.M.V. DB6909-10 


Veleta—Sydney Thompson. PAR. E1147! 
a Night (Schonberg)—St. Louis Sym. Orch. H.M.V. 
Very thought of you—M. Gould. COL. DX1654 
Very thought of you—D. Day. COL DB2680 
Very thought of you—C. Cavallaro. BRU. 04309 
Victory Ball—Metronome All Stars. H.M.V. B9818 
Vida Breve (de Falla) 
Danza Espanola No. |—A. Grumiaux. COL. DX1634 
Vidalita—Beniamino Gigli. H.M.V. DAI891 
Vie en Rose—Gracie Fields. DEC. F903! 


Vie en Rose—Melachrino Strings. H.M.V. B9805 

Vie en Rose—V. Young. BRU. 04427 

vn =f of my dreams-—A. Kostelanetz Orch. COL. 
1751 


Vienna, city of my dreams—Anton Karas. COL. DB2635 

Vienna Women and Wine—A. Karas. DEC. F9364 

Vilia Florence George. BRUN. 04106 

Village Band—Primo Scala. DEC. F9152 

Villanelle—Lilv Pons. COL. LXI195 

Vocalise (Rachmaninoff)—Lily Pons. COL. LX1209 

Voices of Spring—Florence George. BRUN. 04099 

Voices of Spring—E. Mayerling with Orch. DEC..K2260 

Voices of Spring—Erna Berger and Philharmonia Orch. 
(Susskind). H.M.V. DB6954 

Vucchella, A (Tosti)—G. Valdengo with Kingsway Sym. Orch. 
(Erede). DEC F9296 
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Wabash Blues—Pee Wee Hunt. CAP. CL13098 
Wabash Blues—Harry Roy. PAR. F2364 

Waiting for the Robert E. Lee—B. Lee. DEC. F9388 
Wakee, Wakee—B. Cotton. DEC. F9344 


Walking the floor over you—Bing Crosby. BRU. 04360 
Walkure (Wagner) 
Ride <. = Valkyries—Vienna Phil. Orch. H.M.V. 


Ride of the Valkyries—Philharmonia Orch. (Sargent). 
COL. DX1607 


Todesverkundigung—K. Flagstad, S$. Svanholm and 
Philharmonia Orch. (Bohm). H.M.V. DB6962-3 
Waltz Sey oT ee Philharmonic — Orch. 
(Rignold). COL 
Mee © |, Op. 18 (Chopin)—H. Stefanska. H.M.V. 


Waltz Country Dance—j. Cameron. BEL. BL2494 
Waltz Dream—Overture (O. Straus)—New Sym. Orch. 


DEC. K2231 
a (O. Straus)—Melachrino Strings. H.M.V. 


Waltz from Sari—A. Kostelanetz. COL. DX1588 

Waltz of my dreams—Silvester. COL. FB3523 

Waltz of my heart—V. Silvester. COL. FB3559 

Waltz in Swingtime—Rawicz and Landauer. COL. DB2670 
Waltz Medley—Ffelix Mendelssohn. COL. DB2614 

Waltz that brought us together—Harry Leader and Orch. 


Waltz you saved for rit ig | Crosby. BRU. 04292 
Waltzes of T. . COL. FB3514 
Wand of = (Elgar) 

aa —tiverpool Phil. Orch.-Sargent. 





COL. 


Suite No. !—London Philharmonic Orch.-van Beinum. 
DEC. AK2190-2 
bites Nachtlied—H. Hotter and G. Moore. COL. 


beg Along—Bud Flanagan and Radio Revellers. COL. 
Wanting you—Kathryn Grayson. M.G.M. 214 
Warm Valley—Duke Ellington. H.M.V. B9847 


Was Leicester Square—G. Bell. TEM. A9 
Water Carrier (Cherubini) —Bournemouth Orch.(R.Schwarz) 
H.M.V. C3865 
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Way back home—Bing Crosby. BRU. 04433 

Way back home—T. Brewer. LON. L562 

Way back home—Paul Adam. COL. FB3558 

Wayfaring stranger—Burl Ives. COL. DB2555 

We all have a song in our hearts—H. Geller and Orch. 
COL. FB3526 

We all have a song in our hearts—Geraldo. PAR. F2385 

We wane a song in our hearts—Dorothy Squires. COL. 


We all have a song in our hearts—Josef Locke. COL. 
DB2636 


We all have a song in our hearts—J. Bradley. DEC. F9372 
We got to put shoes on Willie—Korn Kobblers. M.G.M. 


We want Muffin—Five Smith Bros. PAR. R3266 

Weddin’ day—B. Crosby and Andrews Sisters. BRU. 04355 
Wedding at Donegal Bay—Five Smith Bros. PAR. R3258 
Wedding Bells—F. Halil. LON. L518 

Wedding Bells—H. Williams. M.G.M. 26' 

eee Day ie, aaa (Gules Wolter Gieseking 


Wedding of Lilli Marlene—jack Simpson. PAR. F2360 
Wedding of Lilli Marlene—Steve Conway. COL. FB3500 
Wedding of Lilli Marlene—Joe Loss. H.M.V. BD6047 
Wedding of Lilli Mariene—Lou Preager. COL. FB3506 
Wedding of Lilli Marlene—Anne Shelton. DEC. F9148 
Wedding of Lilli Marlene—Eric Winstone. M.G.M. 218 
Wwe ie of — Marlene—J. Rorke and Comm. Singers. 
Wedding Ms Li Marlene—Andrews Sisters. BRU. 04259 
Wedding Samba—R. Inglez. PAR. R3227 
Wedding Samba—Lou Preager. COL. FB3524 
Wedding Samba—Edmundo Ros. DEC. F9200 
eV Rooster and Barnyarders. H.M.V. 
Wedding Samba—Joe Loss. H.M.V. BD6054 
Wedding Samba—Andrews Sisters. BRU. 04436 
Wedding Samba—G. Lombardo. BRU. 04465 
Wedding Samba—X. Cugat. COL. DB2682 
Wedding Song—Doreen Lundy. M.G.M. 215 
Wee Willie Winkie—!. Baillie. COL. DB2662 
Welcome Yule—Royal Choral Society. DEC. F924! 
we be together—Lou Preager and Orch. COL. 
We'll all be there—Scottish Festival Singers. PAR. R327! 
We'll keep a welcome—G. Mitchell Choir. DEC. F9I91 © 
We'll keep a welcome—Bill Johnson. COL. DB2574 
We'll keep a anes Rorke and London Community 
Singers. PAR. F2381 
We'll keep a welcome—G. Mitchell Choir. DEC. F9191 
We'll keep a welcome—Lyrian Singers. H.M.V. B9833 
We're from afar—Page Cavanaugh Trio. H.M.V. BD1258 
We're having a Baby—E. Cantor and J. Clyde. BRU 


Welsh Dances—Folk Dance Orch. H.M.V. B9892-3 

Wenn der Hergott net will—Erich Kunz. COL. LB83 

Wenn die Palmen nauschen—Lys Assia. DEC. C16093 

Wenn einmal in fernen Tagen—Lys Assia.DEC. C16076 

Wer uns Getraut a ea Della Casa and Helge 
Rosvaenge. DEC. K2il 

West wind from the sea—j. inion DEC. F9338 

Western Scottische—S. Thompson. PAR. R3272 

Westward Ho !—Sons of the Pioneers. BRU. 04362 

What are these (Gray)—York Minster Choir. COL. LB95 

What did | do ?—Dick Haymes and Andrews Sisters. BRUN. 


What did | do 2—Margaret Whiting. CAP. CLI3109 
What did | do ?—Anne Shelton. DEC. F9203 

What will you do, love ?—Richard Hayward DEC. F9160 
What is this thing called love—Esquire Five. ESQ. 12002 
What’s happenin’ baby—L. Hampton. BRU. 04321 

What's my name ?—B. Eckstine. M.G.M, 222 

What’s my name ?—Fran Warren. H.M.V. B9835 

What’s the use of getting sober—L. Jordan. BRU. 04325 
What’s This—Gene Krupa and Orch. COL. DB2593 
Whatta ya gonna do ?—Billy Butterfield. CAP. CL13140 
When day is done—Larry Adler. BRU. 04294 

When he’s all dolled up—F. Hall. LON. L518 

wo —— Connie in the cornfield—B. Cotton. DEC. 


When ! survey the wonderous Cross—Regent Hall S.A. 
Band. R.Z. MR332 


bate 4 sugar walks down the street—Sy Oliver. BRU. 
betes od sugar walks down the street—Wolverines. TEM. 


When the heather gleams—R. Wilson. H.M.V. B9864 
When the heather gleams—A. Shelton. DEC. F9342 
When the heather gleams—M. Rey. COL. DB2650 

When the Red, Red Robbin—D. Lambert. CAP. CL13253 
be the saints go marching in—Castle Jazz Band. TEM. 
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When the train came in—Teresa Brewer. LON. L511 
When the war breaks out in Mexico—Pete Daily’s Chica- 
goans. CAP. CLI3153 

When the wind was green—Bobby Wayne. LON. L509 
When the wind was green—D. Haymes. BRU. 04473 
When the world has forgotten—S. Conway. COL. DB2586 
wees my world has forgotten—Billy Thorburn. PAR. 


When the world has forgotten—S. Dean. COL. FB3547 
When the world has forgotten—V. Lynn. DEC. F9382 
When they ask about you—Phil Hanna. BRU. 04178 
When there’s love at home—Alan Dean. DEC. F9361 
When there’s love at home—D. Peers. H.M.V. B9907 
When there’ 's love at home—M. Scott. PAR. R3285 
When we’re alone—B. de Franco. CAP. CL13247 

When you do what you do—L. Armstrong. TEM. R28 
When you wore a tulip—B. Wilber’s Wildcats. TEM. A52 
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When you wore a tulip—judy Garland and Gene Kelly 
BRU, 03432 

When you’re a long way from home—Bing Crosby. BRU. 
04290 


When You’re alone—R. Dudley. TEM. R22 

When your lover has gone—E. Condon. BRU. 04303 

Where the Blue of the Night—Bing Crosby. BRU. 04364 

Where or when—Dinning Sisters. CAP. CLI3117 

Where’s Pres ?—Ray Linn’s Hollywood Swing Stars. PAR. 
R3241 


Where’s Pres—Les Brown. COL. DB2638 

Where's that rainbow—Ann Sothern. M.G.M. 201 
Whiffenpoof song—Tex Beneke. H.M.V. BD1252 

While the angelus was ringing—Josef Locke. COL. DB2541 
While the angelus was ringing—Archie Lewis. PAR. R3202 
While the angelus was ringing—Guy Lombardo. BRU. 
While the angelus was ringing—Allen Jones. =: B9828 
While we’ re young—The Unitones. DE - 

While we’re young—M. Willson. BRU. oats 
=a watched—J. Blades and C. - DEC. 


Whirlwiai—Margaret Whiting. CAP. — 

Whirlwind—Fred Waring. BRU. 04424 

Whispering hope—O. Gilbert and V. Lee. DEC. 9082 

Whispering hope—Jo. Sta ford. CAP. CLI3219 

Whispering hope—Andrews Sisters. BRU. 04373 

Whistling Song—Billy Cotton. DEC. F9311 

White Heather—H. Davidson. COL. DX1644-5 

Who do you know in Heaven ?—Nat ‘‘ King*’ Cole. 
CAP. CLI3157 

Who do you know in Heaven ?—Ink Spots. BRU. 04266 

Who puts the cat out ?—S. Nichols. M.G.M. 225 

Who shot the hole in my sombrero—A. and D. Russell. 
CAP. CL13137 

whe oe the hole in my sombrero ?—E. Ros. DEC. 


Who were you with last night?—Primo Scala. DEC. 
F9204 


Who will be with you ?—J. Durante. BRU. 04365 

Who'll be the next one—Mills Brothers. BRU. 04418 

Why can'c | ?—Reg Dixon. DEC. F9324 

Why I’m in the shape I’m in—C. Robison. M.G.M. 273 

Why is it ?—Dick James. DEC. F9227 

Why is it ?—B. Thorburn. PAR. F2403 

Why is it ?—M. Rey. COL. DB2650 

Why is it 2—J. Bradley. DEC. F9371 

Why not now ?—Joy Nichols. DEC. F9317 

Why not now ?—C. Stapleton. DEC. F9368 

Why not now ?—0. Rabin. PAR. F2402 

Why should the rich man have it oe ‘ee DEC. F9362 

Why won't ya—B. Garrett. M.G.M 

Wickedness of men—Gracie Fields. * Bee. F9166 

Widdicombe Fair—Owen Brannigan. H.M.V. C3946 

Wiegenlied, Op. 49, No. 4 (Brahms)—Alfred Cortot. 
H.M.V. DAI923 

Wiegenlied (Reger) —W. Schneiderhan. COL. LB88 

——_ (J. Strauss)—Erna Sack with Orch. 
K 


Wiener Fiakerlied—Erich Kunz. COL. LB83 

Wild Bill Hiccup—S Jones. H.M.V. B98I6 
Withelmina—-B. Macari. PAR. F2398 

Wilhelmina—D. Kaye. BRU. 04485 

Withelmina—B. Lee. DEC. F9388 

Wilkins Micawber—Bransby Williams. DEC. F9277 

Will the Angels play their harps—j. Locke. COL. DB2565 
— play their harps—G. Mitchell Choir. DEC. 


DEC. 


William Tell (Rossini) 
Resta Immobile—Silveri and L.S.0.-Rooinson. 
DX1585 


COL. 





Selva Opaca—L. Pagliughi and EIAR Orch. PAR. 
R30004 


Willie the weeper—Dutch Swing Clg. Band. TEM. A42 
Windmi!! Song—Joe Loss- .M.V. DB6046 

Windmill Song—Ronnie Ronalde. ‘COL. DB 2554 
Windmill Song—Andrews Sisters. BRU. 04259 
Windmill Song—Ethel Smith. BRU. 04375 
Winter Song—D. Martin. PAR. R3254 

With a song in my heart—Bill fohnsor,. COL. DB2539 
With a song in my heart—Dennis Day. CAP. CLI3112 
With a song in my heart—D. Day. COL. DB2681 

With my eyes wide open—D. Gray. COL. DB2660 
With my eyes wide open—Ink Spots. BRU. 04474 
With my eyes wide open—T. Devon. DEC. F9379 


Within this heart of mine—J. Locke. COL. DB2661 
Without a friend—Michael Douglas. BRU. 04247 
Without a Song—f. Ferrari. PAR. R3221 


Without a Song—Ray McKinley. CAP. CL13202 
Without that certain thing—V. Silvester. COL. FB3544 
Without that certain -set Shelton. DEC. F9327 
Wolverine Blues—P. Daily. TEM. AS 

Wonderful llusion—Clive Wayne. H.M.V. B9840 
Wonderful Illusion—Monte Rey. COL. DB2601 
Wonderful Illusion—Edmundo Ros. DEC. F9287 
Woodland Flowers—Jimmy Shand. PAR. F3386 

Woody Woodpecker—Mel. Blanc. CAP. CLI3175 
Woolie boogie bee—Burl Ives. COL. DB2555 
Words—Mills Bros. BRU. 04369 

Words and Music—Selection—G. Melachrino. H.M.V. 


C3909 
Wordsworth William—Poems—S. Murray. COL. DB2672 
Poems—S. Murray. COL. DX1601-2 
Wouldn't it be fun—The Stardusters. BRU. 04413 
Wow—Lennie Tristano Sextet. CAP. CL13157 
Wren—Julie Andrews. COL. DB2553 
Write me a letter—G. Jenkins. BRU. 04391 


x 


. 


Xerxes (Handel) 
Largo—Reginald Dixon. COL. FB3527 


Y 


Yaass—Leo Fuld with Bruce Campbell Orch. DEC. F9290 
Yankee Clipper—Charlie Ventura and Orch. H.M.V. B9858 
Yearning for Mandalay—P. Jackson. TEM. R25 
Yearning Saunter—Sydney Thompson. PAR. E1147! 
Yeats W.B. Poems—C. D. Lewis & M. O'Farrell. 

COL. DX.1637-8 
Yellow Tulip—Clive Wayne. H.M.V. B9788 
Yes, Indeedy—Kelly and Garrett. M.G.M. 213 
Yes Suh !—L. Armstrong. BRU. 04297 
Yhi _— miliful ovinu—Cantor Salomon Stern. 


Yingle Bells—Y. Yorgesson. CAP.CL13221 

You are too beautiful—D. Haymes. BRU. 04315 

You are too beautiful—Al Jolson. COL. DB2637 

You are too beautiful—G. Shearing. M.G.M. 270 

You broke your promise—Dorothy Shay. COL. DB2606 
You can’t buy happiness—Guy Lombardo. BRU. 04250 
You so . judge a book by the cover—Ray Ellington. PAR. 


You kissed me once—E. Cantor and N. Martin. BRU. 04382 
You made me care—V. Silvester. COL. FB3551 

You made me care—H. Roy. DEC. F9363 

You red head—Syd Dean and Band. COL. + po! 

You should know—Benny Lee. DEC. F9I6 


DEC. 





You shouldn’t have kissed me—Dorothy Squires. COL 
DB2610 


You shouldn't have kissed me—S. Dean. COL. FB3547 
You stole my wife—D. Gillespie. CAP. CL13235 

You turned your back on me—lIvy Willis. M.G. by a 
You'd be hard to replace—F. Astaire. M.G.M. 

You'd be hard to replace—Vera Lynn. DEC. poaal 
wir nice to come home to—D. Haymes. BRU. 


You'd be surprised—Eddie Cantor. BRU. 04284 

You’re all | want for Christmas—B. —-, BRU. 04347 
You're always there—E. Knight. BRU. 04459 

You’re breaking my heart—O. Rabin, PAR. F2382 
You’re breaking my heart—C. Wayne. H.M.V. B9826 
You’re breaking my heart—Iink Spots. BRU. 04266 
You're breaking my heart—jan Garber. CAP. CL13169 
You're breaking my heart—Joe Loss. H.M.V. BD6055 
You're breaking my heart—Bill Johnson. COL. DB2596 
You’re breaking my heart—-V. Silvester Orch. COL. FB3530 
You're breaking my heart—Russ Case. M.G.M.241 
You’re breaking my heart—Allan Jones. H.M.V. B984I 
by breaking my heart—Four Troubadours. COL. 


You're Seite my heart—Squadronaires. DEC. F9304 
You're breaking my heart—Buddy Clark. COL. DB2625 
You're breaking my heart—F. Ferrari. PAR. R3246 
baa’ | poreing to be a habit with me—Mel Torme. CAP 


You're gonna miss my kisses—Lou Preoger. COL, FB3496 
You're gonna miss my kisses—Benny Lee DEC. F9I6I 
You're in love with someone—B. Crosby. BRU. 04339 
were lucky 4 a Sposels tion)—G. - 
ou’re my on in election lelachrino. 
H.M.V. C3961 - 


You’re my everything—Red Nichols. CAP. CL13233 
You’re my everything—-V. Silvester. COL. FB3551 
You’re my everything—T. Devon. DEC. F9379 

You’re my thrill—Billie ong BRU. 04422 

You’re my thrill—Bob Dale. DEC. F9335 

You’re my thrill—D. Day. ‘COL. DB2663 

You’re on the right track baby—L. Jordan. BRU. 04267 
You're so understanding—Evelyn Knight. BRU. 04248 
You’re the cream in my coffe . d’Amico. M.G.M. 228 
You’re the too—E. Merman. BRU. 04333 

Your love is like a rosary—J. McHugh. COL. DB2542 
Your voice—Nat “‘ King *’ Cole. CAP. CL13200 

Your voice beloved—J. McHugh. aes DB2677 
Yours—Andre Kostelanetz. COL. DX1620 

Yr hen gerdder—D. Lloyd. DEC. Kaos 
Yvonne—Silvester. COL. FB3521 


Z 


Zarewitsch, Der (Lehar) 
— Wittrisch and Tonhalie Orch. DEC, 
Einer wird Kommen—H. Gueden & Kingsway Sym., 

Orch. DEC. F9318. 

Zigeunerbaron (Strauss) 

la, das schreiben und das lesen—E, Kunz and Wiener 
Orch. COL. LB86 

Zimba—E. Morales. BRU. 04466 

Zing-a-Zing Boom—G. Moore. M.G.M. 267 

Zing-a-Zing Boom—E. Ros. DEC. F9353 

Zither Melody—D. Peers. H.M.V. B9890 

Zutty’s Hootie Blues—Pee Wee Russell. ESQ. 1005! 

Zwei ae a Wittrisch with 
Orch. DEC. 
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See copy of the current issue of The Gramophone for 
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* Classical and operatic records 
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COLLECTORS’ RECORDS 


@ Choice European Rarities, by Golden Age Singers 
—one of the finest Collections in the World. 
G. & T., Odeon, Fonotipia, Berliner, etc., etc. 


@ Collection includes such World Famous Singers 
as: Abendroth, Ackte, Albani, Abarbanell, 
Aramis, Arnoldson, Battistini, Bellincioni, Bonini, 
Boronat, Caligaris, Carelli, David, De Lucia, 
E. De Reszke, Elizza, Fabbri, Fugere, Giraldoni, 
Greef-Andriessen, etc., ete. 


INTERNATIONAL 
COLLECTORS’ AGENCY, LTD. 


World-Famous Centre for the Connoisseur 
of Fine Rarities 


20 Newport Court, London, W.C.2, England 











Learn the French” 
they speak in France 


No textbook can teach you to speak a foreign language 
correctly. To do that you must hear the rhythm, the lilt, the 
everyday speech of ordinary people. Linguaphone teaches 
you by this quick, thorough, effortless method. You learn by 
listening on your gramophone to the recorded voices of expert 
native teachers. In half the usual time, this method 
enables you to speak, read and write the language—and, 
above all, to understand it when spoken. There is no formal 
learning. From the start you are thrown into the conversa- 
tional atmosphere of the boulevard, the café and the plage. 
Put in fifteen minutes a day and in a few months you can 
express yourself free- 
ly in the language of 
your choice. Find out 
all about this unique 
modern method of 


language _learning. 
Post the coupon 
below. (Unsealed 


envelope, 1d. stamp.) 
Full particulars will 
be sent by return. 
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| 

| 

i To the Linguaphone Institute (Dept. X18), Linguaphone House, 207 Regent 
| Street, London, W.1. 

1: Please send me (post free) your 26-page book about Linguaphone and details 
| % OR ANY OF 28 LANGUAGES INCLUDING : 
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1 

l 

i] 
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SPANISH [1 
RUSSIAN 1 


| 

of the week’s Free Trial Offer. (J have/have no/gramophone) | 

GERMAN 1 | 

ITALIAN | 

Other language 

Put a cross against the language and give your reason for learning. \ 
MID 0.6 50d nds ts0dsoc0bcb.0eec des dbnedeceeavdiateaedeeciesetsccede 
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COLLECTORS’ CORNER 
NOW AT NEW AND LARGER PREMISES AT 
63 MONMOUTH STREET, LONDON, W.C.2, 
OFFER THEIR 1950 SPECIAL LIST OF NEW RECORDS 


Bach Nielsen 
Set 4. Harpsichord Concerto in G cw and Strings). 2 records. 11/6 Set 21 Clarinet Concerto. Cahuzac and Orch. 3 auto. 25/104 
PLX1048 Prelude and Fugue 2 (Book Set 22 Little suite for strings. Cond. Tuxen (2). 11/6 
PLX1049 Prelude and Fugue Strchede 's (Book 1) CLI Fantasy Pieces, Op. 2 (Wolsing, oboe) 
Saiceane — No. ~~ ook 2 . Palestrina 
relude and Fugue 12 (Book 2) . . 
PLXI0S7 Preludes and Fugues 15 and 20 (Book 2) : Bani Choral pieces. Amsterdam Choir 
1 P 
Save Tuemases ane Ciguas ty Saye Teseek: Gene) OLX7004 Cloches de Corneville: vocal selections. Danish Opera 
Bartok . a . Soloists, etc. 
Set 5. Folk tune rondos and Rumanian dances (Lili Kraus, pianoforte), Pvelieutey . 
2 records. 17/3 Set 23 Love of 3 Orange Suite. Poulet Orch. (2) 11/6 
Beethoven ; ; ; : Riisager 
Set 6. Beethoven : Symphony 5, C minor. Vienna Phil.—Karajan. 4 records Set 24 Slaraffenlied. Danish Orch.—Knudsen. (2) 17/3 
— Auto. <= . 5 43/13 Roman 
et eptet, Op anish artists. 5 auto. CDX8 5 h | ‘ . 
ymphony 16 (Danish Chamber—Woldike) 
Set 8. Eroica variations, Op. 35 (Kraus, pianoforte). 3 auto. 25/10} CDXx9 Symphony 20 (Danish Chamber—Woldike) 
Beyer ' : Rossini 
CDIS! = Christmas Cantata (Copenhagen Choir) PDX30 _— Siege of Corinth : Overture (EIAR Orch.) 
Borodin Scarlatti 
PDX5 Prince Igor : Intro and Polovsti Dance (Russian Choir) CDS512 Harpsichord Toccata D minor/Sonata E major (Selbiger) 
Buxtehude Schubert ’ ‘ 
X10 Send hid din Engel (Quintet and organ) Set 25 Rondo, A mjor (Temianka and Chamber Orch.) (2) 11/6 
Suheny PLX1039 Valses Nobles, Op. 77 (Kraus, pianoforte) 
: ‘ . A Stravinsk 
Set 9 Preludes, Book | (Gieseking, pianoforte),6 !0 in. 34/6 y 
. Set 26 Capriccio pf. and orch. (Composer and oe) £ 25/104 
CLS5 Arabesques | and 2 (M. Long, pianoforte) Set 27 Soldier’s Tale (Soloists dir.-composer) (3) 25/10 
Dukas Set 28 Octet for Wind (Instr. Octet—composer) (2) 4/3 


La Peri Paris Cons—Gaubert. Set 10,3 records. 25/10} Telemann 
Roar CLX2 Oboe Concerto (Wolsing and Orch.) 
CLI25 Berceaux (Vallin) and Apres un reve (Thill) Wagner 
CLI26 Impromptus 2 and 5 (M. Long, pianoforte) CLX44 Siegfried : Act 3, Prelude and Fire Music (Bayreuth) 


Gabrielli works by the Danish Madrigal Choir CLX45 Rheingold : Gods Entry (Bayreuth vocal and orch.) 
DXI9 


Bendictus/Schutz—Selig sind Weber 








CDX20 Jubilate Deo (8 voices) Set 29 Oberon Overture (Concertgebouw—Mengelberg) (2) 17/3 
Hondel be) an eens 
CLX Oboe Sonata 8, C minor (Wolsing and instruments) choral pieces (Copenhagen chorus) 
Lx 103 Sonata E major (Dubois, violin, and Moore, pianoforte) Zeller 
CLX22 arr. Beecham : Sarabande, etc. (L.P.O.—Beecham) PDX31 Bird Catcher : selections (Dajos Bela Orch.) 
Haydn Gregorian Chant sung by the Vernay Monastery Choir 
Set II Andante and Variations (Kraus). 2 records. 17/3 CX6 Rorate Caeli—Ne Irascaris Domine and Kyrie Eleison. 5/9 
Set 12 ‘* Bird ’’ Quartet, Op. 33, No. 3 biconebtonnty 2records. 17/3 CX7 a - Agios o Theos. Christus Factus est Obediens 
and Plange. 5, 
Honegger Cx8 Allelujia—Confitemi Domino. Allelujia—Laudate Dominum and 
CDX3 Sonatina for Clarinet (Cahuzac, acc. Jensen) Vespere autem Sabati. Haec Dies. Victimae Paschali. 5/9 
ok CX9 Lux Aeterna. II Paradisum. Ere sum Resurrectio and Requiem 
Aeternam. Kyrie Eleison. 5/ 
Set 13 Escales. Straaram Orch. 2 records. 17/3 C42 Dominus Dixit. In Splendoribus. Puer Natus est. 4/8 
Lalo C43 Spiritus Domine. Veni Santus Spiritus. 4/8 
Set 14 Cello Concerto. Marechal and Orch. 3 records. 25/103 
Mahler OPERA SETS 
Fg ed pS acne, sagt Fee et oe LM SS Set 30 Andrea Chenier. Marini, Galeffi, Bruna Rasa, etc. 13 records. 74/9 
sethens Set 3! Barbiere di Siviglia. Scracciari, Borgioli, Capsir, etc. 16 records. 92/- 
Set 16 Boeuf sur le toit. Benedetti and Weiner. 2 records. 17/3 Set 32 Elisir D’Amore. Solari, Alfani-Tellini, Conatti, etc. 5 records. 28/9 
Set 17 Creation du Mond. 19 soloists—comp. 2 records. 17/3 Set 33 Ernani. Pacetti, Vanelli, Melandri, etc. 5 records. 28/9 
CLX5242 L’Orestie d’Eschyle (Antwerp Chorus, etc.) as : s e 
CLX5139 L’Abandon d’Arianna (ensemble—Milhaud) Set 34 Favorita. Zinetti, Solari, Maugeri, etc. 5 records. 28/9 
CLX1538 L’enlevement d’Europe (ensemble—Milhaud) Set 35 Fedora. dalla Rizza, Melandri, etc. I! records. 63/3 
Lumbye Set 36 Gioconda. Stignani, Arangi-Lombardi, Granda, etc. 19 records. 109/3 
ODX6013 Dr billed h Phil.—Jensen) 7 5 : 
ODX640! Krolls Ballklange ear Orch.—Jensen) Set 37 Louise. Vallin, Pernet, Thill, etc. 8 records. 46/- 


oe —s a Voce ton en) . 4 Set 38 Manon. Feraldy, Rogatchewsky, Villier. 18 records. 155/3 
- eer a See ony Sn SUD “Sf Set 39 Manon Lescaut. Merli, Zamboni, Conati, etc. 13 records. 74/9 


fi 
ee eee need Set 40 Mefistofele. de Angelis, Favere, Arangi-Lombardi, etc. 17 
NMS Songs without words, 4 and 31. 14 records. 9 
- m Set 41 Mignon. Cernay, d’Arkor, Demoulin, etc. 6 records. 34/6 
oza i f ae 
Set 18 Clarinet Quintet, K.581. Cahuzac and Koppel Quartet. Set 42 Parsifal. Bayreuth ensemble, with Kipnis and Wolff. 8 records. 69/- 
3 auto. 25/10} Set 43 Tannhauser. Muller, Jannsen and Bayreuth ensemble. 18 
Set 19 Fantasia, K.475, and Sonata, K.457 /Kraus, pf.). 4 auto. 34/6 records. 155/3 


Set 20 Violin Concerto, K.268 (Dubois and Brussells) (3). 25/103 . 
PLX1037 Serenade—Rondo, K.520 (Goldberg, violin) Set 44 —— Da ne. eget, Graarud, Beckelmann and 
CDX1I4 Variations on a Minuet, K.573 (Schafer, pianoforte) . * / 


DC6040 ~=—~ Variations, C major, K.265 (Braus, pianoforte). 4/- Set 45 Don Pasquale. Giuliani, Solari, Conati and Tellini. 6 records. 34/6 
PRICES: CLX, PLX, OLX - ee * cs .. 8/7} 
CDX, PDX, ODX, CL, PL - vs . oP 
cD, PD... ss a - a " .. 48 


TERMS OF SALE: Inland, remit with order. Orders over 30- post free (under 
30/-, carriage 2/6). Overseas, order airmail and await quotation. 


COLLECTORS’ CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


(Between the Cambridge Theatre and St. Martin’s Lane) Telephone: TEMPLE BAR 5614 = 
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COLLECTORS’ CORNER 
NOW AT NEW AND LARGER PREMISES AT 
63 MONMOUTH STREET, LONDON, W.C.2, 
OFFER THEIR 1950 SPECIAL LIST OF NEW RECORDS 


Alpar, Gitta 
PLI48 Traviata: Ah fors’e lui. 2 parts 
PLI49 Magyar/El dia que me Quieras 
PLI74_ with Groh : Count of Luxemburg and Bajadere duets 
Arangi-Lombardi, Gianna (soprano) 
CDX?9. Cavalleria : Easter hymn, with chorus, and Traviata: Brindisi 
(Gentile and Granda) 
CDX4591 Ballo : Ve se di notte, with ensemble 
Bonci, Alessandro (tenor), with ensemble 
10 Ballo : Di tu se fedele and E scherzo 
D’Arkor, Andre (tenor) 
CD6 akme : Viens dans la foret/Mireille : Anges 
CDX22 Wm. Tel! : Asi! hereditaire/Huguenots : Cavatine 
CDX26 Dame Blanche : Gentille Dame and Quel plaisir 
Deldi, Pierre (baritone) 
CDXx9I Benv. Cellini : Arioso/Barber : Cavatine 
De Muro Lomanto, Enzo (tenor) 
CD330 Tango di Marilena/Non sei piu 
CD1240 Vieni sul mar/Santa Lucia 
CD1I250 O marinariello/A Surrentina 
ars | Germaine (soprano) 
Mireille : Vision/Pecheurs : Cavatine 
CLX247 Noces de Jeanette : Air du rossignol 
Fort, ais (tenor) 
CDX Arlesiana : Lamento/Faust : Salve dimora 
eDx49 Elisir : Furtiva lagrima/Pescatori : Mi par 
CDI90_—Elisir : Quant’ e bella/Werther : Ridester 
CDI9I Italiana in Algeri : aria/Mignon : Addio 
CDI92_ Giovanni : Il mio tesoro/Pasquale : Com’ e gentil 
CD1393 Pescatori and Barbiere : duos with Piccioli (baritone) 
CDI1979 = Ideale/L’anima allegra 
Fugere, Lucien (baritone) 
CLXS51I19 Jongleur : Legende/Thill, etc.: Lohengrin : duo 
CL3077 = Jongleur : Boniface air/Anneau d'argent 
CL3092 Magic Flute : Papageno's airs 
Galeffi 
CDX92 ~=Barber : Largo/Faust : Dio possente 
Gerhardt, Elena (mezzo soprano), acc. Gerald Moore 
Set 46 Lieder Recital, including : 
Brahms—Zigeunerlieder ; Tod, das ist die kuhle Nacht ; Therese, Gang 
zum Liebchen 
Schubert—Die Stadt ; Dithyrambe ; Wiegenlied, Op. 105 ; Jaeger ruhe 
ao Mond hat eine schwere Klag’ erhoben ; Und willst Du deinen 
iebsten 
Six records, 3 gns. The above set is a limited edition, exclusively offered by 
Collectors’ Corner 
Infantino 
CLX138 Barber : Cavatina and Serenata 
Kiepura 
PLX1038 Boheme : Cavatina/Martha : Romanze 
Kullmann 
CD3067 Gypsy Baron : air and duo with E. Berger 
Lehmann, Lotte 
PLIS2 Lohengrin : Traum and Euch Luften 
PLIS6 Tannhauser : Greeting and Prayer 
PLIS7 Magic Flute : Ich fuhls/Butterfly : Entrance 
PLIS8 Toten Augen : Psyche wandelt/Figaro : Non tardar 
PLI63 Fledermaus : Mein Herr and Czardas 
PLI7I Arabella : Mein Elmer. 2 parts 
PLXIOI3 Fidelio : Komm, o Hoffnung 
PLXIOI6 Freischutz : Wie nahte mir 
PLX1032 Fledermaus : Act 2 Finale with Tauber, etc. 
PLX1034 Gypsy Baron Finales with Tauber, etc. 
Malipiero, Giovanni (tenor) 
PDX24 Favorita : Spir’to/Elisir : Furtiva lagrima 
PDX25 Manon : Sogno/Mignon : Non credevi tu 
PDX29 Mefistofele : Giunto/Tosca : Lucevan 


Milona 
PDX7 Pescatori : Mi par/Cavalleria : Siciliana 
Mott, Helga (soprano), acc. Gerald Moore 
JG450 e Sti and Schubert—Eine Quelle and Liebe 








schwarmt. 12/6 
JH134 (Chopin—Madchens Wunsch and Schumann—Herzeleid. 10/6 
Muzio, Claudia (tenor) 
LX23 efice—Umbra di nube/Norma : Casta Diva 
CLX24 Cecilia : Morte di Cecilia. 2 parts 
CLX25 Mefistofele : L’altra notte/O del mio amato ben 
CLX1I02 Forza: Pace mio Dio/Chenier : Mamma morta 
CL31 Trovatore : Tacea le notte/Boheme : Donde lieta 
toveest Jarmila (soprano) 
PLI Giuditta : Aria and duet with Tauber 
Pagiluehl, a (soprano) 
azza Ladra : 2 arias 
Soh F ,= > Or son sola/Sonnambula : Come per me 
PDXI5 Barbiere : Una voce poco fa. 2 parts 
PDX Lucia di Lammermoor : Mad scene. 2 parts 
PDXI7 Cosi fan Tutte : Come scoglio/Coq d’Or : Hymn 
PDXI8 Figlia d. Reggimento : Convier/Sonnambula : Credea 
PDXI9 Puritani : Qui la voce and Son vergin vessoza 
PDX26 Elisir d’amore : Prendi per me/Rigoletto : Tutte 
PDX27 Lakme : Bell song. 2 parts 
PDX28 Figaro : Giunse alfin/D. Giovanni : Batti batti 


COLLECTORS’ CORNER, 


(Between the Cambridge Theatre and St. Martin’s Lane) 


a Aureliano (tenor) 
X1031 Trovatore : Miserere with Cattaneo/L’ultima canzone 
oan (soprano) and di Mazzei (tenor) 
PLX1036 Rigoletto: T’amo . . . Addio, addio 
— Elisabeth (soprano) 
L170 Africana : Lebewohl/Cavalleria : Voi lo sapete 
PLX1035 Carmen: Micaela’s air/Butterfly : Un del di 
Rogatchewsky, Joseph (tenor) 
CL3041 Pecheurs : De mon amie/Werther : Pourquoi 
Scacciati, Bianca (soprano) 
allo : Morro/Tosca : Vissi D’arte 
La Scala Chorus and Orchestra 
DX97 Pagliacci : Bell chorus with Merli/Cavalleria : Aranci 
Schmidt, Josef (tenor) 
one Simplicius (J. Strauss)/The happiest day of my life 
La danza (Rossini)/Ariatella (Biscardi) 
PD24 Mattinata (Leoncavallo)/Santa Lucia 
PD25 Tosca : Recondita armonia and E lucevan 
PDI6I Funiculi funicula/Maria Mari 
PDI70 Tiritomba/Lisetta 
PDI73 One life, one love/My song goes round 
PDI74 Zigeunerliebe : aria/Vienna bonbons 
PD182 Star falls from Heaven/Happy when it’s raining 
PDI87 Wine and Waltz/Sing a Song of Love 
Schwarzkopf, Elisabeth (soprano), with chorus 
Cc O Tannenbaum/Stille nacht 
CL33 O du Froliche/Es ist ein Reis 
Stignani, Ebe (mezzo soprano) 
PDX Mignon : Styrienne/Favorita : Mio Fernando 
PDX2I Samson and Dalila : Aprile foriero. 2 parts 
PDX22 Samson and Dalila : S’apre te il mio cor. 2 parts 
PDX23 Linda di Chamounix : Romanza/Samson and Dalila : Amor 
Supervia, Conchita (mezzo soprano) 
Set |. Falla—Seven popular Spanish songs. 3 records. 17/3 
Set 2. Granados—Tonadillas. 2 records. 11/ 
PLI80 Pel teu amor/Grieg—Vaaren 
PLXIOIS5 Barber : Una voce. Original key. 2 parts 
PLXIOI7 Carmen: Card air and trio with Vavon and Bernadet 
PLXIOI8 Cenerentola : Air and Rondo finale. 2 parts 
PLXIOI9 Carmen : Act 2 duets with Micheletti 
PLX1020 Barber : Lesson scene with Manuritta 
PLX1021 Cenerentola duet/Italian in Algiers : Quartet 
— Richard (tenor) 
PL Zigeunerbaron and Zigeunerliebe arias 
Plies Lilac Time : At every time and Don’t complain 
ores Netherland hymn/Beethoven—Creation’s hymn 
L166 Schubert—Fruhlingsg!aube and Hark the lark 
Pies Schumann—4 A Songs from Dichterliebe 





PLI69 dnacht and Der I 
PLI75 Martha : : Ach so fromm/O Lord our God 
PLI77 Giuditta : So wie um and Schonste der Frauen 


PLI78 Giuditta : Du bist meine Sonne and Freunde 
PLI79 Still wie die Nacht (Bohm)/Strubeschworung. 
PLI82 Lilac Time : Golden song/Blume—Mystery 
PLI86 Liszt—Es muss eines Wunderbares/Plaisir d’amour 
PLI87 Hildach—Lenz/Kuhe—The broken ring 
PLX1024 Serail : Wie Angstlich/M. Flute : Bildnisarie 
PLX1033 Tales of Hoffmann : Legend and Aria (Act 2) 
oe eieee Paganini : Gern’ hab ich/I like to kiss 
PLX1056 Czarevitch : Willst du and Wolgalied 
PLX1060 Ay ay ay/O sole mio 
Thill, George (tenor) 
Set 3. Romeo and Juliet : Tomb scene, with Feraldy. 2 records. 17/3 
CLX37 Massenet—Pensee d’automne/Tosti—Ninon — 
CLX38 Attaque au Moulin : air/Sapho (Massenet) : air 
CLX39 Alceste : Bannis la crainte/Lohengrin : Graal 
CLXI5SO Faust : Opening duo, with Bordon 
CLX274 = Iphigenie in Tauris and Abencerages airs 
CLX309 Cid : O noble lame and O souverain 
CLX324 Sigurd : Espits gardiens/Mireille : Anges 
CLX358 Troyens : Inutiles regrets. 2 parts 
CLX507 Marcello—Quella fiamma/Caccini—Amarilli 
CLX2508 Manon : St. Sulpice duo, with MacCormic 
CLX5180 Faust : Valse and Finale trio, with ensemble 
CLI7 Faust : Salut demeure. 2 parts 
CL2I Africaine : Paradis/Marthe : M’appari 
CLIS4 Faure—Serenade tuscane and Clair de lune 
CLI57 Faure—Adieu, Rencontre, Toujours, Fleur 
Vincent, Jo (soprano) 
CDX40 Boeddecker—Christmas Cantata. 2 parts 
CD37 Duets with van Tulder : Mozart—Sub Tuum Praesidium and 
Handel—Triumph of Time and Truth 


PRICES : CLX, PLX, OLX... eed ~ a ro - . 8/% 
CDX, PDX, ODX, CL, PL... ve bie se coe 4 
CD, PO... uae one sae _ eae we ou. 


TERMS OF SALE : Inland, remit with order. Orders over 30/- post free (under 
30/-, carriage 2/6). Overseas, order airmail and await quotation. 


63 MONMOUTH STREET, LONDON, W.C.2 


Telephone: TEMPLE BAR 5614 
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‘OXFORD MUSIC 
The “Musical Pilgrim” Series 


each 3s. net 





A series of attractively designed ‘“‘ pocket’ books presenting the listener with 
programme notes in a fuller, better way. The books are most copiously illustrated 
with music examples. 


Various works of the following composers are dealt with in the series : 





BACH MENDELSSOHN STRAVINSKY 
BEETHOVEN MOZART TCHAIKOVSKY | 
BRAHMS RAVEL VAUGHAN WILLIAMS | 
DEBUSSY SCHUBERT WAGNER | 
FRANCK SIBELIUS WALTON 

STRAUSS 


A leaflet is available, giving a complete list of titles available, and copies will be 
sent anywhere on request. 


Oxrorp Un IVERSITY Press 


44 CONDUIT STREET, LONDON, W.I 
































MINIATURE SCORES ORGAN 


ELGAR BACH, J. S. Complete aaa Works oe 9 volumes), editéd by 
Serenade for String Orchestra, Opus 20 . ss “s a Naumann .. .. each i n. 12/6 
SIBELIUS BRAHMS. Complete Works oe ot Se 
Symphony No. 1 in E minor, Opus 39 2 “10 as tee . * Ad nos, a edited by Fricker Gn ae . 
Symphony No. 2 D major, Opus 43 .. te. 20h REG ntroduction and Passacaglia, D minor .. n. /- 
Symphony No. 4 in A minor, Opus 63 m2 Be 
En Saga, Symphonic Poems, Opus9 .. -n. 6/- 
Karelia, Suite, Opus 11 .. -n = 5/- OBOE AN D P TANOF ORTE 
Tapiola, Symphonic Poems, Opus 112. -n. 5/- . P . ‘ 7 
Swan of Tecnsia Gagend Gam Katoveia, Cues 22, No. 3). n. 2/6 DITTERSDORF. Concerto in G major (now published first time).. n.  8/: 
Lemminkainen’s Return (Legend from Kalevala, Opus 22, No. 4)... n. 5/- 
Finlandia, Tone Poem, Opus 26, No. 7 wk Be ( ‘1H 
Rakastava (The Lover) Suite for Strings and Tympani, Opus 14 n. 2/6 AMBER MUSIC 
Music to Shakespeare’s “‘ The —" — 109 BACH, J.S. Sonata in G major, for 2 flutes and piano, transcribed 
Overture z . .. n 6/-" and edited ‘by Henry Geehl and Ludwig Lebell, also flute, 
Suite No.1 .. n. 8/6 violin and piano, or 2 violins, or violin and oboe 10/- 
Suite No. 2 n. 7/6 DITTERSDORF. Three Partiten, for 2 oboes, 2 horns and bassoon 
‘ ~ a sa ed si ss i (or 3 violins, viola and cello) n 9/- 
Postage extra. HANDEL. Chamber-Sonatas, Nos. 11, 15, ‘for piano (cembalo), 
violin and cello ‘ . eachn. S5/- 


PI ANOFORTE SOLO MUSIC SCHUBERT. Forelien (The Trout) Quintet. . n. 13/6 


TELEMANN. Trio-Sonata in C esis blockflote, v violin, ‘cembalo 


BACH, J. S. Well-tempered Clavichord (“ 48” Preludes and (piano), gamba or cello ad lib n. 6/- 
Fugues) i in 8 parts, edited by Busoni ss - each part n, 8/- 
BUSONI. Berceuse - _ es ids ar - nm 4/6 
SIBELIUS. The Swan of Tuonela .. mn. 4/6 VOC AL MUSIC 
2 PI AN Os 4 HANDS BACH, J. S. Geistliche Lieder und Arien (from Schemellis Book of 
Songs and the note book of Anna ee vaste for — 
(Two copies required for performance) voice (original key), edited by Naumann. . n. 12/- 
STAMITZ. menevunadn Concerto in F oe on ee oar The same, for low voice (Friedrich Martin) * “* ++. 12/- 
time) .. n. 12/6 MOZART. Motet, “ Exsultate Jubilate” .. 06 Poh ws oot SS 








Sole Agents and accredited British Publishers for the House of BREITKOPF & HAERTEL 


BRITISH AND CONTINENTAL MUSIC AGENCIES LTD. 
125 Shaftesbury Avenue, London, W.C.2 TEMple Bar 5532 










































































GREAT BRITAIN 


COMPLETE 





ILLUSTRATED CATALOGUE 


HENRY ELWIN LTD. NOTTINGHAM 


MANUFACTURERS & EXPORTERS 
TELEPHONE: NOTTINGHAM 42595/6 (2 LINES) 


AVAILABLE 








GRAMOPHONE RECORD INDEX 








Makes an ideal gift for the serious 
collector. Bound in Brown, Blue, 
Red and Black Leathercloth 





PRICE INCLUDING P.TAX 


15/14 
Available from all dealers or direct from 
THE CONRAD PRESS’- LIMITED 




















193 Sloane Street, London, S.W.|l 





TELEPHONE: SLOANE 6151 
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Considered by most people 
the Best Non-Metallic Needle on the market 


B. C. N. 


Awarded Silver Medal Paris Exhibition 1937 


ACOUSTIC 
Loud and Medium ive 10 for 2/11 
RADIO PICK-UP 
Red sain wi as ime wa 10 for 2/11 
“ Miniature ’’ for lightweight Pick-ups 10 for 2/I1 
EMERALD 
Full Tone Needles wie 10 for 2/I1 
B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax 


Inquiries to London Office : 


B.C.N. NEEDLES Ltd. 


53 HIGH STREET 


SOUTH NORWOOD, S.E.25 
Tel : Livingstone 1935 
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